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FOREWORD
LEO BICKELHAUPT

/ Śaǀe a particularly strong connection to tŚe ũuniors and seniors in tŚis year s͛ Adǀanced 
Wlacement sections͘  / Śaǀe Śad most of tŚem on and oī in �nglisŚ class since tŚey ǁere 
in seǀentŚ grade͘  A feǁ of tŚem͕ in fact͕ Śaǀe Śad no �nglisŚ teacŚer otŚer tŚan me since 

tŚey leŌ elementary scŚool͘  dŚis is an anomaly͘  ^tudents ǁŚo start at Kt> today ǁill Śaǀe 
a ŚealtŚy cycle tŚrougŚ all tŚree �nglisŚ teacŚers͕ ďut ďecause of staĸng and otŚer ǀariaďles 
at play for tŚese classes͕ ǁe Śaǀe spent a lot of time togetŚer͘   'iǀen tŚe special connection 
/ feel ǁitŚ tŚese students͕ / decided tŚat it ǁas crucial tŚat ǁe end tŚeir ŚigŚ scŚool career 
ǁitŚ some kind of Įnal tangiďle product͘  / ǁanted to puďlisŚ tŚeir tŚougŚts and ǁriting ũust 
one more time for posterity͘
 
/n tŚat ǀein͕ ǁe Śaǀe compiled a ũournal of commentary and Įction focused on tŚe dystopia 
genre͘  dŚe tŚeme for tŚe year ǁas actually poǁer͕  ďut giǀen Śoǁ mucŚ dystopia ǁe ended 
up consuming͕ tŚat seemed like a logical focus for our magazine͘  ^tudents of course receiǀed 
a steady diet in tŚe classics͕ ǁitŚ ǁorks like �raǀe Eeǁ torld͕ ,arrison �ergeron͕ and Animal 
&arm͕ ďut ǁe also took time to read ǁŚat otŚer autŚors ǁere saying aďout �ystopia͕ and 
discussed Śoǁ tŚe genre Śas eǀolǀed to tŚe present day͘
 
^tudents tŚen Śad tŚe option of ǁriting eitŚer an article͕ or a piece of original Įction͘  dŚe 
articles focused mostly on Ƌuestions of genre͕ Śoǁ it Śas eǀolǀed͕ and Śoǁ it connects to our 
liǀes͘  &or tŚe Įction͕ students ǁere asked to eǆtrapolate ʹ to imagine ǁorld in ǁŚicŚ some 
important proďlem or issue remains unsolǀed͘  ^tudents ǁere also encouraged to use Įction 
to make fun of tŚe dystopia genre͕ ǁŚicŚ does Śaǀe a tendency to take itself ratŚer seriously͘  
At least tǁo students rose to tŚis cŚallenge͘ 
 
do ǁatcŚ tŚe stories and articles eǀolǀe oǀer tŚe last tǁo montŚs͕ Śas of course ďeen deepͲ
ly gratifying͘  ^tudents ǁriting articles tigŚtened tŚeir paragrapŚs and ũazzed up tŚeir leads͕ 
ǁŚile tŚe Įction ǁriters spent time sŚaping tŚeir prose carefully͕  and Śelping us see tŚe dysͲ
topic ǁorlds more ǀiǀidly tŚrougŚ tŚe eyes of tŚe ǀieǁpoint cŚaracter͘   dŚe end result ʹ tŚis 
product ʹ speaks for itself͘
 
/ ǁould like to tŚank Caryl Dousseauǆ for Śelping tŚis proũect get oī tŚe ground͘  ^Śe Śelped 
me conceiǀe of tŚe product and serǀed as a sounding ďoard during tŚe deǀelopment process͘  
^am �aleͲ'au and ^iena >eoneͲ'eƩen͕ meanǁŚile͕ made it possiďle to ǁeaǀe tŚe material 
into an aestŚetically pleasing puďlication ǁitŚ tŚeir design skills͘  / ǁould also like acknoǁlͲ
edge /an Eiǆdorf͕  ǁŚo proǀided most of tŚe artǁork tŚat makes all of tŚe stories seem more 
ǁortŚ reading͘  And of course͕ tŚank you Kt> class of ϮϬϭϳ for Śelping tŚe scŚool groǁ into 
ǁŚat it Śas ďecome today͘ 
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t      Śen it comes to aǀoiding mistakes  
tŚat can cause large scale disasters͕ 
dystopias seem like tŚe genre tŚat 

can get us tŚere͘ Brave New World portrays 
a ǁorld ǁŚere a gloriĮed utopia Śas gone terͲ
riďly ǁrong͘ 1984 ǁarns against tŚe dangers 
of autŚoritarian goǀernments tŚat control tŚe 
spread of information͘ ,oǁeǀer͕  as autŚor :usͲ
tine >arďalestier points out͕ ͞ǁe are alǁays 
liǀing in a dystopia͘͟  �ystopic conditions eǆͲ
ist around tŚe ǁorld͕ ďut someŚoǁ ǁe don͛t 
ǀieǁ modern day and Śistoric eǀents tŚrougŚ 
tŚe same lens tŚat ǁe do tŚe potential dystopͲ
ic nearͲfuture͘ And as tŚe old adage goes͕ if ǁe 
don͛t learn from Śistory͕  ǁe are doomed to reͲ
peat it͘ dŚat is ǁŚy ǁe ǁould do ǁell to occaͲ
sionally ǀieǁ Śistorical eǀents as if tŚey ǁere 
dystopias͕ and make cŚanges to our ďeŚaǀior 
ďased on tŚe ǁorlds tŚat ǁe see tŚere͘
 Kctaǀia �utler͕  ďest knoǁn as a science 
Įction autŚor͕  giǀes us tŚe perfect opportuniͲ
ty to do ũust tŚat in Śer ďook Kindred͘ /n tŚe 
ďook͕ �ana͕ a ďlack ǁoman in ϭϵϳϬs California͕ 
is tŚrust ďack in time against Śer ǁill͘ ,er desͲ
tination͗ tŚe Anteďellum soutŚ͘ At Įrst͕ �ana s͛ 
modern preconceptions make Śer try to ĮgŚt 

against Śer oǁn enslaǀement͕ so sŚe decides 
to run aǁay͘ ,oǁeǀer͕  sŚe Ƌuickly realizes tŚat 
sŚe is under tŚe control of an enormous poǁͲ
er structure tŚat surpasses Śer resources for 
escape͘
 tŚen trying to educate otŚer slaǀes͕ 
�ana runs into anotŚer roadďlock͘ dŚe oǀerͲ
seers on tŚe plantation seǀerely limit tŚe skills 
tŚat slaǀes are alloǁed to Śaǀe͘ >iteracy ǁould 
pose a tŚreat to tŚe poǁer structure in place͕ 
ďecause it migŚt enaďle tŚem to Śaǀe access 
to more information͘ >imiting tŚe spread of 
information is a Śallmark of dystopias͗ from 
Brave New World ǁŚere neǁ scientiĮc discoǀͲ
eries are not permiƩed͕ to The Hunger Games͕ 
ǁŚere tŚe Capitol tries to suppress neǁs of riͲ
oting from tŚe common people͘ �y sŚoǁing 
tŚe slaǀeoǁners using tŚis tecŚniƋue͕ �utler 
places slaǀery in America ǁitŚin tŚe conteǆt of 
otŚer dystopic stories͘
 doday s͛ more recent dystopias oŌen 
feature a scrappy teen protagonist ǁŚo takes 
doǁn an autŚoritarian regime ǁitŚ a stylisŚ 
ǁeapon͘ ,oǁeǀer͕  Kindred folloǁs a more traͲ
ditional model͕ ǁitŚ a protagonist at originalͲ
ly ǁants to reďel͕ and tŚen gets ďeaten doǁn 

DYSTOPIA ANTEBELLUM STYLE
Grace  
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ďy tŚe system͘ /n Brave New 

World͕ cŚaracters ǁŚo Śaǀe 
douďts aďout tŚe system neǀer 
manage to really enact cŚange͘ 
And �ana͕ eǀen ǁitŚ Śer modͲ
ern perspectiǀe on slaǀery͕  
groǁs more comfortaďle ǁitŚ 
liǀing in tŚe ^outŚ as tŚe noǀͲ
el progresses͘ dŚe system of 
slaǀery is so poǁerful and perͲ
ǀasiǀe tŚat �ana Śas no cŚance 
of causing ǁidespread reform͘
 dŚe dystopic society of 
tŚe Anteďellum soutŚ Śas ecŚͲ
oes tŚat reacŚ into �ana s͛ life 
in ϭϵϳϬs California͘ �ana is married to a ǁŚite man͕ 
<eǀin͕ and neitŚer of tŚeir families are comfortaďle 
ǁitŚ tŚe union͘ <eǀin s͛ sister is a racist͕ and �ana s͛ 
uncle did not ǁant a ǁŚite man to inŚerit Śis propͲ
erty͘ �ana s͛ aunt approǀes͕ ďut only ďecause sŚe 
ǁants �ana s͛ cŚildren to Śaǀe ligŚter skin͘ ^imilarͲ
ly͕  Zufus͕ tŚe ǁŚite slaǀe oǁner on tŚe plantation 
tŚat �ana traǀels to͕ Śas fallen in loǀe ǁitŚ Alice͕ a 
freed slaǀe͘ ,oǁeǀer͕  in order to maintain poǁer in 

tŚis dystopic society͕  Zufus 
cannot admit tŚat Śe loǀes 
Alice͕ if tŚat s͛ eǀen ǁŚat 
it is͕ and Śe cannot act on 
tŚis loǀe in a ŚealtŚy ǁay͘ 
,e aďuses Śis poǁer͕  sellͲ
ing Alice s͛ Śusďand to slaǀe 
traders and forcing Alice 
to ďecome Śis concuďine͘ 
�otŚ tŚe Anteďellum soutŚ 
and tŚe ϭϵϳϬs Śaǀe stigma 
around interracial relationͲ
sŚips͘
 Kctaǀia �utler s͛ 
ďooks force us to confront 

diĸcult trutŚs͘ ^Śe sŚoǁs us ǁŚat is possiďle in our 
futures͕ and compels us to look ďeyond a romanͲ
ticized ǀersion of slaǀery͘ ^Śe ďelieǀes tŚat Śistory 
ǁill repeat itself unless ǁe can learn from our misͲ
takes͘ �ystopias eǆist all around us͕ and ǁill aīect 
more and more people unless ǁe do sometŚing 
aďout it͘
 

“Limiting the spread of 
information is a hallmark 
of dystopias: from Brave 
New World where new 
scientific discoveries are 
not permitted, to The 
Hunger Games, where 
the Capitol tries to 
suppress news of rioting 
from the common 
people. ”

DISPATCHES

You͛re a ϭϵ year old kid͕ stuck in an unfamilͲ
iar͕  inŚospitaďle land͕ Įlled ǁitŚ strange peoͲ
ple ǁŚo may or may not ǁant to end your 

ďrief time on eartŚ͘ zou͛ǀe seen ǀiolence ďeyond 
compreŚension and you ǁere forced to come Śere 
against your ǁill͘ dŚe ǁeatŚer Śere is strange͕ like 
notŚing you͛ǀe eǀer eǆperienced͘ ̂ ound familiar͍ /t 
is not a scene from The Hunger Games͕ ďut instead 
tŚis scenario represents tŚe eǆperience encounͲ
tered ďy Śundreds of tŚousands of draŌees during 
tŚe sietnam tar͘  
 >iterature tŚat eǆamines tŚe conŇict as an 
intimate narratiǀe of men and ǁar͕  not simply as 
an oǀerarcŚing timeline of tŚe conŇict͕ proǀides 
a compelling opportunity to eǆamine ďotŚ tŚe siͲ

etnam tar͕  and tŚe literature ǁriƩen in its ǁake͕ 
tŚrougŚ a dystopic lens͘ DicŚael ,err s͛ Dispatches 
deals ǁitŚ a ǀariety of tŚemes all ďoiling doǁn to 
Śoǁ Śumans respond to unfaǀoraďle and dangerͲ
ous circumstances͕ a tŚeme preǀalent in many dysͲ
topian noǀels͘ 
 A trend in a sizaďle portion of tŚe modern 
zoung Adult dystopian noǀels is tŚe cŚaracters are 
freƋuently adolescent͕ and are forced deal ǁitŚ a 
coming of age and a loss of youtŚ in an inŚospitaͲ
ďle and ũarring ǁorld͘ /n sietnam͕ infantry soldiers 
ǁere in tŚeir late teens or early tǁenties͘ ^till ǁitŚͲ
in tŚeir ͚ coming of age͕͛  tŚey ǁere placed in an enǀiͲ
ronment ǁŚere tŚey ǁere forced to groǁ up incredͲ
iďly fast͕ and faced ǁitŚ sigŚts and eǆperiences tŚat 

Patrick 
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ǁere and sŚould ďe unseƩling to anyone͘ Dispatch-

es coǀered tŚis aspect tŚorougŚly͕  asking ͞,oǁ do 
you feel ǁŚen a nineteenͲyearͲold kid tells you Śe s͛ 
goƩen too old for tŚis kind of sŚit͍͟ dŚe speed at 
ǁŚicŚ soldiers aged ǁŚile ͚in country͛ is freƋuently 
toucŚed on͕ ǁitŚ tŚe poǁerful statement tŚat says 
tŚat if you looked at only tŚe eyes of tŚe soldiers 
it ǁould ďe impossiďle to distinguisŚ ďetǁeen a 
teenager and a man of ϱϬ years͗ tŚeir eyes ǁould 
ďe ďlank͕ dirty͕  and ǁrinkled͕ ďut aďoǀe all͕ empͲ
ty͘ ,err sums it up in one sentence͗ ͞sietnam ǁas 
ǁŚat ǁe Śad instead of a Śappy cŚildŚood͘͟  
 ^imilarly͕  in many dystopian noǀels tŚe proͲ
tagonist Įnd tŚemselǀes groǁing up in an oppresͲ
siǀe and traumatic enǀironment and lament a loss 
of youtŚ͘ /n The Hunger Games͕ <atniss deals ǁitŚ 
a similar pligŚt͘ dŚroǁn into tŚe cruciďle of tŚe 
'ames sŚe faces tŚe most Śorrendous eǀent of Śer 
life ǁŚile sŚe is on tŚe cusp of adultŚood͘ At time 
ǁŚen <atniss ǁould typically ďe transitioning into 
life as an adult sŚe instead is training and preparing 
Śerself to kill and ďe killed͘ dŚis eǆposure not only 
forces Śer into a situation Įlled ǁitŚ ǀiolence͕ ďut it 
completely depriǀes Śer of tŚe ǁaning days of Śer 
youtŚ͘ 
 Wart of ǁŚy The Hunger Games resonates 
ǁitŚ us is tŚat as a nation ǁe are oďsessed ǁitŚ 
youtŚ͘ KŌen age and eǆperience is oŌen less ǀalͲ
ued tŚan youtŚ and innocence͘ dŚink of Śoǁ careͲ

fully ǁe aǀoid reǀealing tŚe trutŚ to cŚildren aďout 
tŚings like ^anta͕ or more topical͕ ǁar and ǀiolence͘ 
Kur Śuman nature makes us go tŚrougŚ great pains 
to protect tŚe perceiǀed innocence of cŚildren͕ 
eǀen ǁŚen it comes at tŚe cost of trutŚ͘ dŚe result 
of tŚis can ďe seen ǁŚen <atniss͕ giǀen Śer youtŚ 
and innocence is placed in tŚis terriďle scenario͕ 
tŚe reader is more appalled and disturďed tŚan if 
tŚe competitors ǁere adults͘ 
 A diīerence ďetǁeen sietnam and dystopiͲ
as is tŚe ũustiĮcation for ǀiolence and tŚe degradaͲ
tion of morality͘ AltŚougŚ ďotŚ <atniss and soldiers 
in sietnam faced ǀiolence͕ <atniss ǁas neǀer faced 
ǁitŚ any moral amďiguity͘ dŚrougŚout most dystoͲ
pian literature tŚe protagonist Śas tŚis sort of morͲ
al ŚigŚ ground tŚat alloǁs tŚem to act ǁitŚ impuniͲ
ty͕  not tŚat tŚey ǁould need it Śoǁeǀer͕  as autŚors 
are freƋuently more tŚan ǁilling to proǀide ample 
distinction ďetǁeen enemies ǁŚo get ǁŚat tŚey 
deserǀe͕ and ďystanders caugŚt in tŚe crossĮre͘ 
 /n The Hunger Games tŚere is neǀer a moͲ
ment of Ƌuestionaďle use of force͕ nor moral striǀe 
surrounding ǀiolence͘ dŚe most direct act of aďũect 
ǀiolence commiƩed ďy <atniss occurs ǁŚen sŚe 
sŚoots Darǀel ǁitŚ Śer ďoǁ͕ ďut eǀen tŚat comes 
only aŌer Śe killed Zue͕ proǀiding ũustiĮcation for 
Śer actions͘ Kf course͕ in a seƫng sucŚ as a ĮgŚt 
to tŚe deatŚ it makes plenty of sense to kill otŚͲ
ers͕ aŌer all it is tŚe supposed only ǁay to surǀiǀe͕ 
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ďut tŚe reader ǁould Śaǀe a lot less empatŚy for 
<atniss if say͕  sŚe laid an amďusŚ ďefore sŚooting 
otŚers from out of reacŚ͘ dŚere is no sense of cold 
ďlooded murder͕  despite tŚe seƫng reƋuiring it͘ do 
aǀoid Śaǀing to deal ǁitŚ tŚe conseƋuences of <atͲ
niss killing otŚers tŚe autŚor elects to simply omit 
any element of moral amďiguity͘ 
 ^oldiers in sietnam ǁere not aīorded sucŚ 
a luǆury͘ dŚey ǁere out in tŚe ďusŚ for ǁeeks on 
end͕ cŚasing an enemy tŚey interacted ǁitŚ only 
tŚougŚ one sided amďusŚes and ďooďytraps͘ ^tratͲ
egies like ďody count essentially incentiǀized needͲ
less killing͕ as units ǁitŚ ŚigŚ ďody count ǁould 
oŌen earn ͞ Zest and Zecuperation͘͟  Kĸcers͕ knoǁͲ
ing tŚat ŚigŚer ďody counts ǁould reŇect ǁell on 
tŚem and increase tŚeir odds for promotion oŌen 
eitŚer turned a ďlind eye or encouraged eǆcessiǀe 
use of force͕ trying to use tecŚnological superiority 
and Śuge amounts of ǁar materials to try and ĮgŚt 
an unconǀentional enemy tŚrougŚ conǀentional 
means͘ 
 &or many͕  tŚrougŚout tŚeir tour tŚeir sense 
of morality ǁould degrade͕ regardless of ǁŚetŚer 
or not tŚey participated͕ and tŚe line ďetǁeen rigŚt 
and ǁrong ǁould ďecome ďlurred͘ ,err descriďes 
tŚis as part of ǁŚy tŚe puďlic ǁould neǀer ďe aďle 
to understand tŚe ǁar͕  and tŚose ǁŚo fougŚt in it 
Śad sucŚ a Śard time conǀeying it͘ ͞^omeǁŚere on 
tŚe peripŚery of tŚat total sietnam issue ǁŚose 
daily reports made tŚe morning papers too Śeaǀy 
to ďear͕  lost in tŚe surreal conteǆts of teleǀision͕ 
tŚere ǁas a story as simple as it Śad alǁays ďeen͕ 
men Śunting men͕ a Śideous ǁar and all kinds of 
ǀictims͘͟  dŚe ǁar in sietnam descriďed ďy ,err is 
not one ǁitŚ a clean line ďetǁeen rigŚt and ǁrong͕ 
no clear cut goodͲguysͲandͲďadͲguys distinction͘ 
dŚis reality ǁas perŚaps ďest stated ďy Waul DeadͲ
lo s͛ motŚer aŌer Śis role in tŚe Dy >ai Dassacre 
ǁas eǆposed͕ saying ͞/ gaǀe tŚem a good ďoy and 
tŚey made Śim a murderer͘͟ 
 dŚe most signiĮcant diīerence ďetǁeen 
tŚe Hunger Games and sietnam is tŚe purported 
enemy tŚey faced͘ /n tŚe Hunger Games͕ tŚe seͲ
ries ends ǁitŚ a ǁar tŚat oǀertŚroǁs tŚe corrupt 
goǀernment͘ dŚe force driǀing tŚe plot ǁas tŚe 
need to oǀertŚroǁ tŚe goǀernment and ultimately 
tŚe goǀernment ǁas oǀertŚroǁn͘ /n sietnam͕ tŚe 

concept of a clear goal ǁas more amďiguous͘ ^ome 
saǁ tŚemselǀes as tŚere to protect liďerty͕  some to 
ĮgŚt tŚe eǀils of communism͕ some told ,err tŚey 
ǁere tŚere simply to ͞kill gooks͕͟  ďut in tŚe end it 
made no diīerence͘ &igŚting an enemy ǁŚo ǁore 
no uniforms and ǁas oŌen indistinguisŚaďle from 
ciǀilians͕ soldiers ǁere leŌ to tŚeir oǁn intuition͕ 
sent to ͞ searcŚ and destroy͟ ǁitŚ ďarely more to go 
oī of tŚan a ŚuncŚ and tŚeir gut feeling͘ dŚis lack 
of a clear enemy means tŚat tŚere ǁas no cleanͲcut 
conclusion to tŚe ǁar͕  sometŚing far diīerent from 
most dystopias͘ �ǀen Brave New World ďrougŚt 
some from of conclusion in :oŚn s͛ suicide͕ ǁŚereas 
tŚere ǁas no conclusion to ďe found in sietnam͘ 
 dŚe reason ǁŚy ǁe Įnd dystopian literature 
so compelling is ďecause at some leǀel ǁe Įnd it 
ďased on our oǁn reality͘ do ǀarying degrees of 
eǆtrapolation͕ in some fasŚion tŚe ǁorlds ǁoǀen 
in dystopias seem only like an eǆtension of our 
oǁn reality͕  Śoǁeǀer farͲfetcŚed͘ Conǀersely͕  due 
to dystopias ďeing rooted in our ǁorld͕ ǁe someͲ
times Įnd tŚings tŚat ǁould ďe more Įƫng͕ and 
perŚaps more palataďle͕ ǁere tŚey aďle to ďe disͲ
missed as simply a faďle or campĮre story͘ sietnam 
is one sucŚ incident tŚat seems to Įt ďeƩer in tŚe 
pages of a dystopian noǀel ratŚer tŚan in a Śistory 
ďook͕ and as a nation ǁe must understand Śoǁ our 
actions and our aspirations led us to tŚis dystopic 
conŇict͘

“The reason why 
we find dystopian 
literature so 
compelling is 
because at some 
level we find it 
based on our own 
reality.

”
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 /n August ϭϵϰϱ͕ a 
reǀieǁ in dŚe 'uardian 
descriďed Animal Farm 
as ͞a deligŚƞully ŚumorͲ
ous and caustic satire on 
tŚe rule of tŚe many ďy 
tŚe feǁ͘͟  /t ǁas ǁriƩen 
at a time tŚat ensured 
its popularity ďecause 
it satirically ǁarned of 
tŚe dangers of commuͲ
nist rule͕ rigŚt as tŚe Cold tar ǁas ďeginning 
and polarization ďetǁeen communist and 
noncommunist countries ǁas intensifying͘ /t 
ǁas Ƌuickly a ďestseller in tŚe h͘^͕͘ ďut perͲ
Śaps ǁŚat is eǀen more of an indicator of its 
success as a critiƋue of tŚe ^oǀiet hnion is tŚe 
fact tŚat it ǁas ďanned in �astern �loc counͲ
tries until ϭϵϴϵ͘ 
 Krǁell s͛ personal ďeliefs played ŚeaǀiͲ
ly into tŚe ǁriting of Animal Farm͘ /n Śis ďook 
Why I Write͕ Śe says Śe ǁanted Animal Farm 
͞to fuse political purpose and artistic purpose 
into one ǁŚole͘͟  Krǁell ǁrote in ϭϵϰϲ tŚat 
it ǁas ͞un conte satiriƋue contre ^taline͟ or 
a satire against ^talin͕ reŇecting͕ ͞Kf course / 
intended it primarily as a satire on tŚe Zussian 
reǀolution͘͘΀and΁ tŚat kind of reǀolution ;ǀioͲ
lent conspiratorial reǀolution͕ led ďy unconͲ
sciously poǁer Śungry peopleͿ can only lead 
to a cŚange of masters ΀Ͳ΁ reǀolutions only 
eīect a radical improǀement ǁŚen tŚe massͲ

es are alert͘͟   ,e ǁas a 
socialist͕ ďut not to tŚe 
eǆtreme of ^talinism͕ 
more aligned ǁitŚ soͲ
cialism for its economic 
principles and perŚaps 
adǀocating for someͲ
tŚing ďetǁeen reǀoltͲ
ing and accepting tŚe 
oppression tŚey ǁere 
under͘  /n a ϭϵϰϳ preface 

to Śis ďook͕ Krǁell said tŚat during ^panisŚ 
Ciǀil tar Śe realized͗ ͞Śoǁ easily totalitarian 
propaganda can control tŚe opinion of enͲ
ligŚtened people in democratic countries͘͟  

 �uring torld tar //͕ Krǁell ǁas a 
strong critic of tŚe h͘<͛͘ s alliance ǁitŚ tŚe 
^oǀiet hnion ďecause so many idolized ^talin 
as a result of tŚe alliance͘ �ut ďy tŚe time An-

imal Farm ǁas puďlisŚed͕ tŚere ǁas enougŚ 

ANIMAL FARM: 
A PRODUCT OF ITS TIME 

Dystopian noǀels are supposed to serǀe as ǁarnings about ǁhat could potentially happen in the Ĩuture͘ 
Dany oĨ these booŬs can be used to ǁarn oĨ eǀils or corruption that could coŵe about iĨ things continue 
on their current path͘ 'eorge Krǁell͛s Animal Farm is no eǆception, playing into the Ĩear oĨ coŵŵunisŵ 
that had spread throughout the United <ingdoŵ and the United States͘ Wublished in �ngland in ϭϵϰϱ, it 
presents Darǆist ŵethods Ĩor running a society in an allegorical critiƋue oĨ the Russian Reǀolution and 
Stalin͛s Soǀiet Union͘ 

Siena  

“But by the time Animal 
Farm was published, there 
was enough polarization 
with the USSR and the U.K. 
and U.S. due to the Cold 
War that he was no longer 
expressing an unpopular 
opinion ”
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polarization ďetǁeen tŚe h^^Z and 
tŚe h͘<͘ and h͘^͘ due to tŚe Cold 
tar tŚat Śe ǁas no longer eǆͲ
pressing an unpopular opinion͗ ͘͞ ͘͘ 
for tŚe past ten years / Śaǀe ďeen 
conǀinced tŚat tŚe destruction of 
tŚe ^oǀiet mytŚ ǁas essential if 
ǁe ǁanted a reǀiǀal of tŚe socialist 
moǀement͘͘͘/ tŚougŚt of eǆposing 
tŚe ^oǀiet mytŚ in a story tŚat could 
ďe easily understood ďy almost 
anyone and ǁŚicŚ could ďe easily 
translated into otŚer languages͘͟  
Krǁell s͛ intentional satire of tŚe 
^oǀiet hnion ǁas aided ďy Śis oǁn 
personal disdain for reǀolutionary 
socialism͘ 
 tŚile tŚe ďook is a reaction to ^taͲ
lin s͛ ^oǀiet Zussia͕ ǁŚicŚ is more in tŚe ǀein 
of fascism and socialism͕ tŚere is no denying 
its connections to communism͘ Animalism͕ 
tŚe ďeliefs tŚe animals society is ďased on͕ 
is clearly a play on tŚe ǁord and tŚe crossed 
Śorn and Śoof Ňag is meant to send a clear 
message͘ dŚere are strong parallels ďetǁeen 
tŚe messages in Kld Daũor s͛ speecŚ in tŚe 
Įrst cŚapter of tŚe ďook͕ in ǁŚicŚ Śe lays 
out a plan for tŚe Zeǀolution and <arl Darǆ s͛ 
Communist Danifesto͘ Kld Daũor says͕ ͞Eoǁ͕ 
comrades͕ ǁŚat is tŚe meaning of tŚis life of 
ours͍ >et us face it͗ our liǀes are miseraďle͕ 
laďorious͕ and sŚort͘ Eo animal in �ngland 
knoǁs tŚe meaning of Śappiness or leisure 
aŌer Śe is a year old͘ Eo animal in �ngland 
is free͘ dŚe life of an animal is misery and 
slaǀery͗ tŚis is tŚe plain trutŚ͕͟  ǁŚile Darǆ 
called for tŚe oppressed ͞torking men of all 
countries͟ to unite͘ Darǆ also eǆpresses tŚat 
tŚe enemy is tŚe ďourgeois͕ ǁŚicŚ for tŚe 
animals are tŚe Śumans and tŚe ďook furtŚer 
eǆpresses marǆist ǀieǁs as Dr͘  :ones oǁns 
tŚe means of production͕ ǁŚile tŚe animals 
are ͞ďorn͕ ǁe are giǀen ũust so mucŚ food as 
ǁill keep tŚe ďreatŚ in our ďodies͕ and tŚose 
of us ǁŚo are capaďle of it are forced to ǁork 
to tŚe last atom of our strengtŚ͖ and tŚe ǀery 
instant tŚat our usefulness Śas come to an 
end ǁe are slaugŚtered ǁitŚ Śideous cruelty͘͟

 Eearly eǀery scene in tŚe ďook 
Śas an important Śistorical connection 
tŚat Śelps to estaďlisŚ tŚe clear repͲ
resentation of tŚe ^oǀiet hnion͘ Krǁell 
ďelieǀed tŚat tŚe scene in ǁŚicŚ tŚe 
pigs receiǀe all tŚe apples and milk ǁas 
tŚe turning point in tŚe ďook͕ and is 
a clear allegory for tŚe douďle standͲ
ard tŚat emerged in tŚe ^oǀiet hnion 
under ^talin͕ in ǁŚicŚ leaders ǁould 
prosper ǁŚile commoners starǀed͘ 
dŚere are endless sucŚ eǆamples in 
Animal &arm͘ dŚe pig Eapoleon soon 
ďecame tŚe sole leader in mucŚ tŚe 
fasŚion tŚat ^talin did͕ adopting manͲ
tras like ͞tŚateǀer goes upon tǁo 

legs is an enemy͘ tŚateǀer goes upon four legs͕ 
or Śas ǁings͕ is a friend͕͟  to polarize enemies͕ a 
play on tŚe ^talin Ƌuote͗ ͞tŚen tŚere s͛ a perͲ
son͕ tŚere s͛ a proďlem͘ tŚen tŚere s͛ no person͕ 
tŚere s͛ no proďlem͘͟  
 dŚe animals͛ seǀen commandments are 
also a great eǆample of  tŚe pigs asserting tŚeir 
control in a ^talinͲesƋue manner͘  ^ome of tŚe 
original commandments tŚe animals agreed 
upon ǁere͗ ͞Eo animal sŚall ǁear clotŚes͕  no 
animal sŚall sleep in a ďed͕ no animal sŚall drink 
alcoŚol͕ no animal sŚall kill any otŚer animal͕ 
all animals are eƋual͘͟  dŚe commandments are 
reǀised as needed ďy tŚe pigs ǁŚo ďegin to enũoy 
Śuman actiǀities including liǀing in tŚe farm 
Śouse͕ drinking alcoŚol͕ sleeping in ďeds and 
ǁearing clotŚes͘ dŚey eǀentually read͗ ͞Eo anͲ
imal sŚall sleep in a ďed ǁitŚ sŚeets͕ Eo animal 
sŚall drink alcoŚol to eǆcess͕ Eo animal sŚall kill 
any otŚer animal ǁitŚout cause͕ All animals are 
eƋual͕ ďut some animals are more eƋual tŚan 
otŚers͘͟
 dŚe ǀery commandments tŚat ǁere 
enacted to keep tŚe peace ďecome tŚe tool tŚat 
is used to ũustify tŚe pigs͛ rise to poǁer and tŚe 
oppression of tŚe rest of tŚe animals͘ dŚis pracͲ
tice is not uncommon in a totalitarian regime͕ 
and reǀisionist Śistory ǁas certainly preǀalent in 
tŚe ^oǀiet hnion in order for tŚose in poǁer to 
secure a stronger Śold on society͘ 
 /n a reǀieǁ in dŚe driďune ďy :ulian 
^ymons͕ Animal Farm is summed up ǁell͗ ͞it is 
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RESISTANCE IS FUTILE, 
AT LEAST IT USED TO BE

<atniss �ǀerdeen is a ďadass͘ ^Śe is tŚe sole 
proǀider for Śer family͕  ǀolunteers as triďute 
to saǀe Śer sister͕  and is a ŚigŚly skilled arcŚͲ

er͕  Śunter͕  and trapper͘  As tŚe protagonist of The 

Hunger Games͕ sŚe is one of tŚe strongest and 
most ǁell knoǁn Įgures of young adult literature͕ 
an inspiration to a generation of readers͘ tinston 
^mitŚ͕ tŚe eǀeryman protagonist of 1984͕ is feeďle 
and sickly͘ ,e can ďarely ǁalk up stairs͕ Śas an ulcer 
on Śis ankle͕ and does a lot of ǁriting and pŚilosͲ
opŚizing in Śis ũournal͘ �espite Śis dreams of reǀoͲ
lution͕ Śe is ineīectual͘ �otŚ dystopias take place 
in Ňaǁed͕ unideal societies͕ ďut tŚe protagonists 
of tŚe modern young adult dystopia and tŚe tradiͲ
tional dystopia Śaǀe liƩle 
in common͘ /t looks like 
dystopias Śaǀe cŚanged 
a lot from ϭϵϰϵ to ϮϬϬϴ͘ 
dŚe most signiĮcant conͲ
trast ďetǁeen eacŚ story 
depends on tŚe diīerͲ
ences ďetǁeen Śoǁ eacŚ 
protagonist reďels against 
tŚe dystopian society 
around tŚem͘
 �ǀeryone is familͲ
iar ǁitŚ traditional dystoͲ
pias͕ eǀen if tŚey Śaǀen͛t 
read tŚem͘ 'eorge KrͲ
ǁell͕ Dargaret Atǁood͕ 
and Aldous ,uǆley are ǁell knoǁn autŚors ǁŚose 
dystopian noǀels Śaǀe lasted as classics and Śaǀe 

ďeen made into multiple adaptations͘ Dargaret 
Atǁood s͛ The Handmaid’s Tale Śas eǀen recently 
ďeen made into a ds series͘ �ut tŚe protagonists 
in eacŚ of tŚeir stories leaǀe mucŚ to ďe desired͘ 
tinston ^mitŚ in 1984 is a middle aged man ǁitŚ 
͞a smallisŚ͕ frail Įgure͘͘͘͟  ;1984͕ pg͘ ϰͿ͘ ^imilarly͕  
�ernard in Brave New World is descriďed as ͞ugly͕ ͟ 
͞small͕͟  and ͞a mistake͟ ;Brave New World͕ pg͘ 
ϰϲͿ͘ dŚese protagonists are ordinary and seriousͲ
ly Ňaǁed͕ not people tŚat readers can look up to͘ 
�ut tŚe eǆistence of tŚese dysfunctional cŚaracters 
forces readers to Ƌuestion tŚe society tŚat Śas creͲ
ated tŚem͘ /n tŚis idea lies tŚe purpose of tŚe tradiͲ
tional dystopia͕ to ǁarn readers aďout tŚe dangers 

of totalitarian goǀernment 
and ask tŚem to Ƌuestion 
tŚeir oǁn society͘
  dŚe traditional dystoͲ
pia tends to ďe serious͕ ǁitŚ 
a Įnal message or moral͘ /t 
is intended for adult readers͕ 
and usually tŚis type of ǁritͲ
ing is a ǁork of literary merit͘ 
dŚe purpose of tŚese noǀels 
is to draǁ aƩention to issues 
and tŚemes tŚat tŚe autŚor 
ďelieǀes are important͘ dŚe 
autŚor communicates tŚeir 
message tŚrougŚ tŚeir proͲ
tagonist͕ typically an adult 

ǁŚo is not Śappy in tŚe society͘ dŚe protagonist 
performs small acts of reďellion͕ ǁŚetŚer it is ǁritͲ

Grace 

“ In the traditional 
dystopia, any rebellion 
against the government 
is in vain. This represents 
a main terror of the 
traditional dystopia, a 
totalitarian government 
with such absolute 
power that any resistance 
or divergence is crushed 
and destroyed. ”

a satire not at all gentle upon a particular ^tate 
ʹ^oǀiet Zussia͍͟ /t s͛ almost impossiďle to not 
to  ͞identify Eapoleon ǁitŚ ^talin͕ and ^noǁďall 
ǁitŚ drotsky͕  and eǆpress an opinion faǀouraďle 
or unfaǀouraďle to tŚe autŚor͕  upon a political 
ground͘͘͘today it is a political satire ǁitŚ a good 

deal of point͘͟  Krǁell used Śis oǁn disdain for 
^talin s͛ regime in tŚe ^oǀiet hnion to eīectiǀely 
create a satire of it tŚat could only Śaǀe ďeen 
eƋually eīectiǀe at tŚe time͕ playing into tŚe 
ǁidespread fear of communism͘ 
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ing in a ũournal ǁŚile out of ǀieǁ of tŚe cameras 
as tinston ^mitŚ does in 1984͕ or freƋuently disͲ
cussing criticisms of tŚe torld ^tate as �ernard 
Darǆ does ǁitŚ ,elmŚoltz tatson in Brave New 

World ;Brave New World͕ pg͘ ϲϲͲϳϭͿ͘ /t is imporͲ
tant to recognize tŚat tŚis traditional protagonist 
may ďe a ǀisionary͕  ďut tŚey can neǀer ďecome a 
leader͘  tŚile tŚese cŚaracters are unŚappy ǁitŚ 
tŚeir life͕ tŚere is not mucŚ tŚey can do aďout it͘ 
'enerally tŚeir small reďellions are found and deͲ
stroyed easily ďy tŚe poǁerful goǀernment͘ AŌer 
�ernard does not conform to tŚe torld ^tate͕ Śe 
is ͞sent to an island͟ as tŚe ultimate punisŚment 
for Śis suďǀersion ;Brave New World͕ pg͘ ϮϮϱͲ
ϮϮϵͿ͘ tinston is tortured and reprogrammed 
for Śis acts of 
deĮance in tŚe 
ironically named 
Dinistry of >oǀe 
;1984͕ CŚapter ϱͿ͘ 
/n tŚe traditionͲ
al dystopia͕ any 
reďellion against 
tŚe goǀernment 
is in ǀain͘ dŚis 
represents a 
main terror of tŚe 
traditional dysͲ
topia͕ a totalitarͲ
ian goǀernment 
ǁitŚ sucŚ aďsoͲ
lute poǁer tŚat any resistance or diǀergence is 
crusŚed and destroyed͘
 The Hunger Games and similar ͞modͲ
ern͟ dystopias are less tŚougŚtͲproǀoking tŚan 
͞traditional͟ dystopias͘ dŚis type of ďook doesn͛t 
Śaǀe a deeper meaning and isn͛t a case study of 
eǆtremes in goǀernment͕ ratŚer͕  it is a teen emͲ
poǁerment noǀel ǁitŚ a strong actionͬadǀenture 
tŚeme͘ dŚe protagonist is typically a teenager 
ǁŚo reǀeals and ĮgŚts tŚe corruption of tŚe soͲ
ciety tŚat tŚey are in͘ �ǀen if tŚere is an eǆisting 
reďellion against tŚe goǀernment͕ it needs tŚe 
diīerently tŚinking teenage protagonist ďefore 
it can ďe successful͘ �ǀentually tŚe teenager 
proǀides tŚe key to oǀertŚroǁing tŚe corrupt 
goǀernment͘ dris tŚinks diīerently from otŚer 
memďers of society in Divergent͕ and tŚis ǁay of 

tŚinking alloǁs Śer to ďreak tŚe eǆisting society͘ 
/n The Hunger Games͕ <atniss forces people to 
acknoǁledge tŚe corruption of tŚe Capitol ǁitŚ 
Śer Śandful of ďerries͕ proǀiding tŚe ͞spark͟ of 
reďellion tŚat sets tŚe districts aďlaze͘ titŚout 
<atniss s͛ act͕ tŚe �istrict ϭϯ reďellion could not 
succeed͕ and only <atniss can make tŚe neǁ sociͲ
ety successful ďy cŚoosing to directly kill tŚe maͲ
nipulatiǀe Wresident Coin͘ dŚe aďility of a teenͲ
ager to ďring doǁn tŚe eǆisting society almost 
indiǀidually is an important aspect of tŚe modern 
dystopia͘
 ^o ǁŚy are tŚe protagonists so diīerent 
in tŚe styles of dystopia ǁriting͍ dŚe ansǁer lies 
in ǁŚat tŚe ďooks are trying to accomplisŚ͕ and 

tŚe audience 
tŚat tŚey are 
trying to reacŚ͘ 
dŚe imperfect 
protagonists of 
tŚe traditionͲ
al dystopia are 
intended to 
demonstrate 
tŚe Śorror of 
g o ǀ e r n m e n t 
control͘ dŚeir 
resistance is 
futile͕ sŚoǁing 
us tŚat if sucŚ 
societies are 

eǀer aďle to form͕ it ǁill ďe ǀirtually impossiďle to 
topple tŚem͘ dŚis serious literature is intended 
for adult readers͕ and making tŚe protagonist an 
adult Śelps readers relate ǁitŚ tŚe cŚaracter and 
tŚeir situation͘ dŚe modern dystopia Śas an enͲ
tirely diīerent purpose͕ to empoǁer teen readͲ
ers and proǀide release to tŚeir stereotypically 
reďellious natures͘ �ǀery teen ǁants to feel like 
tŚey can cŚange tŚe ǁorld͕ and modern dystopiͲ
as proǀide situations ǁŚere teenagers really do 
make an impact͘ /t s͛ fun to read an action noǀel 
ǁŚere talented teens smasŚ tŚe tŚings tŚat keep 
tŚem from ďeing free͘ te ǁill Śaǀe to see if tŚese 
ligŚter noǀels last as long as tŚe traditional dystoͲ
pias tŚat Śaǀe ďeen recognized for tŚeir literary 
merit͘

VS.
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As an elementary scŚooler͕  / ǁas afraid of 
tŚe Harry Potter ďooks͘ 
 tŚen / ǁas eigŚt years old͕ / decided 

to ďorroǁ tŚe Įrst ďook from my ďaďysiƩer͘  / 
tŚougŚt / ǁas preƩy cool͘ ,oǁeǀer͕  my meƩle 
ǁould ďe tested during tŚe ͞,alloǁeen͟ cŚapͲ
ter͘  / Śad Śeard from my friend tŚat tŚis really 
scary troll sŚoǁs up and aƩacks tŚem in tŚe 
ďatŚroom͘ / rememďer nerǀously croucŚing on 
tŚe stairs͕ unaďle to sit still ǁŚile / Śalf read͕ Śalf 
Śyperǀentilated͘ tŚen ,arry and Zon decided to 
cŚeck in tŚe ďatŚroom for ,ermione͕ / couldn͛t 
take it͘ / Śurriedly crammed tŚe ďook into a sŚelf 
and ran as fast as / could to tŚe otŚer end of my 
Śouse͕ ǁŚere / proceeded to not toucŚ to tŚe 

ďook for a year͘
 /n my late elementary scŚool years͕ / set 
my sigŚts on tŚe rising genre of dystopia͘ As / 
read ďooks like The Hunger Games and Diver-

gent͕ / ǁas sǁept up in tŚeir tŚemes of reďellion 
and totalitarianism͘ ,oǁeǀer͕  as / ǁent tŚrougŚ 
tŚem͕ / noticed a stark diīerence in tŚeir ǀillains͘ 
/nstead of tangiďle and indiǀidualized ǀillains 
ǁŚo captured my imagination͕ / found cold pupͲ
pet masters ǁŚo controlled tŚe plot from ďeŚind 
tŚe scenes͘
 dŚe reason tŚat ŚigŚ fantasy ǁorks is 
tŚat it oīers a leǀel of escapism reŇected in its 
diīerent seƫng and laǁs of reality͘ Dodern dysͲ
topia͕ Śoǁeǀer͕  reŇects tŚe angst and internal 
conŇict tŚat tŚe adult ǁorld sees in adolescents͘ 
All of tŚese are reŇected in tŚe nature of tŚeir 
ǀillains͘ ,igŚ fantasy uses a tangiďle ǀillain͕ ďe 
it a secluded fortress of darkness or a marcŚing 
army across tŚe land͕ alloǁing for a clear oďũecͲ
tiǀe and relatiǀe moral simplicity͘ Dodern dystoͲ
pia͕ on tŚe otŚer Śand͕ likes to Śaǀe tŚe ǀillain 
ďe part of tŚe tŚe tyrannical estaďlisŚment Ͳ a 
leader in tŚe protagonist s͛ society͘ dŚis alloǁs 
autŚors to diǀe into tŚe tŚemes of teen angst 
and otŚer issues of internal conŇict͘
 /n your aǀerage fantasy noǀel͕ tŚe ǀillain 
or antagonist creates a connection to your imͲ
agination͕ ďe it a dark ǁizard ǁitŚ no nose or a 
giant Ňoating orange eye at tŚe top of a toǁer͘  
dŚey Śaǀe ǀalues and cŚaracteristics tŚat sŚape 
tŚeir actions tŚrougŚout tŚe plot͕ alloǁing tŚe 
audience to Śaǀe a sense of clarity ǁŚen deĮning 
tŚe eǀil in tŚe story͘ Kne classic eǆample of tŚis 
is ^meagol ;'ollumͿ from tŚe Lord of the Rings 
series͘ ^meagol is a seǀerely unŚinged Śoďďit 
ǁŚo Śas ďeen cŚanged into an oďsessiǀe lunaͲ
tic ďy tŚe Kne Zing͘ dŚis is sŚoǁn in tŚe moǀies 
ďy ^meagol Śaǀing a conǀersation ǁitŚ Śis eǀil͕ 

WHY I READ FANTASY 
Simon 
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oďsessiǀe Śalf͕  deciding ǁŚetŚer or not to ͞kill 
tŚe ĮltŚy Śoďďitses͟ in tŚeir sleep͘ �y giǀing tŚe 
audience a genuine person for an antagonist͕ 
ǁeaklings like myself ďecome a lot more terriͲ
Įed of tŚe ǀillain͕ and tŚerefore more inǀested 
in tŚe plot͘
 dŚese compleǆ 
ǀillains ǁill oŌen Śaǀe an 
internal ũourney similar 
to tŚe Śero͕ groǁing and 
adapting tŚeir personͲ
ality oǀer tŚe course of 
tŚe ǁork͘ / tŚink one of 
tŚe ďest eǆamples of tŚis 
^aruman from Lord of the 

Rings͘ ;zes͕ / like tŚat seͲ
ries a lotͿ͘ tŚen presentͲ
ed ǁitŚ tŚe unstoppaďle force of ^auron and tŚe 
Śordes of Dordor͕  Śe turns from a ͞good͟ guy 
;ǁe all knoǁ Śe ǁas kind of a ũerkͿ into one of 
tŚe �ark >ord s͛ main lieutenants͕ and proceeds 
to ďeat tŚe liǀing crap out of 'andalf͘  Kǀer tŚe 
rest of tŚe story͕  ǁe see Śis controlling aspects 
Śe used as a good guy applied to Śis leadersŚip 
of an eǀil army͘ dŚis concept of ǀillains Śaǀing 
cŚaracter arcs and deep reasons for ǁŚy tŚey do 
tŚe tŚings tŚey do is one of tŚe ďest parts aďout 
a good fantasy story͘
 hndeniaďly͕  tŚe genre tŚat Śas gained 
tŚe most popularity in tŚe recent years is dysͲ
topia͘ And no͕ / am not talking aďout good͕ 
Śardy dystopia like 1984 or Brave New World͘ 
/͛m talking angsty and eǆplosion Įlled notͲrealͲ
lyͲeǀenͲdystopia type stuī͘ dŚe ďiggest of tŚese 
titles include tŚings like Divergent and The Hun-

ger Games͘ And if you tŚink tŚeir protagonists 
are cookie cuƩer͕  ũust ǁait until you see tŚe ǀilͲ
lains͘
 doday s͛ ͞dystopian͟ stories ǁill feature 
tŚeir oǁn oppressiǀe goǀernment system of 
cŚoice and a ǀillain to reŇect tŚat system͘ dŚese 
ǀillains ǁill oŌen take tŚe form of a ĮgureŚead͕ 
spouting tŚe rŚetoric of tŚeir society and not reͲ
ally capturing tŚe imagination͘ ^peaking of no 
imagination͕ let s͛ look at Divergent͘ /ts ǀillain 

of cŚoice is͘͘͘͘oŚ crap͕ / forgot Śer name͘ hm͘͘͘
tŚe one lady͕  you knoǁ͕ tŚe one tŚat talks aďout 
factions͕ and staying in your place͕ and ends up 
mind controlling a ďuncŚ of people͘ >et me ũust 
get one tŚing straigŚt͘ Any good ǀillain is memoͲ

raďle͕ and alloǁs your imͲ
agination to create its oǁn 
uniƋue image͘ ,oǁeǀer͕  
today s͛ dystopia ǁriters 
seem to ďe content ǁitŚ a 
talking Śead tŚat ũust spits 
tŚe ideas of tŚe society͘ 
And tŚere͕ ladies and genͲ
tlemen͕ lies tŚe diīerence 
ďetǁeen fantasy and dysͲ
topia ǀillains͘
 As mucŚ as / ǁould like to 

praƩle on aďout Divergent and its lack of cŚaracͲ
ter deptŚ͕ let s͛ look at ǁŚy autŚors of tŚis genre 
ǁrite ǀillains like tŚis͘ Dy ďest guess ;as a memͲ
ďer of tŚeir target audienceͿ is tŚat tŚey ǁant 
to eǆplore tŚis idea of tŚe estaďlisŚment ďeing 
tŚe ͞ďad guy͟ in a story͘ / tŚink tŚey see most 
teens as trying to Įt in and make tŚeir oǁn ǁay 
in tŚe ǁorld͕ and tŚerefore ďe receptiǀe to all of 
tŚese ͞ďreak tŚe mold͟ type stories͘ Apparently͕  
ǁe ĮgŚt day and nigŚt against tŚe tyranny of tŚe 
puďlic scŚool system͕ or eǀen society as a ǁŚole 
and ǁe need to ďe reacŚed tŚrougŚ some griƩy͕  
relataďle teen angst͘
 tŚen it comes doǁn to it͕ / ďelieǀe fantaͲ
sy is ďeƩer tŚan dystopia͕ eǀen tŚougŚ dystopia 
is far more popular͘  / understand tŚat dystopia 
really appeals to teens ǁŚo feel like tŚey Śaǀe 
ďeen a ǀictim of ͞tŚe system͟ and seek to ĮgŚt 
against tŚe crusŚing pressures of modern sociͲ
ety͘ ,oǁeǀer͕  / enũoy fantasy ďecause it alloǁs 
me to escape from societal pressures͕ and lets 
my ďrain imagine its oǁn diīerent ǁorld͘ / can 
create my oǁn ǁorld instead of ďeing reminded 
of tŚe one / liǀe in͘
  

“ The reason that 
high fantasy works is 
that it offers a level 
of escapism reflect-
ed in its different 
setting and laws of 
reality. ”
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DYSTOPIA VS. APOCALYPSE

In a classic scene from The Hunger Games͕ our 
strong young protagonist͕ <atniss �ǀerdeen͕ risͲ
es up against Śer oppressiǀe goǀernment͘ ^Śe͛d 

ratŚer eat a Śandful of poisonous ďerries ǁitŚ Śer 
companion tŚan let tŚe Capitol ǁin͘ ^Śe forces Śer 
goǀernment to eitŚer lose tŚeir ǀictor͕  tŚeir reason 
for tŚe games͕ or let a girl from tŚeir loǁest disͲ
trict defeat tŚem͘ ,er Ƌuick ǁit and Śer surǀiǀal 
skills keep Śer aliǀe͕ and Śer strong ǁilled nature 
fuels Śer upcoming ĮgŚt for tŚe destruction of 
tŚe capital͘ /n a scene from tŚe ďook Life As We 

Knew It͕ a young girl ĮgŚts to surǀiǀe ǁŚen an asͲ
teroid Śits tŚe moon͘ dŚe impact driǀes it closer to 
eartŚ͕ causing cŚaos around tŚe ǁorld͘ tŚen food 
ďecomes scarce sŚe must surǀiǀe ǁitŚ Śer family͕  
ĮgŚting and arguments ďecome increasingly more 
common as tŚe food runs out͘ ,er ďaƩle for surͲ
ǀiǀal relies on Śer Ƌuick tŚinking and Śer aďility to 
adapt͘
 dŚe Įrst story is a classic dystopia͕ tŚe secͲ
ond ďelongs to a genre / refer to as apocalyptic͘  Are 
tŚese tǁo genres really tŚat diīerent͍ Can tŚey 
collide͍
 dŚere are similarities ďetǁeen tŚe tǁo genͲ
res͕ ďotŚ contain protagonists tŚat must oǀercome 
oďstacles tŚat are presented to tŚem͘ �otŚ dysͲ
topian ǁorks and apocalyptic stories contain eleͲ
ments of a coming of age story͕  a young protagonist 
oǀercoming tŚeir struggles͘ ,oǁeǀer dystopia ͲͲ at 
least tŚe modern ǀersion ͲͲ focuses Śeaǀily on tŚe 
young adults reďelling against intimidating goǀernͲ
ments͕ ǁŚereas apocalyptic stories delǀe into tŚe 
strong ǁills tŚat are needed to oǀercome a struggle 
against tŚe elements͘ 
 ,oǁeǀer tŚere are seǀeral important difͲ
ferences ďetǁeen tŚe tǁo͘ Classic dystopian noǀͲ
els focus largely on eitŚer tŚe goǀernment͕ or ďig 
corporations͘ The Hunger Games is a prime eǆamͲ

ple͕ <atniss �ǀerdeen must reďel against Śer conͲ
trolling and oppressiǀe goǀernment for tŚe good of 

tŚe people͘ dŚe 
idea tŚat tŚings 
are neǀer Śoǁ 
tŚey seem is tŚe 
essence of dysͲ
topia͘ ApocalypͲ
tic literature still 
oīers tŚis unͲ
derlying tŚeme 
of ͚oǀercoming͕͛  
ďut it supplies it 
tŚrougŚ pŚysiͲ
cal destruction 
and disaster͘  
dŚe line ďeͲ
tǁeen tŚese 
tǁo genres may 

ďe ďlurred at times͕ ďut key tŚings sucŚ as seƫng 
and tŚe oǀerall storyline can Śelp you diīer ďeͲ
tǁeen tŚe tǁo͘ 
 dŚese apocalyptic stories proǀide tŚe readͲ
er ǁitŚ tǁo Ƌuestions͕ could tŚis Śappen in our 
future͍ And could you surǀiǀe͍ dŚis contriďutes 
to tŚeir popularity as ǁell as tŚeir diīerence from 
dystopian stories͘ dŚe protagonist faces incrediͲ
ďly diĸcult scenarios tŚat test tŚeir strengtŚ͕ ďotŚ 
mental and pŚysical͘ ͞te͛d stared into tŚe face 
of �eatŚ͕ and �eatŚ ďlinked Įrst͘ zou͛d tŚink tŚat 
ǁould make us feel ďraǀe and inǀinciďle͘ /t didn͛t͘͟  
ͲLife as We Knew It͘ dŚese cŚallenges sŚape tŚe 
cŚaracters͕ and tŚe cŚallenges tŚemselǀes come 
from our enǀironment͘ Life as We Knew It tŚroǁs 
a teenage girl and Śer family into peril ǁŚen tŚe 
moon in pusŚed closer to �artŚ͘ ^urǀiǀal is key and 
tŚey must do ǁŚateǀer is necessary to acŚieǀe tŚis͘ 
titŚ Apocalyptic noǀels tŚe seƫng is important to 

Ella 
(NOT AN ALL-STAR WRESTLING MATCH)
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estaďlisŚ tŚe story͕  ďe it an enǀironmental disaster 
like in Life as We Knew It͕ or ďrougŚt on ďy outͲ
side forces in The 5th Wave͘ ͞/ lay still inside tŚe 
ďed of dust and ďones͕ coǀered 
ďy tŚe asŚes of tŚeir ǀictims͕ tŚe 
KtŚers͛ ďiƩer Śarǀest͘ And / tried 
not to tŚink aďout it͘ tŚat / ǁas 
coǀered in͘ dŚen / tŚougŚt͕ dŚese 
ďones ǁere people͕ and tŚese 
people saǀed my life͕ and / didn͛t 
feel so creeped͘͟  ͲThe 5th Wave͘ 
dŚese detailed accounts of tŚe 
cŚaracter s͛ surroundings sŚape 
tŚe story͘ titŚout tŚese details 
tŚe story may lose its poǁer͘  
 �ystopian stories oīer 
sometŚing diīerent͗ tŚe possiďilͲ
ity of sometŚing terriďle ŚappenͲ
ing rigŚt under your nose͘ ,oǁ 
ǁould you deal ǁitŚ it͍ tould 
you rise up and ĮgŚt ďack͍ WopͲ
ular young adult noǀels sucŚ as 
The Hunger Games and The Giv-

er delǀe into tŚis possiďility͘ dŚe 
controlling goǀernments in tŚese 
stories may ďe diīerent͕ ďut tŚey 
are from tŚe same family͘ The Giver oīers a situaͲ
tion ǁŚere tŚe maũority is completely ignorant to 
all of tŚe faults ǁitŚ 
tŚeir society͕  only to ďe 
discoǀered ďy a young 
ďoy searcŚing for anͲ
sǁers͘ ͞/f eǀerytŚing s͛ 
tŚe same͕ tŚen tŚere 
aren͛t any cŚoices͊ / 
ǁant to ǁake up in 
tŚe morning and deͲ
cide tŚings͊͟ ͲThe Giv-

er͘ 'oǀernment is tŚe 
underlying force tŚat pusŚes tŚese cŚaracters to 
ǁant more͘ Zestrictions ďring reďellions͘ The Hun-

ger Games demonstrates tŚis͕ and more͘ ͞tŚateǀͲ
er ǁords tŚey use͕ tŚe real message is clear͘  ͚>ook 
Śoǁ ǁe take your cŚildren and sacriĮce tŚem and 
tŚere s͛ notŚing you can do͘ /f you liŌ a Įnger͕  ǁe 

ǁill destroy eǀery last one of you͘ :ust as ǁe did 
in �istrict dŚirteen͛͘ ͟ ͲThe Hunger Games͘ dŚe proͲ
tagonist must rise up͕ ĮgŚt ďack and surǀiǀe͘ �ysͲ

topian literature can ďe ǁriƩen in 
many diīerent ǁays͕ ďut alǁays 
tŚere is a controlling force͖ ďe it 
tŚe goǀernment͕ ďig corporation 
or any otŚer͘  titŚout tŚis͕ it is no 
longer dystopian͘ 
 Kf course tŚere is alǁays tŚe 
possiďility tŚat dystopia and apocͲ
alypse collide͖ ďooks sucŚ as City 

of Ember demonstrate tŚis perͲ
fectly͘ dŚe story Śas a controlling 
goǀernment͕ ͞�oon ,arroǁ 
and >ina DayŇeet ʹ tanted for 
spreading ǀicious rumors ʹ /f you 
see tŚem͕ report to mayor s͛ cŚief 
guard͘ �elieǀe notŚing tŚey say͘ 
Zeǁard͕͟  ďut tŚey also Śaǀe tŚe 
apocalyptic element of tŚe ǁorld 
ending͕ ǁŚicŚ landed tŚem in tŚis 
underground city in tŚe Įrst place͘ 
 dŚere may foreǀer ďe an arͲ
gument if tŚere is alǁays a diǀide 
in tŚese tǁo genres͕ ďut tŚere 

may ďe key details to distinguisŚ tŚe tǁo͘ &ocusing 
on tŚe goǀernment and Śoǁ tŚe people interact 

ǁitŚ it as ǁell as tŚe surͲ
rounding enǀironment 
may proǀide clues as to 
ǁŚicŚ genres you may 
ďe reading͘ dŚese tǁo 
genres Śaǀe alǁays ďeen 
eǆtremely popular ǁitŚ 
young adults͕ tŚe ideas 
of reďellion and indeͲ
pendence are seen as inͲ
crediďly appealing͘  �otŚ 

genres contain tŚese elements͕ so are tŚey really 
tŚat diīerent͍

Dystopian stories offer 
something different: the 
possibility of something 
terrible happening right 
under your nose. ”
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AN ACTION STORY IN 
DYSTOPIC CLOTHING

In a classic scene from ^uzanne Collins͛ dŚe ,unͲ
ger 'ames͕ <atniss �ǀerdeen tries to stay aliǀe͘ 
͞,oǁ long / scramďle along dodging Įreďalls 

/ can͛t say͕  ďut tŚe aƩacks Įnally ďegin to aďate͘ 
tŚicŚ is good ďecause /͛m retcŚing again͘͟  �odgͲ
ing Įreďalls͍ ^cenes like tŚis ďeg tŚe Ƌuestion͗ is 
dŚe ,unger 'ames a true dystopian noǀel͕ or is 
it ũust a captiǀating actionͬadǀenture in dystopian 
clotŚing͍
 dŚe Įrst cŚapter of a ďook can tell you a 
lot aďout it͕ eǀen tŚe genre͘ A prime eǆample of 
tŚis is �raǀe Eeǁ torld ďy Aldous ,uǆley͘ /n tŚe 
opening cŚapter Śe makes sure is seƫng is propͲ
erly descriďed͘ ͞A sƋuat grey ďuilding of only tŚirͲ
tyͲfour stories͘ Kǀer tŚe main entrance tŚe ǁords͕ 
C�EdZA> >KE�KE ,AdC,�Zz AE� CKE�/d/KE/E' 
C�EdZ�͕ and͕ in a sŚield͕ tŚe torld ^tate s͛ moƩo͕ 
CKDDhE/dz͕  /��Ed/dz͕  ^dA�/>/dz͘͟ dŚis is literally 
tŚe ǀery Įrst paragrapŚ tŚat opens tŚe ďook͘ ͞ConͲ
ditioning͕͟  ͞grey͕͟  and ͞sƋuat͟ all Śaǀe negatiǀe 
connotations and Śappen to ďe some of tŚe Įrst 
ǁords at tŚe start of tŚis classic͕ ďut it sets a perfect 
scene for a dystopian ďook͘ zou get some idea of 
political atmospŚere ďecause of tŚe moƩo ͞ CKDͲ
DhE/dz͕  /��Ed/dz͕  ^dA�/>/dz͟ in addition to tŚe set 
up for ͞a dark͕ nigŚtmare ǁorld͘͟  
 /n dŚe ,unger 'ames ďy ̂ uzanne Collins͕ on 
tŚe otŚer Śand͕ tŚe opening line is focused on tŚe 
cŚaracter͘  ͞tŚen / ǁake up͕ tŚe otŚer side of tŚe 
ďed is cold͘ Dy Įngers stretcŚ out͕ seeking Wrim s͛ 
ǁarmtŚ ďut Įnding only tŚe rougŚ canǀas coǀͲ
er of tŚe maƩress͟ tŚat does tŚis tell me aďout 
tŚe political atmospŚere͍ Eeǆt to notŚing͘ ^ure it 
seems tŚat tŚe main cŚaracter is cold and tŚere is 
a ͞rougŚ coǀer͟ on tŚe maƩress sŚe is sleeping on͘ 
dŚis opening line tells me tŚis main cŚaracter norͲ

mally sleeps in tŚe same ďed as Śer sister͘  / could 
infer tŚat sisters don͛t typically sŚare one ďed͕ ďut 
tŚe autŚor alludes to tŚe fact tŚat tŚey are sŚarͲ
ing a ďed out of necessity for ǁarmtŚ͕ ǁŚicŚ could 
mean tŚeir liǀing conditions are poor͕  perŚaps due 
to an oppressiǀe goǀernment͙͍ �ut tŚat s͛ a long 
sŚot and a lot of Įlling in tŚe ďlanks͘ 
 ^uzanne Collins takes tŚe approacŚ of creatͲ
ing a ďadass cŚaracter tŚat people can Įnd intriguͲ
ing or eǀen relataďle͕ especially to young adults͘ 
According to ^amantŚa �llis͕ ũournalist for dŚe 
'uardian͕ ͞^uzanne Collins s͛ ϭϲͲyearͲold Śeroine 
is Śard as nails͟ and ͞so magniĮcent͘͟  ^Śe creates 
a cŚaracter tŚat driǀes tŚe story and makes you 
ǁant to keep reading͘ / don͛t ǁant to keep reading 
tŚis ďook to see Śoǁ tŚe protagonist interacts ǁitŚ 
tŚeir political enǀironment͘ Eo͘ / ǁant to knoǁ if 
<atniss ǁill ǁin tŚe Śunger games͕ or if sŚe͛ll pick 
'ale or Weeta͍ 
 ,uǆley͕  ďy contrast͕ makes tŚe Įrst page of 
Śis ďook unƋuestionaďly dystopian ǁŚen Śe goes 
on to  descriďe a room inside tŚis goǀernmental 
ďuilding ǁitŚ pŚrases sucŚ as ͞cold for all tŚe sumͲ
mer ďeyond tŚe panes͕͟  ͞pallid sŚape of academic 
gooseͲŇesŚ͕͟  and ͞ gloǀed ǁitŚ a pale corpseͲcolourͲ
ed ruďďer͘͟ dŚis clearly depicts a negatiǀe enǀironͲ
ment tŚat a cŚaracter͕  ǁŚo is not eǀen mentioned 
untill tŚe second page of tŚe noǀel͕ ǁould ǁant to 
reďel against or cŚange͘ 
 �y opening ǁitŚ a ďadass cŚaracter like 
<atniss͕ Collins sets Śer ďook up to ďe an actionͬ
adǀenture ďook͘ /n an actionͬadǀenture ďook you 
folloǁ a super cool cŚaracter ǁŚo does crazy cool 
stuī like ĮgŚting monsters͕ or going on an adǀenͲ
ture ǁitŚ a ǁizard͕ an elf͕  and a dǁarf on a mission 
to destroy a ring ďy casting it into tŚe ǀolcanic Įres 

Leona 
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in tŚe Crack of �oom͘ /n tŚis case you folloǁ <atniss 
�ǀerdeen from district ϭϮ ǁŚo emďarks on tŚe Śero s͛ 
ũourney and sŚoots stuī ǁitŚ arroǁs along tŚe ǁay͘ 
 AnotŚer factor is tŚat <atniss͛ ǁŚole life 
cŚanges in tŚe story͘ ^Śe gets more inǀolǀed ǁitŚ tŚe 
goǀernment ďy ǀolunteering to ĮgŚt in tŚe ,unger 
'ames͕ ďut Śer motiǀe to ĮgŚt in tŚe games isn͛t to 
cŚange or stop tŚe ,unger 'ames or tŚe political enͲ
ǀironment͕ it s͛ to protect Śer liƩle sister͘  ͞/ protect 
Wrim in eǀery ǁay / can͕ ďut /͛m poǁerless against tŚe 
reaping͘ dŚe anguisŚ / alǁays feel ǁŚen sŚe s͛ in pain 
ǁells up in my cŚest and tŚreatens to register on my 
face͘ / notice Śer ďlouse Śas pulled out of Śer skirt in 
tŚe ďack again and force myself to stay calm͘ ͞duck 
your tail in͕ liƩle duck͕͟  / say͕  smootŚing tŚe ďlouse 
ďack in place͘͟  tŚen tŚe untŚinkaďle Śappens and 
Wrim s͛ name does get 
draǁn at tŚe reaping 
<atniss protects Śer ďy 
ǀolunteering to ĮgŚt in 
tŚe Śunger games in 
place of Śer͘  
 /n classic dystoͲ
pian noǀels like ϭϵϴϰ 
ďy 'eorge Krǁell and 
�raǀe Eeǁ torld tŚe 
main cŚaracters liǀe 
preƩy regular liǀes͘ dŚe 
autŚor focuses on tŚeir 
regular dayͲtoͲday acͲ
tiǀities in tŚeir society 
and tŚen to sŚoǁ Śoǁ tŚey interact ǁitŚ tŚeir poͲ
litical landscape͘ ͞tinston kept Śis ďack turned to 
tŚe telescreen͘ /t ǁas safer͕  tŚougŚ͕ as Śe ǁell kneǁ͕ 
eǀen a ďack can ďe reǀealing͘͟  tinston is so afraid 
of tŚe goǀernment tŚat eǀen ǁŚen Śe turns Śis ďack 
Śe s͛ ǁorried tŚat Śis tŚougŚts of reďellion ǁill ďe 
found out͘ 
 /n ϭϵϴϰ tŚere is one moment of ͞modern acͲ
tion͟ ǁŚen tŚe ďomď is dropped͘ KtŚer tŚan tŚat tŚe 
action of tŚis dystopian noǀel is internal͕ like ǁorryͲ
ing aďout tŚe tŚougŚt police͘ tinston pŚysically isn͛t 
ĮgŚting otŚer people or tŚe goǀernment͘ <atniss͕ on 
tŚe otŚer Śand͕ is sŚooting arroǁs at a ďag of apͲ
ples to trigger an eǆplosion͕ ͞dŚen tŚe apples spill 
to tŚe ground and /͛m ďloǁn ďackǁard into tŚe air͕͟ 

and ĮgŚting for supplies in an arena͘  ͞/͛m turning to 
Įre ;an arroǁͿ again ǁŚen tŚe second knife catcŚes 
me in tŚe foreŚead͘͟  dŚe ,unger 'ames is aďout tŚe 
ĮgŚting͘ ,alf of tŚe ďook is set in tŚe arena ǁŚere 
tons of action is taking place͘ /f tŚis ǁas a real dystoͲ
pian ďook it ǁould focus on Śoǁ tŚe ,unger 'ames 
aīects tŚe seƫng i͘e͘ tŚe political atmospŚere͕ peoͲ
ple s͛ reactions to tŚe ,unger 'ames͕ Śoǁ <atniss 
cŚanges͕ and tŚe ǁay tŚe goǀernment tŚinks͘ At 
tŚe end of tŚe ďook tŚere is some resolution ǁŚen 
<atniss takes out tŚe ďerries͘ ,oǁeǀer͕  tŚis is not an 
actiǀe statement against tŚe goǀernment͕ it s͛ a gamͲ
ďit designed to saǀe Śer skin and Śer loǀe interest͘ ͞/ 
spread out my Įngers͕ and tŚe dark ďerries glisten 
in tŚe sun͘ / giǀe Weeta s͛ Śand one last sƋueeze as a 
signal͕ as a goodďye͕ and ǁe ďegin counting͘ ͞Kne͘͟  

Dayďe /͛m ǁrong͘ ͞ dǁo͘͟  
Dayďe tŚey don͛t care if 
ǁe ďotŚ die͘ ͞dŚree͊͟ 
/t s͛ too late to cŚange 
my mind͘ / liŌ my Śand 
to my moutŚ͕ taking one 
last look at tŚe ǁorld͘͟  
Zomeo and :uliet mucŚ͍ 
^Śe does disagree ǁitŚ 
tŚem͕ ďut sŚe s͛ more 
ǁorried aďout saǀing 
Weeta͘ ͞/f / ǁant to keep 
Weeta aliǀe͕ /͛ǀe got to 
giǀe tŚe audience someͲ
tŚing more to care aďout͘ 

^tarͲcrossed loǀers desperate to get Śome togetŚer͘  
dǁo Śearts ďeating as one͘ Zomance͘͟
 /t s͛ not ũust dŚe ,unger 'ames tŚat doesn͛t 
fall into a true dystopian categoryͲ it s͛ all modern 
͞dystopia͟ ďooks͕ �iǀergent is anotŚer eǆample͘ >et s͛ 
ďe Śonest͕ kids noǁadays really only Įnd a ďook inͲ
teresting if it Śas some actionͬadǀenture ǀiďes͕ ďut if 
you add too mucŚ you take aǁay from a ďook ďeing a 
true dystopian noǀel͘ A prime eǆample is dŚe ,unger 
'ames͘ /t ǁas catered to ǁŚat ǁould sell͕ ǁŚat kid 
ǁouldn͛t pick up a ďook aďout otŚer young adults 
killing eacŚ otŚer and not ǁant read it͍ �oes tŚis 
mean tŚat true dystopian noǀels are dying ďreed in 
tŚis neǁ generation͍

͞/ don͛t ǁant to keep 
reading tŚis ďook to see 
Śoǁ tŚe protagonist inͲ
teracts ǁitŚ tŚeir political 
enǀironment͘ Eo͘ / ǁant 
to knoǁ if <atniss ǁill ǁin 
tŚe Śunger games͕ or if 
sŚe͛ll pick 'ale or Weeta͍ 

”
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controlled ďy tŚe totalitarian goǀernment knoǁn as 
tŚe Capitol͕ ďut tŚe ďooks seem to focus more on 
tŚe action adǀenture in tŚe ,unger 'ames and tŚe 
loǀe triangle ďetǁeen <atniss͕ Weeta͕ and 'ale tŚan 
on any sort of political statement͘
 Zomance plays a Śuge roll in tŚe tŚe ďooks͕ 
eǀen more so tŚan tŚe dystopian elements͘ A lot 
of <atniss͛ feelings are related to tŚe loǀe trianͲ
gle and inŇuence tŚe decisions ;most importantly 
concerning surǀiǀalͿ sŚe makes ǁŚen sŚe is in tŚe 
games͘ dŚrougŚ tŚis romance tŚe reader is introͲ
duced to Śoǁ caring͕ selŇess͕ and ǁiƩy sŚe is͘ /n 

tatcŚing tŚe screen ďroadcasting tŚe 
games͕ 'ale sees Śis loǀe͕ <atniss͕ deͲ
cide to risk Śer life to saǀe Weeta and 

passionately kiss Śim͘ ,urt͕ 'ale sloǁly looks 
aǁay ǁitŚ a disappointed look on Śis face ďecause 
Śe Śas loǀed Śer for so long and Śas ǁanted to 
ďe ǁitŚ Śer for eǀen longer͘  dŚe ,unger 'ames 
trilogy is almost alǁays laďeled as dystopian͕ ďut 
aŌer taking a closer look / came to tŚe conclusion 
tŚat tŚe ďooks really are not dystopian noǀels͕ ďut 
simply contain some elements of one͘ /t is true 
tŚat tŚe ǁorld of Wanem is ǀery unpleasant and 

DYSTOPIC ROMANCE
Melina 
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tŚe Įrst noǀel <atniss decides to go along ǁitŚ tŚe 
͞starcrossed loǀers͟ image ǁitŚ Weeta in order to 
aƩract tŚe Capitol to liking tŚem and tŚerefore perͲ
suading  tŚem to send resources tŚey need ǁŚen 
tŚey are in tŚe games͘ At tŚe end of tŚe games͕ 
sŚe cŚeats tŚe gamekeepers ďy pretending to take 
nigŚtlock ďerries so neitŚer Weeta or Śer get to liǀe͕ 
and for tŚe Įrst time tǁo ǁinners are produced 
from tŚe games͘ �otŚ of tŚese actions sŚoǁ Śoǁ 
far sŚe ǁould go for ďotŚ Śer oǁn and tŚe surǀiǀal 
of Śer partner as ǁell as creating a dramatic loǀe 
story ďetǁeen tǁo teenagers͘
 According to tŚe 'oodreads ǁeďsite͕ tŚe 
,unger 'ames trilogy is categorized as a set of ͞acͲ
tion adǀenture͟ ďooks͕ and / tŚink tŚat is rigŚƞully 
named͘ dŚe Įrst nine cŚapters of tŚe Įrst ďook foͲ
cus on Śoǁ <atniss prepares for tŚe games includͲ
ing saying goodďye to Śer family and meeting ǁitŚ 
Śer ͞ coacŚ͘͟  �eginning in cŚapter ten ǁŚen sŚe Įrst 
steps foot in tŚe ,unger 'ames arena and tŚrougŚ 
cŚapter tǁentyͲĮǀe ǁŚen sŚe and Weeta are named 
tŚe ǀictors͕ tŚe main focus of tŚe narratiǀe is on 
tŚe action ďeŚind Śer surǀiǀal͘ /t is ǁriƩen in a fast 
paced͕ pageͲturning ǁay tŚat makes tŚe reader not 
ǁant to put tŚe ďook doǁn in fear tŚat sometŚing 

terriďle migŚt Śappen at any moment and tŚey 
must read on͘ zes͕ tŚis deĮnitely could ďe a main 
factor of a dystopian trilogy͕  and tŚey do reference 
Śoǁ tŚe Capitol is reacting to tŚe ďrutality of tŚe 
games͘ �ut as tŚe trilogy goes on͕ it ďecomes more 
aďout tŚe ǁar action ďetǁeen tŚe people and tŚe 
Capitol͘ hltimately͕  tŚe ďooks mostly focus on tŚe 
ǁar ďetǁeen tŚe Capitol and tŚe people͘
 >astly͕  / tŚink tŚese ďooks do not make a 
true dystopian story ďecause of tŚe ǁay it ends͗ 
Śappily͘ AŌer ďeing ďrainǁasŚed ďy tŚe Capitol and 
turned against <atniss͕ Weeta recoǀers and tŚe tǁo 
starcrossed loǀers go on to liǀe a life ǁitŚ ďrutal 
memories and Wd^�͕ ďut noǁ in a peaceful ǁorld 
ǁitŚ tŚe potential to start oǀer and create a ďeƩer 
future for tŚeir cŚildren͘ Compared to dystopian 
classics ǁŚicŚ Śaǀe giǀen tŚis genre a name sucŚ as 
�raǀe Eeǁ torld and ϭϵϴϰ ǁŚicŚ end in a suicide 
and conforming to a totalitarian leader͕  tŚe ,unger 
'ames does not end so drastically͘ dogetŚer͕  all of 
tŚese mentioned components produce a ǁell ǁritͲ
ten͕ pageͲturning series ďut not one / ǁould classify 
as dystopian͘ 

tŚen you tŚink of dystopias͕ you tŚink 
aďout a staďle ďut Ňaǁed society͘  dŚe 
society maintains staďility͕  ďut at a cost͘  

&or eǆample͕ in �raǀe Eeǁ torld͕ ǁŚere soma is 
used to enslaǀe tŚe citizens to feel enforced ŚapͲ
piness͘  dŚey are trapped in tŚis Śappy ǁorld tŚat 
only lasts ten Śours͘  dŚe citizens are forced to conͲ
form to society tŚrougŚ operant conditioning and 
enforced drug use͘ 
 zou͛re proďaďly not familiar ǁitŚ hrsula >e 

'uin s͛ sŚort story͕  dŚe Knes tŚo talk Aǁay &rom 
Kmelas͘  dŚe price paid for staďility in tŚis ǁorld is 
frigŚteningly simple͕ ďut unpleasant͘  >e 'uin deͲ
scriďes Kmelas as an ͞ideal city͟ tŚrougŚ tŚe guise 
of a utopia͘  dŚe story ďegins at summer festiǀal͕ 
ǁitŚ croǁded streets and sounds of  ͞sŚimmerͲ
ing of gong and tamďourine͕͟  tŚat dreǁ people to 
dance͘  ͞Derry ǁomen carrying tŚeir ďaďies and 
cŚaƫng as tŚey ǁalked͕͟  ǁŚile cŚildren are playing 
tŚrougŚ tŚe streets͕ ǁilling Śorses ǁitŚ tŚeir ďareͲ

THE ONES WHO WALK 
AWAY FROM OMELAS

Mayong 
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feets͘ 
 ^ounds great rigŚt͍
 tell not only is tŚe city 
full of sucŚ great and fun tŚings͕ 
tŚe citizens are smart and nonͲ
ǀiolent͘  >e 'uin goes into great 
measures to really conǀince us 
tŚat tŚe citizens of Kmelas are 
no less compleǆ tŚan us and are 
W�Z&�Cd in eǀeryǁay͘  ^Śe deͲ
scriďes Kmelas as a clean and 
ǁellͲmaintained city ǁitŚ no 
king or goǀernment͘  �ut tŚere 
is one eǆception͕ in tŚis society 
for a idyllic city͘
 dŚe one eǆception tŚat 
must ďe folloǁed for tŚe idyllic 
city tŚey desire͕ ǁŚere all tŚe 
unŚappiness of tŚe society is 
placed upon a cŚild͘  dŚe cŚild 
ǁas locked in a ďasement cell coǀered in its oǁn 
eǆcrement and festered ǁitŚ sores͘  /t ǁas eitŚer 
ďorn defectiǀe or ďecame an imďecile tŚrougŚ fear͕  
malnutrition and neglect͘  dŚe cŚild did liǀe a norͲ
mal life as a citizen͘ /t could still rememďer sunligŚt͕ 
its motŚer s͛ 
ǀoice͕ and 
s o m e t i m e s 
speaks and 
cries͕ ͞/ ǁill ďe 
good͕͊͟  ͞ Wlease 
let me out͊͟ 
for a good deal 
ďut tŚey neǀer 
ansǁer͘   /t only 
makes ǁŚining sounds and speaks less and less͘ /t is 
kept in misery to enaďle eǀeryone else s͛ Śappiness͕ 
tŚe ŚealtŚ of tŚeir cŚildren͕ tŚe ďeauty of tŚeir city͕  
and tŚe aďundance of tŚeir Śarǀest͘
 dŚink of it as an allusion to :esus͕ ďut not 
entirely like it͘  :esus ǁas ďorn to die on tŚe cross 
for tŚe sins commiƩed ďy mankind͘  /t ǁas :esus s͛ 

fate to sacriĮce Śis life for Śis 
people͘  ,oǁeǀer͕  tŚe diīerͲ
ence is tŚat tŚe cŚild is a scapeͲ
goat not a sacriĮce͘ 
 Are tŚe people of Kmelas 
really doing tŚis for tŚe city or 
tŚemselǀes͍ 
 Eoǁ most citizens don͛t feel 
any guilt aďout tŚe cŚild͕ in fact 
some feel contented͘  ^ome are 
eǀen disgusted ďy tŚe cŚild ďut 
most of tŚem learn to accept 
tŚe situation͘ Dany ǁanted to 
Śelp tŚe cŚild ďut tŚey ďegan 
to rationalize tŚat if tŚe cŚild 
ǁas to ďe ďrougŚt into sunligŚt 
and cleaned͕ ͞all tŚe prosperͲ
ity and ďeauty and deligŚt of 
Kmelas ǁould ǁitŚer and ďe 
destroyed͘͟   dŚe eǆploitation of 

tŚe cŚild is only to ďeneĮt tŚemselǀes͘ 
 KŌen young people leaǀe Śome and does 
not come ďack ǁŚen tŚey Śaǀe seen tŚe cŚild in tŚe 
room and keeping ǁalking͘  ͞dŚey leaǀe Kmelas͕ 
tŚey ǁalk aŚead into tŚe darkness͕ and tŚey do not 

come ďack͘͟  
>e'uin says͘  
dŚe ones ǁŚo 
ǁalks aǁay 
are diīerent͘ 
dŚey ǁon͛t 
accept tŚe 
cŚild s͛ misͲ
ery͕  or refuse 
to accept tŚe 

cost for tŚeir idyllic society͘ 
 dŚe Knes tŚo talks Aǁay from Kmelas 
and �raǀe Eeǁ torld demonstrate tŚat staďility ofͲ
ten comes at a cost͘  &or some in tŚe city of Kmelas͕ 
tŚe cost is too mucŚ͘

“She describes Omelas as a clean 
and well-maintained city with no 
king or government.  But there is 
one exception, in this society for 
a idyllic city. ”
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  /n tŚe >ord of tŚe &lies ǁe can see a 
clear diǀision ďetǁeen tŚe ďoys ǁŚen tŚey 
Įrst meet͘ dŚe only ďoys ǁŚo knoǁ eacŚ otŚer 
from ďefore are tŚe kids tŚat are part of tŚe 
cŚoir and folloǁ tŚeir leader ǁŚo at tŚe ďeginͲ
ning tŚey call ͞Derrideǁ͘͟  &rom tŚe ďeginning 
ǁe see tŚat :ack Derrideǁ is used to ďeing a 
cŚief and a leader͘  tŚen tŚe ďoys decide tŚat 
tŚere sŚould ďe a leader͕  Derrideǁ nominates 
Śimself rigŚt aǁay ďut tŚe ďoys don͛t like tŚe 
idea and say ͞Śoǁ aďout a ǀote͍͟ and tŚat is 
Śoǁ ZalpŚ ďecomes 
cŚief and Derrideǁ 
ďecomes tŚe one ǁŚo 
striǀes to drag all tŚe 
ďoys on tŚe island into 
saǀagery͘ 
 &rom tŚe 
ǀery ďeginning :ack 
is descriďed as a 
͞not cŚarming ďoy ǁitŚ an ugly face͟ ǁŚicŚ 
to me makes me tŚink aďout a ǀillain in tŚe 
moǀie ǁŚo is ugly and oǀerall not ǀery ǁell 
liked͘  Kn tŚe otŚer Śand ǁe Śaǀe ZalpŚ͕ ǁŚo 
is descriďed as ͞cŚarming and great ǁitŚ all 
tŚe cŚaracteristics of a leader͕͟ ďut Śe is so 
insecure tŚat it doesn͛t ǁork out͘ :ack can see 
tŚat ZalpŚ lacks leadersŚip skills eǀen tŚougŚ 
Śe may seem like a leader͕  and tŚat is ǁŚen Śe 
ďegins to sloǁly ďring out tŚe saǀagery in eǀery 
ďoy͘  As tŚe narrator informs us͗ ͞ǁŚat intelliͲ
gence Śad ďeen sŚoǁn ǁas traceaďle to Wiggy 
ǁŚile tŚe most oďǀious leader ǁas :ack͘͟

 >ooking ďack at tŚe story͕  it is clear tŚat 
:ack is tŚe ĮgureŚead of eǀil͕ leading almost 
eǀeryďody astray͘ &irst / ǁant to start oī ǁitŚ 
tŚis great inspirational Ƌuote ďy :ack ͞te͛ǀe 
got to Śaǀe rules and oďey tŚem͘ AŌer all͕ 
ǁe͛re not saǀages͘ te͛re �nglisŚ͕ and tŚe �ngͲ
lisŚ are ďest at eǀerytŚing͟ ,oǁ ironic is tŚis͍ 
dŚe scene in ǁŚicŚ ǁe see one of :ack s͛ Įrst 
glimpses of :ack s͛ personality is tŚe scene in 
ǁŚicŚ Śe stays out late Śunting͕ disoďeying 
ZalpŚ s͛ orders͕ in order to satisfy Śis desire for 

meat͘ tŚen :ack reͲ
turns͕ Śe tries to ũustify 
Śis actions͗ ͞:ack tried 
to conǀey tŚe compulͲ
sion to track doǁn and 
kill tŚat ǁas sǁalloǁing 
Śim up͘͟  tŚen :ack is 
conǀeying Śis desire to 
kill and get meat Śe is 

descriďed as Śaǀing ͞madness͟ in Śis eyes͘ dŚis 
scene sŚoǁs us Śis Įrst act of disoďedience 
toǁards tŚe cŚief and tŚe rules and Śis desire 
to kill͘ 
 /n cŚapter four ǁe can see tŚat :ack 
continues ǁitŚ Śis desire and urge to Śunt ďut 
is noǁ giǀing Śimself more poǁer ďy sŚielding 
Śis identity ďy painting Śis face͗ ͞:ack looked 
in astonisŚment͕ no longer at Śimself ďut at an 
aǁesome stranger͙ ,e ďegan to dance and Śis 
laugŚter ďecame a ďloodtŚirsty snarling͙ :ack 
Śid͕ liďerated from sŚame and selfͲconsciousͲ
ness͘͟  te can also see tŚat Śe is noǁ dragging 

JACK THE ANIMATOR 

KĨ all the booŬs / read in high school, one character stands out as the a Įgurehead oĨ eǀil and destruction 
ͲͲ :acŬ Ĩroŵ the Lord oĨ the Flies͘ :acŬ is pure eǀil͖ he driǀes the rest oĨ the boys aǁay Ĩroŵ ciǀiliǌation 
and toǁards Ŭilling Ĩor ŵeat and then Ĩor Ĩun͘

Adriana 

“Merridew becomes the one who strives to drag all the boys on the island into savagery. ”



Page  28   |  ARE WE THERE YET?

minor cŚaracters͕ sucŚ as ^amneric͕ ǁŚo do not 
ǁant to go Śunting at all ďut do it for fear of :ack͘ 
/n tŚis cŚapter ǁe see tŚat :ack Įnally fulĮlls Śis 
desire for pig meat and noǁ feels tŚe desire to ďe 
respected͕ folloǁed͕ and eǀen reǀered͗ ͞/ painted 
my faceͶ/ stole up͘ Eoǁ you eatͶall of you͊͟
A lot Śappens in cŚapter Įǀe͘ &irst of all ǁe ǁitͲ
ness an all out argument ďetǁeen ZalpŚ and :ack 
tŚat ends ǁitŚ tŚe meeting and gets tŚe younger 
kids eǆcited ǁitŚ tŚe idea of Śaǀing :ack as tŚeir 
neǁ leader͕  ͞�ollocks to tŚe rules͊ te͛re strongͶ
ǁe Śunt͊ /f tŚere s͛ a ďeast͕ ǁe͛ll
Śunt it doǁn͊ te͛ll close in and ďeat and ďeat and 
ďeatͶ͊͟ /n tŚeir argument :ack tells ZalpŚ ǁŚat / 
tŚink is deĮnitely tŚe most important cŚaracterͲ
istic of a leader ͞you can͛t sing͟ /n tŚis scene ǁe 
can see tŚat all :ack cares aďout is eating meat͕ 

Śunting͕ and Śaǀing fun͕ and not going Śome͘ te 
also see tŚat most of tŚe ďoys are already leaning 
toǁard :ack s͛ ͚side͛͘  dŚey too ǁould like to Śaǀe 
meat and Śunt͘ Wiggy s͛ statement foresŚadoǁs 
later eǀents͕͞ /f :ack ǁas cŚief Śe͛d Śaǀe all Śunting 
and no Įre͘ te͛d ďe Śere till ǁe died͘͟  
 dŚese are only tŚree of tŚe many scenes in 
tŚe ďook in ǁŚicŚ ǁe see :ack transform into a full 
on saǀage ǁŚo is tŚirsty for ďlood͘ tŚereas tŚe 
dystopian stories ǁe read tŚis year generally Śad 
no clear Įgure Śead  ͲͲ tŚe goǀernment or some 
otŚer institution is in cŚarge͘ dŚe source of saǀͲ
agery in >ord of tŚe &lies is :ack͘ ^aǀage ďoys like 
:ack uses tŚeir poǁer to gratify tŚeir oǁn desires͕ 
treating tŚe liƩle ďoys as oďũects for tŚeir oǁn 
amusement͘

TRUMP AND MACHIAVELLI
Madie 

A MATCH MADE IN HEAVEN?

Sound familiar͍ / tŚougŚt so͕ too͘ �onͲ
ald drump s͛ ďids for political poǁer reͲ
mind me of Eiccolž DacŚiaǀelli in many 
ǁays͕ and it s͛ not ũust tŚeir deploraďle 

personalities tŚat line up eerily ǁell͘ /n ϭϱϯϮ͕ 
DacŚiaǀelli ǁrote a ďook called ͞dŚe Wrince͕͟  
ǁŚicŚ lays out suggestions and guidelines for 
men to folloǁ if tŚey ǁisŚ to ďecome a sucͲ
cessful ruler͘  As / ǁas reading͕ / ǁas surprised 
to see tŚat mucŚ of tŚe ideology outlined in 
Śis ďook can ďe applied to drump s͛ presidenͲ

tial candidacy͕  and to Śis presidency tŚus far͘
 /n cŚapter ϭϴ of dŚe Wrince͕ DacŚiaͲ
ǀelli adǀises tŚat a ruler ͞need not feel uneasy 
aďout ďeing criticised for tŚat ďad ďeŚaǀiour 
ǁŚicŚ is necessary to maintain tŚe state͘͟  
�onald drump s͛ speecŚes last year ǁŚile Śe 
ǁas campaigning make tŚis Ƌuote easily apͲ
plicaďle͘ drump oŌen spoke negatiǀely of Śis 
political riǀals͕ and made derogatory and unͲ
seemly remarks aďout people from all ǁalks 
of life͘ Clearly͕  Śe ǁasn͛t ǁorried aďout 

͞Eiccolž Dachiaǀelli, the great siǆteenthͲcentury Florentine diploŵat, is synonyŵous ǁith ruthless, 
iŵŵoral, selĨͲserǀing behaǀior͘  Despite his bad rap, and ǁhile he did habitually cheat on his ǁiĨe, he ǁas 
a loǀing Ĩather, loyal Ĩriend, and brutally honest obserǀer oĨ the huŵan condition͘ ,e coŵŵented on 
eǀerything he saǁ Ͷ the cruelty, brutality, lies, and deceit Ͷ and ǁasn͛t aĨraid to tell it liŬe it is͘͟  
          ͲSuǌy �ǀans, RaǁStory ,istory Eeǁs EetǁorŬ



Page  29   |  REFLECTIONS ON CLASSIC AND MODERN DYSTOPIA 

ďeing criticized for Śis ďad ďeŚaǀior on tŚe 
campaign trail͕ or Śe and Śis plaƞorm ǁould͛ǀe 
made more of an eīort 
to tone it doǁn͘ do ŚisͶ
and DacŚiaǀelli s͛ͶcredͲ
it͕ Śe ǁon tŚe electoral 
college ďy an unpreceͲ
dented margin͘ As one 
reporter put it͕ ͞΀ClinͲ
ton s͛΁ approacŚ ǁon Śer oǀer Ϯ͘ϳ million more 
ǀotes tŚan drump͘ ,is approacŚ ǁon Śim tŚe 
presidency͘͟  DacŚiaǀelli s͛ model Įts �onald 
like a gloǀe͘ ,e may not Śaǀe ďeŚaǀed in a presͲ
idential or decent manner͕  ďut Śe did ǁŚat ǁas 
necessary to ǁin͘
 AnotŚer sticking point comes ǁitŚ tŚis 
DacŚiaǀellian guidance͗ ͞>et a prince Śaǀe tŚe 
credit for conƋuering and Śolding Śis state͕ tŚe 
means ǁill alǁays ďe considered Śonest͕ and Śe 
ǁill ďe praised ďy eǀeryďody͘͟  drump s͛ deliǀery 
makes people see Śim as Śonest͕ claiming it s͛ 
ďecause Śe speaks Śis mind͕ and tells it like it is͘ 
,is supporters admire Śim and ďelieǀe in Śim 
ďecause tŚey feel Śe isn͛t Śiding anytŚing from 
tŚem͕ and �onald Śimself is ǀery aǁare of tŚis 
fact͘ As Śe puts it͕ ͞tŚe people͕ tŚey loǀe me͘͟  
dŚat sounds a lot like ǁŚat DacŚiaǀelli intendͲ
ed͕ and ǁŚile Śe may not ďe praised ďy eǀeryͲ
one in tŚe country͕  tŚere are a fair amount ǁŚo 
do͘
 /n tŚe neǆt cŚapter of dŚe Wrince͕ DacŚͲ
iaǀelli ǁrites ͞dŚerefore it is unnecessary for a 
prince to Śaǀe all tŚe good Ƌualities / Śaǀe deͲ
scriďed͕ ďut it is ǀery necessary to appear to 
Śaǀe tŚem͕͟  perfectly descriďing yet anotŚer 
DacŚiaǀellian tecŚniƋue tŚat �onald drump 
used on tŚe campaign trail͘ ,is surfaceͲleǀͲ
el persona tŚat got so many ǀoters on ďoard 
ǁitŚ Śis Dake America 'reat Again tagline 
ǁas designed to ďe appealing͖ Śe ͞appears to 
Śaǀe all tŚe good Ƌualities͟ DacŚiaǀelli talks 
aďout͕ sucŚ as Śonesty͕  friendsŚip͕ kindness͕ 
and integrity͘ Kn closer inspection͕ Śoǁeǀer͕  
Śe s͛ clearly ďeen folloǁing tŚe ͞unnecessary to 
Śaǀe tŚem͟ route͘
 �ǀen aŌer Śe took oĸce͕ Śe ǁas still 
inadǀertently folloǁing DacŚiaǀelli s͛ adǀice͘ 
&rom cŚapter ϭϲ͗ ͞/t does not take aǁay your 

reputation if you ǁaste ǁŚat ďelonged to otŚͲ
ers͕ ďut adds to it͘ /t is only in ǁasting your oǁn 

possessions tŚat inũures 
you͘͟  drump s͛ numerous 
ǀacation days ǁŚile in 
oĸce is ũust one eǆamͲ
ple of Śoǁ Śe s͛ started 
spending otŚers͛ monͲ
ey ďefore Śis oǁn͘ ,e 

Śas eǀen admiƩed to tŚis͕ ďrasŚly 
c l a i m i n g tŚat ͞dŚere s͛ notŚing like 
doing tŚings ǁitŚ otŚer people s͛ money͘͟
 do close on a sligŚtly more contradictoͲ
ry note͕ tŚere is one ďig ǁay in ǁŚicŚ �onald 
drump decidedly does not conform to DacŚiaͲ
ǀelli s͛ lengtŚy cŚecklist͘ Are you ready͍ ,ere s͛ 
tŚe cŚapter ϭϵ Śeading͗

C,AWd�Z ϭϵ
d,Ad KE� ^,Kh>� AsK/� ��/E' ,Ad�� AE� 

��^W/^��

 AŚa͊ dŚis is tŚe point ǁŚere �onald s͛ 
Ňaǁless DacŚiaǀellian strategy completely falls 
apart͘ AltŚougŚ Eiccolž does instruct tŚat ͞it is 
ǁiser to ďe feared tŚan loǀed͕͟  Śe also empŚaͲ
sizes tŚat inspiring Śatred in one s͛ suďũects ǁill 
only ďring aďout tŚe end of one s͛ reign more 
sǁiŌly ;impeacŚment͕ anyone͍Ϳ͘ And aǀoiding 
Śatred isn͛t taken ligŚtly ďy tŚe /talian masterͲ
mind͕ ďecause cŚapter ϭϵ is one of tŚe longͲ
est cŚapters in tŚe ďook͘ ^o ǁŚile all otŚer eǀiͲ
dence may point uneƋuiǀocally toǁards �onald 
drump ďeing a perfect DacŚiaǀellian candidate͕ 
tŚis is one reďuƩal tŚat could ďe used to comͲ
pletely dissolǀe tŚat entire argument͘
 �onald drump s͛ political presence may 
not ďe a perfect matcŚ for a DacŚiaǀellian 
Wrince͕ ďut Śe comes close to Įƫng tŚe mold͘ 
And upon reading any more tŚan one sentence 
of DacŚiaǀelli s͛ puďlication͕ it is impossiďle not 
to notice tŚe parallels dŚe Wrince Śas ǁitŚ tŚe 
siƫng president s͛ politics and personality͘ As 
one ǁriter on tŚe �aily <os aptly put it͕ ͞eǀery 
damn sentence ΀in tŚe ďook΁ Śad releǀance͕͟  and 
/ ǁould Śaǀe to agree͘ �onald drump͖ Commander 
in CŚief͕  WKdh^͕ and Wrince͘

“There’s nothing like doing things with other people’s money. ”
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DYSTOPIA GOES CORPORATE

 Wresident elect �onald drump s͛ inauguraͲ
tion into oĸce Śas spiked tŚe sales of 'eorge KrͲ
ǁell s͛ EineteenͲ�igŚtyͲ&our ;increasing sales ďy 
ϵ͕ϮϬϬ percent͕ according to tŚe ,uĸngton WostͿ 
and Dargaret Atǁood s͛ dŚe ,andmaid s͛ dale ;inͲ
creasing ďook printing demand ďy ϭϬϬ͕ϬϬϬ copies 
in ϮϬϭϲ͕ according to tŚe Eeǁ zork dimesͿ͕ proǀing 
tŚat dystopian literature continues to maintain its 
intrigue for its depiction 
of dark ǁorlds set in tŚe 
not so distant future͘ 
tŚile classic dystopiͲ
as ǁere set ďased in a 
ǁorld ruled ďy corrupt 
goǀernments͕ a ǁŚole 
neǁ ďreed of dystopiͲ
as Śas come aďout͘ dŚe 
presentͲday enemy for 
tŚe genre is corporate 
corruption͘
 �raǀe Eeǁ 
torld and EineteenͲ
�igŚtyͲ&our are tǁo 
notaďle dystopias tŚat take place in goǀernmenͲ
tally controlled societies ǁitŚin �ngland͘ dŚemes 
of citizen conditioning and manipulation͕ and tŚe 
presence of diǀided cŚaracter groupsͬtypes ;i͘e͘ 
͞AlpŚas͕͟   ͞�etas͟ or͕   ͞^aǀages͟ and͕ tŚose of tŚe 
͞/nner Warty͕͟  or tŚe ͞Kuter Warty͟Ϳ are central͘ 
,uǆley ǁrote �raǀe Eeǁ torld under tŚe inŇuͲ
ence of past utopian noǀels sucŚ as A Dodern htoͲ
pia and͕ Den >ike 'ods͘ ,e oŌen referred to �raǀe 
Eeǁ torld as simply a ͞negatiǀe utopia͕͟  as cŚarͲ
acters ǁitŚin tŚe noǀel are oďliǀious to tŚe oppresͲ
siǀe͕ autŚoritarian͕ dystopianͲlike practices͕ ǁŚile 
readers are aďle to easily identify tŚese tŚemes͘ 
'eorge Krǁell͕ Śoǁeǀer͕  ǁrote EineteenͲ�igŚtyͲ
&our from a place of fear and concern for tŚe ǁay 
in ǁŚicŚ tŚe ǁorld͕ speciĮcally �ritisŚ �emocracy͕  
ǁas Śeaded folloǁing tt//͘ dŚe noǀel s͛ oǁn goǀͲ

erning Warty s͛ slogan stating͕ ͞ǁar is peace͕ freeͲ
dom is slaǀery͕  ignorance is strengtŚ͟ is Śeaǀily noͲ
taďle͕ as in tŚe story it represents tŚe ǁeakening of 
indiǀidual independence and tŚe force of a ͞propaͲ
gandaͲinduced͟ fear͘  �otŚ of Krǁell s͛ Animal &arm 
;ϭϵϰϱͿ and EineteenͲ�igŚtyͲ&our ;ϭϵϰϵͿ sŚare tŚe 
common element of folloǁing tŚe craŌed society s͛ 
enforced class distinctions ;͞/nner party͕͟  ͞Kuter 

party͕͟  ͞Wroles͕͟  ͞Dan 
ǀ͘  Wig͟Ϳ͘ EineteenͲ
�igŚtyͲ&our is most 
oŌen referred to as 
a ͞cautionary tale͟ 
on reǀolution͕ ǁŚicŚ 
many ǁitŚin our actuͲ
al and current ǁorld 
ǀieǁ to ďe Śolding 
true͘
 tŚile ďooks like 
�raǀe Eeǁ torld and 
ϭϵϴϰ feature goǀernͲ
ments tŚat ǁere ǁritͲ
ten ǁitŚ tŚe intention 

to conǀey eǀeryone conditioning to ďe tŚe same͕ 
tŚeir modern counterparts portray societies tŚat 
are far more diǀisiǀe͕ in a more economical conͲ
teǆt͘ dŚe ,unger 'ames and �iǀergent are tǁo 
prominent eǆamples of tŚis͘ ^uzanne Collins ǁrote 
dŚe ,unger 'ames ;notaďly similar in plot to͕ dŚe 
>oƩeryͿ͕ set in a postͲapocalyptic ǀersion of EortŚ 
America tŚat takes place in an unknoǁn future 
time͘ dŚe ǁealtŚͬpoǁer struggle ďetǁeen tŚe ǀery 
ǁealtŚy and ǀery poor citizens of tŚe noǀel s͛ soͲ
ciety of Wanem͕ tŚe use of tŚe ,unger 'ames as 
entertainment for tŚe ǀery ǁealtŚy located in tŚe 
capital of Wanem ;far aǁays from tŚe poorͿ͕ and 
tŚe inclusion of a totalitarian goǀernment͕ all place 
dystopian tŚemes in a modernized͕ ǁealtŚ ďased͕ 
conteǆt͘ 
 seronica ZotŚ ǁrote �iǀergent in tŚe same 

Annette 
BIG BUSINESS IS THE NEW VILLAIN 

“While classic dystopi-as were set based in a world ruled by corrupt governments, a whole new breed of dystopi-as has come about. The present-day enemy for the genre is corporate corruption. ”
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common postͲapocalyptic ǁorld of CŚicago͕ ďreaking 
doǁn ϱ diǀided faction types for tŚe society ;�rudite͕ 
�auntless͕ Candor͕  Aďnegation͕ AmityͿ͕ eacŚ falling 
under tŚe control of prominent capitalͬďusinessͲlike 
poǁers͘ dŚis ǀersion of CŚicago s͛ goǀernment leads 
tŚe society to ďelieǀe tŚat tŚey are only aďle to Įt 
into one faction͕ for tŚe full ďeneĮt of tŚeir city͕  or 
else tŚey͛ll tŚeir ďe killed͘ ,oǁeǀer͕  room is leŌ for 
tŚe ͞factionless͟ in tŚis ǁorld͕ made up of tŚose ǁŚo 
cannot ďe categorized into any of tŚe ͞Įǀe factions͕͟  
resulting in tŚem ďeing leŌ in poǀerty andͬor to conͲ
duct demanding ǁork for tŚe society͘ dŚis is anotŚer 
eǆample of tŚe placement of dystopian tŚemes into 
a conteǆt of a ǁealtŚ ďased enǀironment͘ dŚese tǁo 
ďooks are oŌen compared as tŚey͛re commonly catͲ
egorized under tŚe same young adult dystopian genͲ
re and͕ are ďotŚ oŌen descriďed to folloǁ tŚe same 
stylistic structure͘ 
 As older dystopias ǁriƩen during tŚe tǁenͲ

tietŚ century are seen to ďecome more and more 
releǀant to issues ǁitŚin today s͛ society͕  modern 
dystopia may ũust ďe a predictor into ǁŚat tŚe ǁorld 
may soon continue resemďle͘ dŚe moǀement aiming 
to take aǁay ǁomen s͛ ďirtŚing rigŚts͕ tŚe implemenͲ
tation of increased national security͕  and tŚe cateͲ
gorical practices of classifying people ǁitŚin society͕  
speciĮcally ďased upon race͕ are all tŚings tŚat ϮϬtŚ 
century dystopias Śaǀe foresŚadoǁed͘ titŚ tŚe prefͲ
ace of an apocalyptic ǁorld seeming drastic͕ modern 
dystopia Śas already ďegan to draǁ aƩention to tŚe 
potential and already occurring issues of ďig ďusiͲ
ness͘ tŚile tŚese issues are eǆaggerated in dystopia 
tŚey͛re tŚat are deǀeloping to ďe present ǁitŚin our 
ǁorld͕ gaining recognition as issues to ďe deďated 
ǁitŚin our politics today͘ 

IS EQUALITY DANGEROUS?
Mae Goodrich 

VONNEGUT’S CLASSIC REFLECTS ITS TIME 

 �ǀeryďody ǁas Įnally eƋual͘ dŚey ǁeren͛t 
only eƋual ďefore 'od and tŚe laǁ͘ dŚey ǁere eƋual 
in eǀery ǁŚicŚ ǁay͘ 
 dŚese are tŚe opening lines of ,arrison 
�ergeron͕ a dystopian sŚort story ǁriƩen ďy <urt 
sonnegut in ϭϵϲϭ͕ ǁŚicŚ eǆplores tŚe detrimental efͲ
fects of total eƋuality͘ dŚe goǀernment in sonnegut s͛ 
story Śandicaps its citizens ǁŚo are smarter͕  strongͲ
er͕  and more ďeautiful tŚan otŚers so tŚat eǀeryone 
is pŚysically and mentally alike͘ hpon reading tŚe 
piece for tŚe Įrst time͕ its message confused me͘ AdͲ
miƩedly͕  sonnegut s͛ portrayal of eƋuality is eǆtreme͖ 
Śoǁeǀer͕  tŚe concept tŚat tŚere could eǀer ďe sucŚ 
a tŚing as too mucŚ fairness ǁas completely foreign 
to me͘ ,istory can proǀe tŚat eƋual opportunities for 
all Śaǀe neǀer truly eǆisted͕ and many aspects of ŚisͲ
torical inũustice directed toǁards racial͕ ͕ etŚnic and 
and religous religious minorities͕ immigrants͕ ǁomͲ

en͕ people of loǁ socioeconomic status and more 
continue to tŚriǀe today͘ �specially in our country s͛ 
current political climate͕ / Śope / am not alone in 
ďelieǀing tŚat adǀocating for ũustice is alǁays a goal 
ǁortŚ striǀing for͘  ^o ǁŚy does sonnegut s͛ message 
in ,arrison �ergeron seem to suggest otŚerǁise͍ 
dŚis sŚort story͕  like so many otŚer dystopian piecͲ
es͕ ǁas ǁriƩen during tŚe ŚeigŚt of tŚe Cold tar͘  
&olloǁing torld tar //͕ tŚe ^econd Zed ^care of tŚe 
ϭϵϰϬs and ϱϬs caused a ǁidespread fear of comͲ
munism tŚrougŚout tŚe hnited ̂ tates͘ dŚe puďlicized 
inǀestigations of goǀernment oĸcials and celeďrities 
ďy tŚe ,ouse hnͲAmerican Actiǀities CommiƩee͕ h^ 
^enator :osepŚ Z͘ DcCartŚy͕  and &�/ �irector :͘ �dgar 
,ooǀer created an oǀerall anti communist sentiment 
among many Americans͘ A maũor component of comͲ
munist ideology ǁas tŚe eradication of social classes͕ 
singular goǀernment systems and money͕  ǁŚicŚ ǁas 
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supposed to metapŚorically leǀel tŚe playing Įeld͘ 
dŚerefore͕ it makes sense tŚat ,arrison �ergeron 
ǁarns against totalitarian ͞eƋuality͕͟  ǁŚicŚ ǁas 
ǁŚat many Americans perceiǀed communism to 
ďe͘ AŌerall͕ tŚe purpose of tŚe dystopian genre 
as a ǁŚole is to inform its readers aďout possiďle 
tŚreats to society͕  and tŚis story appears to ďe no 
diīerent͘
EeǀertŚeless͕ tŚe message in ,arrison �ergeron is 
ironic ǁŚen tŚe concerns of my generation are takͲ
en into account͘ doday it seems tŚat tŚe presence 
of too mucŚ eƋuality in our society is tŚe least of 
our ǁorries͘ Kǀer tŚe course of my senior year in 
ŚigŚ scŚool͕ / Śaǀe come to realize ĮrstŚand tŚat 
tŚere is a lot of ineƋuity ǁŚen it comes to tŚe proͲ
cess of aƩaining a ŚigŚer education͘ AltŚougŚ tŚere 
are many ďarriers tŚat preǀent young people from 
going to college and staying in college͕ tŚe one tŚat 
aīected me tŚe most is income ineƋuality͘ tŚile 
many scŚools are commiƩed to maintaining a diͲ
ǀerse student ďody͕  colleges tend to inadǀertently 
faǀor students from ŚigŚͲincome ďackgrounds ǁŚo 
are ǁilling and aďle to pay tŚe full price of tuition 
and otŚer associated eǆpenses͘ ^cŚools try to apͲ

peal to tŚese students ďy adding luǆuries like ŚigŚer 
Ƌuality food programs or neǁly renoǀated dormitoͲ
ries͕ ǁŚicŚ only increases tŚe costs͘ Coming from a 
loǁͲincome family meant tŚat my college decision 
ǁas ďased Śeaǀily on Įnancial realities͘ Kut of tŚe 
Įǀe scŚools / ǁas accepted to͕ only one of tŚem 
ǁas aďle to giǀe me a price tag tŚat ǁould alloǁ me 
to get a degree ǁitŚout taking on an unreasonaͲ
ďle amount of deďt͘ / knoǁ tŚat tŚis is not tŚe case 
for eǀeryone and it frustrates me͘ /t s͛ not fair ǁŚen 
students are denied a ŚigŚer education ďecause of 
factors tŚat are out of tŚeir control͕ namely tŚeir 
parents͛ earnings͘
<urt sonnegut and / are from diīerent eras͘ /niͲ
tially͕  / Śad a Śard time ǁitŚ tŚe idea tŚat society 
sŚould ďe ǁary of too mucŚ eƋuality͕  ďut / Śaǀe 
come to tŚe conclusion tŚat ,arrison �ergeron is a 
product of its time͘ tŚile tŚe oǀerarcŚing tŚemes 
of tŚis piece reŇect tŚe anti communist aƫtudes 
of Americans during tŚe ϭϵϰϬs͕ ϱϬs͕ and ϲϬs͕ tŚese 
tŚemes are less releǀant today͘ /nũustice is still ǀery 
mucŚ aliǀe in our society and ǁe sŚould alǁays ďe 
ǁorking for a more eƋual ǁorld͘

 /͛m sure you are all too familiar ǁitŚ tŚe 
campaign slogan ͞Daking America great again͘͟  
�onald drump s͛ entire campaign reŇected tŚese 
four ǁords and so far so Śaǀe Śis actions as comͲ
mander and cŚief͘  WerŚaps tŚe key ǁord of tŚis asͲ
surance is ͞again͕͟  it implies our need to resort to 
past ideals to oďtain greatness in tŚe future͘ Dany 
of tŚe �ystopian noǀels / read tŚis year reminded 
me of tŚis slogan͘  AltŚougŚ dystopian noǀels are 
supposed to take place in tŚe future͕ tŚey ineǀitaͲ
ďly draǁ material from tŚe past͘
 dŚe most important element of tŚese 
noǀels is Śoǁ goǀernment manages to control 
tŚeir population͘ dŚe political structure used oŌen 
Śas many similarities to regimes of times gone ďy͘ 

^o ǁŚile tŚeses noǀels are set in tŚe future͕ tŚeir 
contents oŌen stem from  eitŚer current or past 
political situations͘
 Dore oŌen tŚan not tŚese Įctional reͲ
gimes are notŚing ďut sligŚt tǁeaks to eitŚer 
current or old ǁorld systems͘   Kne eǆample is 
tŚe ǀery ďare ďones idea of ĮgŚting and killing for 
sport or entertainment depicted in dŚe ,unger 
'ames͘ &or many parents tŚe ďrutal games at tŚe 
capitol seem Ƌuite eǆtreme and Śorrifying͕ and to 
many young readers tŚey seem like an impossiďle 
situation and tŚus futuristic͘ Eoǁ ͕ in case it Śasn͛t 
clicked yet͕ let me take you ďack to ancient Zome 
ǁŚen gladiators fougŚt to tŚe deatŚ in tŚe coliseͲ
um for tŚe entertainment of tŚe people͕ mucŚ like 

LEANING ON THE PAST
Emma 

DYSTOPIAS BORROW FROM HISTORY 
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tŚe cŚildren in tŚe arena͘ dŚese actiǀities in ďotŚ 
actiǀities are an eīort to assert control and instill 
fear͘   As <atniss �ǀerdeen says͗ ͞daking tŚe kids 
from our districts͕ forcing tŚem to kill one anotŚer 
ǁŚile ǁe ǁatcŚ ʹ tŚis is tŚe Capitol s͛ ǁay of reͲ
minding us Śoǁ totally ǁe are at tŚeir mercy͘͟  dŚis 
is ũust one eǆample of dystopian ǁriters ďorroǁing 
from tŚe past͘ 

A more current eǆample of resorting to tŚe 
past took place in our most recent political race͕ 
more speciĮcally tŚe ideas presented in �onald 
drump s͛ campaign͘ tŚat Śe means ǁŚen Śe says͕ 
͞Dake America 'reat Again͟ is feǁer immigrants͕ 
more manufacturing ũoďs͕ and access to cŚeap 
energy͘  All of tŚese concepts are products of a 
ďygone era oīering ͞neǁ͟ cŚanges to acŚieǀe tŚe 
greatness of days past͘ >ike many dystopian leadͲ
ers Śis campaign promises rely on our comfort in 
tŚe past͕ as Śe says͕  ͞/t s͛ our rigŚt as a soǀereign 
nation to cŚoose immigrants tŚat ǁe tŚink are tŚe 
likeliest to tŚriǀe and ŇourisŚ and loǀe us͘͟   

>ike �onald drump͕ tŚe goǀernment in 
tŚe noǀel dŚe ,andmaid s͛ dale Śas come to tŚe 
conclusion tŚat ǁe must go ďack in order to 
moǀe forǁard͘ /n tŚis noǀel ǁomen s͛ rigŚts are 
greatly diminisŚed and controlled in an eīort to 
preǀent tŚe perceiǀed proďlems tŚat come ǁitŚ 
tŚe empoǁerment of ǁomen͘ dŚese mandates 
include eǀerytŚing from restrictions on liǀing͕ to 

tŚe repudiation of ǁomen s͛ rigŚts͕ to dress codes͘  
dŚey Śaǀe accepted tŚese rules ďecause tŚey feel 
tŚat tŚere is notŚing tŚey can do͕ not unlike some 
americans͘ dŚe main cŚaracter͕  Kīred͕ ǀoices tŚis 
Śelplessness in tŚe Ƌuote͕͟ /t isn͛t tŚe sort of tŚing 
you ask Ƌuestions aďout͕ ďecause tŚe ansǁers are 
not usually ansǁers you ǁant to knoǁ͘ Anyǁay 
tŚere ǁouldn͛t ďe an ansǁer͘͟ 

 �ystopian noǀels use past sŚortcomings and 
successes as inspiration ďecause if tŚey didn͛t tŚey 
ǁouldn͛t Śaǀe any material ǁitŚ ǁŚicŚ to preͲ
dict our ͟future͘͟  /t is easy for us to look at tŚese 
Įctional stories and read tŚem as ũust tŚat͕ for tŚe 
purpose of entertainment͘ dŚougŚ if ǁe dig a liƩle 
deeper into tŚese goǀernments and tŚeir societies 
and compare tŚem side ďy side ǁitŚ ours͕ you͛ll 
Įnd tŚat tŚey are all tŚe same one ǁay or anotŚer͘  
�onald drump used tŚis same tactic to aƩract Śis 
folloǁing during Śis campaign͘ ,is slogan is tŚe 
perfect ďalance of preying on ďotŚ our comfort 
in tŚe past and our fear in it͘ CŚange inspires fear 
and fear inspires ǁŚat ǁe may perceiǀe as closed 
mindedness͕ ďut is really ũust discomfort in tŚe 
unknoǁn͘
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“Imogine froze. She 
shouldn’t have said 
that. She’d let her 
guard down too 
much, and now this 
Corner Observer 
from hell knew ex-
actly what she was 
doing. ”

The Judging was the 
foundation on which 
modern society was 
built. Each person 
had a place, a “Path” 
that allowed them to 
contribute the most 
to society.

”“They sounded like something cool people would do back before schools were made great again. ”“A sharp shock from his 
regulation neck implant 
shook him back to cruel 
reality. No one was laughing. 
No one was smiling. Just 
pure efficiency. ”

“Three more officers 
surrounded her, and 
Jupiter saw no way 
out... She was going 
to have to wait until 
an opportunity for 
escape showed 
itself. ”



Fiction
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DANGEROUSLY ALONE 

June ǁas one of tŚe nicest montŚs͘ /n fact͕ it 
ǁas tŚe only montŚ͘ �ǀer since tŚe Dinistry 
declared time to ďe simply a construct͕ it ǁas 

declared tŚat it ǁould alǁays ďe :une͕ as it ǁas 
tŚe ͞ ďest montŚ͟ as decided ďy a popular ǀote͘ /t 
ǁas currently one of :une s͛ nicer seasons͕ ǁŚen 
it ǁas ǁarm and sunny͘ ^ome people called tŚis 
time spring͕ as tŚat ǁas ǁŚat tŚeir grandparents 
used to call it͘ ,oǁeǀer͕  most of tŚe population 
decided tŚat tradition ǁas ŚogǁasŚ͕ and it ǁas 
ũust to ďe knoǁn as ͞ǁarm͘͟
 Currently͕  tŚe sun ǁasn͛t entirely ǀisiďle͘ 
/t ǁas seƫng͕ and turning tŚe large city colder 
as it continued on to tŚe otŚer side of tŚe gloďe͘ 
As it greǁ dimmer͕  tŚe ďrigŚt neon ligŚts sŚone 
like gloǁ sticks in a dark room͘ �rigŚt͕ siren red͘ 
Cold͕ icy ďlue͘ Almost sickening green and yelͲ
loǁ͘ Wink so ďrigŚt it felt like it ǁas sŚouting at 
you͘ 
 And really͕  tŚey all ǁere͘ Come Śere͕ ďuy 
tŚis͕ ǁe͛re open͘
 �ut tŚat didn͛t ďotŚer /mogine͘ ^Śe Śad 
groǁn used to it all oǀer tŚe years͘ /n fact͕ tŚat 
ǁas neǀer tŚe ǁorst of it͘ dŚe neon ligŚts ǁere 
actually one of tŚe most calming parts of Śer 
day͘ dŚis ǁas tŚe time sŚe usually spent ;surrepͲ
titiouslyͿ pondering oǀer tŚings sŚe Śad read or 
eǀen ;sŚockinglyͿ making stories of Śer oǁn͘
 �ut tŚis day͕  as sŚe dragged Śer feet͕ sŚe 
couldn͛t eǀen force Śerself to tŚink of anytŚing 
ďut ǁŚat ǁas aŚead͘ dŚis ǁould eitŚer ďe Śer 
greatest acŚieǀement͕ or Śer Įnal mistake͘ /t 
didn͛t Śelp tŚat sŚe Śad already ďeen to a meetͲ
ing and a small ďruncŚ tŚat day Ͳ aďout noǁ ǁas 
ǁŚen sŚe ǁas usually going Śome to sleep͘ �eͲ
ing tired didn͛t usually do mucŚ ;eǀeryone gets 
tired sometimesͿ͕ ďut ďeing tired͕ along ǁitŚ 
Śaǀing so liƩle energy from eǀerytŚing else tŚat 
day͍
 Eo͘ ^Śe tŚougŚt͘ ^Śe repeated it in tŚe 
rŚytŚm of Śer footsteps͘ dŚat ǁas tŚe ǁord tŚat 

alǁays got Śer tŚrougŚ tŚe days͕ ǁeeks͕ years͘ Eo͘ 
^Śe simply refused to focus on anytŚing ďesides Śer 
task͘ &ailure ǁas neǀer an option͕ no maƩer Śoǁ 
ǁorn out sŚe ǁas͘
 ^Śe eǀentually made it to tŚe corporatiǀe 
toǁer͘  /t ǁas rigŚt in ďetǁeen a moǀie tŚeatre and a 
Śotel͕ ǁŚicŚ Śad alǁays made Śer ǁonder ũust ǁŚat 
tŚe city designers ǁere eǀen tŚinking of puƫng tŚis 
Śere͘ �ut sŚe could neǀer say tŚose sorts of tŚings 
aloud Ͳ tŚose kinds of Ƌuestions ǁere dangerous͘ 
dŚat s͛ Śoǁ you get marked͘ dŚat s͛ ǁŚat makes you 
get tested͘
 dŚe ďuilding ǁas uncomfortaďly air condiͲ
tioned͕ ũust a liƩle too cold to contrast tŚe outside͘ 
dŚis ǁas normal͕ and /mogine sŚould Śaǀe not eǀen 
noticed it͕ ďut it made Śer sŚiǀer͘  ^Śe tried to get to 
tŚe eleǀator as Ƌuickly as sŚe could͘
 ^Śe ǁas late͕ ďut tŚat didn͛t maƩer͘  ^Śe realͲ
ly Śad no rusŚ Ͳ ďeing ͞ũust late enougŚ͟ ǁas actualͲ
ly encouraged in many situations͘ /t s͛ ǁŚen to leaǀe 
tŚat s͛ tŚe proďlem͘
 ^Śe couldn͛t leaǀe in ϯϬ minutes͕ or eǀen 
tǁo Śours͘ dǁo ǁould usually ďe acceptaďle͕ ďut 
it is still suspicious͘ Eo regular person leaǀes until 
aďout tǁo and a Śalf͕  tŚree if tŚey͛re especially norͲ
mal͘ ^Śe ǁould Śaǀe to aim for tǁo and a Śalf͕  tŚat s͛ 
tŚe earliest sŚe could go ǁitŚout anyone ďecoming 
suspicious͘
 dŚe eleǀator moǀed so sloǁly͕  it ǁas agonizͲ
ing͘ ^Śe tried to Įnd sometŚing to distract Śerself 
ǁitŚ͘ dŚe eleǀator music seemed to neǀer end as 
sŚe ǁaited͘
 &inally͕  it came to Śer Ňoor͘  �ǀen tŚis far aǁay͕  
sŚe could Śear tŚe idle cŚaƩer from tŚe gatŚering͘ 
^Śe couldn͛t turn ďack noǁ Ͳ missing an eǀent ǁas 
a ďig red Ňag in tŚe eyes of tŚe Dinistry unless you 
Śad a good eǆcuse͕ and /mogine ǁas far too tired 
to come up ǁitŚ anytŚing suitaďle͘ ^Śe continued 
to put one foot in front of tŚe otŚer͘  daking small 
steps until it ǁas oǀer ǁas tŚe only tŚing sŚe could 
do at tŚis point͘ ^Śe took a deep ďreatŚ͕ and continͲ

Charon 
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ued doǁn tŚe Śallǁay͘ ^Śe found tŚe room numďer 
sŚe found on tŚe inǀitation Ͳ room ϱϵϲ͘ /t Śad no 
door͕  so sŚe could already see tŚe festiǀities going 
on inside͘ Weople idly talking amongst tŚemselǀes͕ 
tŚe ďuīet taďles ǁitŚ food and of course͕ a puncŚ 
ďoǁl͘ ^ome people Śaǀe already ďegun speaking to 
Corner Kďserǀers Ͳ not tŚat tŚere ǁas any sŚame in 
tŚat͕ sŚe ǁas Ƌuick to tŚink͘ ͞CKs are Śere to Śelp 
you relaǆ͕ ǁe don͛t ďite͕͟  ran tŚrougŚ Śer Śead͕ a 
fragment of a goǀernmentͲsponsored commercial͘ 
^Śe could neǀer get tŚose out of Śer mind͕ no matͲ
ter Śoǁ Śard sŚe tried͘ Dayďe if tŚey didn͛t Śaǀe 
tŚat cŚeerful music in tŚe ďackground͕ sŚe ǁould 
ďe aďle to forget tŚem͘ �ut tŚat ǁas sometŚing to 
ponder later͕  noǁ sŚe Śad to discuss Śer arriǀal ǁitŚ 
tŚe C�K of ^leek^oŌǁare͕ /nc͘
 ,e ǁas easily spoƩed Ͳ important persons 
almost alǁays stayed ǁitŚ tŚe action in eǀents like 
tŚis͕ usually talking to multiple people at once͘ :okͲ
ing͕ telling personal anecdotes͕ and oǀerall sŚoǁing 

oī͘ ,e Śad a drink in Śand͕ of course͘ /t ǁas 
currently in style͕ and tŚings tŚat are in style 
Śelp ďoost your reputation͘
 Again͕ one step at a time͕ sŚe apͲ
proacŚed Śim͘ ͞^orry /͛m late͕͟  ^Śe said͘ ͞/ Śad 
to ĮnisŚ up some ǁork and talk ǁitŚ a friend͕ / 
lost track of tŚe time͘͟
 A cŚorus of no rung tŚrougŚ Śer Śead͘ 
dŚat ǁas a terriďle ǁay to approacŚ someone 
ǁŚo got to decide if you got your promotion or 
not͘ dŚankfully͕  tŚe C�K ũust laugŚed ǁarmly 
in response͘ dŚe informality of tŚis entrance 
didn͛t seem to ďotŚer Śim͘
 ͞AŚ͕ don͛t ǁe all lose track of tŚings 
eǀery once in aǁŚile͍ �on͛t ǁorry͕  you͛re ũust 
in time to meet eǀeryone͘ Kur team is ǀery 
eǆcited to get to knoǁ you͊͟ ,e continued to 
smile as Śe oīered a ŚandsŚake͘ ͞/ knoǁ you 
already knoǁ me͕ ďut /͛m Aaron ,oǁell͘ WleasͲ
ure doing ďusiness ǁitŚ you͘͟
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 /mogine sŚook Śis Śand͕ glad tŚat Śe remindͲ
ed Śer of ǁŚat Śis name ǁas͘ ^Śe could alǁays recͲ
ognize faces immediately͕  ďut names alǁays slipped 
from Śer memory͘ ͞dŚank you͕ /͛m eǆcited to get to 
knoǁ eǀeryone else͕ too͘ /͛m /mogine Dorrison͘͟  
At least sŚe gaǀe a good Įrst impression͘ tŚile sŚe 
Śad ďeen aďle to ǁork around ďad impressions in 
tŚe past͕ starting oī on tŚe rigŚt track alǁays made 
tŚings easier͘  Eoǁ sŚe ũust Śad to keep doing good 
enougŚ until sŚe could leaǀe͘
 AŌer some small talk ǁitŚ Aaron and Śis colͲ
leagues͕ /mogine needed a ďreak͘ ^Śe ǁas already 
eǆŚausted͕ and ďeing near all tŚese people ǁas 
eǀen ǁorse tŚan sŚe tŚougŚt it ǁould ďe͘ Kf course͕ 
sŚe couldn͛t say tŚat to anyone͘ dŚe neǆt ďest tŚing 
to leaǀing ǁas to go to tŚe ďuīet͘ Kne of tŚe ďest 
tricks sŚe Śad eǀer learnt ǁas tŚat noďody eǆpects 
an ansǁer from you if you͛re cŚeǁing food͘ dŚis Śas 
caused Śer some unpleasant stomacŚ acŚes in tŚe 
past͕ ǁŚen sŚe Śad needed an eǆcuse to not talk to 
anyone͕ ďut it Śad certainly Śelped Śer stay under 
tŚe radar͘
 do Śer dismay͕  most of tŚe disŚes inǀolǀed 
meat͘ AŌer some panicked scouring͕ sŚe Įnally deͲ
cided ũust to take a plate full of tŚe cŚeese cŚunks 
tŚat Śad liƩle tootŚpicks stuck in tŚem͘ /t looked 
odd͕ ďut sŚe could alǁays eǆplain to anyone ǁŚo 
asked tŚat sŚe ǁas ǀegetarͲ
ian͘ dŚat ǁas alǁays an easͲ
ier topic to talk aďout͕ since 
tŚose conǀersations usually 
folloǁed a simple formula͘ 
�iscuss ǀegetarianism͕ ǁŚy 
sŚe decided to ďecome one͕ 
talk aďout animals for a ǁŚile͕ 
done͘ /t ǁas refresŚingly simͲ
ple in a cŚaotic enǀironment 
like tŚis͘
 ^Śe ďegan to relaǆ͕ 
and niďďle on some of tŚe 
cŚeese͘ /t ǁasn͛t good͕ ďut it 
ǁasn͛t ďad eitŚer͘  :ust ďland͘ 
/t Śad to do͕ tŚougŚ͘ Eoďody 
ǁas approacŚing Śer so far͕  so 
it seemed to ďe ǁorking͘
 ͞KŚ͕ Śello͊͟
 ^Śe froze͘ ^Śe immediately kneǁ ǁŚo it ǁas 

eǀen ďefore sŚe saǁ tŚe name tag and tŚe noteͲ
ďook͘ dŚat cŚeerful smile͘ dŚe ǁay tŚey said Śello͘ 
dŚe roďotic ǁay tŚey ǁaǀed to Śer͘
 A Corner Kďserǀer͘
 /mogine Ƌuickly ĮnisŚed tŚe cŚeese sŚe 
ǁas niďďling on͘ ͞CKs are Śere to Śelp you relaǆ͕ 
ǁe don͛t ďite͕͟  rung tŚrougŚ Śer mind again͘ �ut 
sŚe kneǁ tŚat tŚis ǁas a ďad sign͘ CKs only targetͲ
ed people ǁŚo ǁeren͛t doing enougŚ͘ Weople ǁŚo 
ǁere out of line͘
 ͞,oǁ Śaǀe you ďeen doing today͍͟ dŚe CK 
asked͕ reading from tŚeir noteďook͘ ͞AnytŚing eǆͲ
citing Śappen͍͟ dŚeir plastic smile neǀer faded as 
tŚey said tŚese tŚings͘
 ͞KŚ͕ notŚing mucŚ͕͟  /mogine ǁondered 
Śoǁ sŚe could get rid of tŚem Ͳ sŚe Śad dealt ǁitŚ 
CKs in tŚe past͕ ďut usually only ǁŚen sŚe apͲ
proacŚed tŚem Įrst͘ ,oǁ do you get one to leaǀe 
you alone ǁitŚout ďeing reported for ďeŚaǀioral 
issues͍ ͞/ already ǀisited a friend today͕  and it s͛ a 
ďit late for me͘ / go to ďed around ten͘͟
 ͞,mm͕ interesting͊͟ dŚe CK s͛ smile greǁ 
larger͘  /t made /mogine uncomfortaďle͘ ͞&eeling a 
liƩle tired͕ tŚen͍͟
 /mogine Śesitated for only a second͘ ͞Eo͕ 
not at all͊ /͛m Śaǀing a loǀely time͕ really͘ Deeting 
all tŚese people is a good opportunity for me͘͟

 ͞KŚ͕ tŚat s͛ spectacular͊͟ 
dŚey looked oǀer at tŚe 
cŚeese siƫng on Śer plate͘ 
͞,mm͕ a fan of gouda͕ are 
you͍ Day / Śaǀe one͍͟
 ͞hm͕ of course͊͟ /mogine 
oīered one͘ ^Śe Śoped tŚat 
sŚe ǁasn͛t making Śer disͲ
comfort ǁitŚ tŚe situation 
too oďǀious͘
 dŚe CK ate it Ƌuickly͕  ďarely 
eǀen taking tŚe time to cŚeǁ͘ 
dŚey tŚen used tŚe tootŚpick 
to point at /mogine͘ ͞^o͕ if 
you don͛t mind me asking͕ 
if you͛re Śaǀing sucŚ a good 
time and all͙ tŚy are you 
siƫng Śere at tŚe ďuīet taͲ

ďle͍ All alone͍͟
 ^Śe paused͘ ^Śe Śad Śoped tŚat talking 
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nicely to tŚem ǁould ďe enougŚ Ͳ tŚat it ǁould ďe 
okay to ũust continue easily like tŚis͕ and ďe done 
ǁitŚ it͘ ^Śe certainly didn͛t eǆpect tŚis͘ ͞/͙ �ǆcuse 
me͍͟ ^Śe managed͘
 ͞/t s͛ preƩy simͲ
ple͘͟  dŚe CK started 
using tŚe tootŚpick to 
clean tŚeir teetŚ͘ ͞^itͲ
ting in someplace safe͕ 
ďut not really a corner 
so noďody could ďug 
you͙ 'eƫng lots of 
food to distance yourͲ
self͙ / mean͕ cleǀer͕  / 
get it͘ �ut tŚat kind of 
tŚing ǁon͛t ǁork foreǀͲ
er͕  you knoǁ͘͟
 /mogine couldn͛t 
eǀen manage ǁords͘ 
^Śe tŚougŚt tŚat sŚe Śad it all Įgured out͘ dŚat 
sŚe kneǁ all tŚe tricks͕ tŚat Corner Kďserǀers only 
stuck to ǁŚat tŚey ǁere taugŚt Ͳ talk to people 
ǁŚo go Śide in͕ oďǀiously͕  tŚe corners͘
 ͞>ike͕ props to you͕ you tried͕ ďut you can͛t 
alǁays run from your proďlems͘͟  dŚey studied tŚe 
tootŚpick for a ǁŚile͕ ďefore Ňicking it aǁay͕  not 
eǀen trying to aim for a trasŚ ďin͘ ͞^ome of us are 
kind of smarter tŚan tŚat͘ And ďy some of us͕ / 
mean me͘͟
 ͞�ut͙ /͛m Śaǀing a good time͕ / really am͘͟  
/mogine tried Śer Śardest to sound sincere͘ ͞/t s͛ 
ũust tŚat not all of us can ũuggle so many tŚings in 
one day͘͟
 dŚe CK s͛ ďrigŚt smile turned into a smirk͘ 
͞Zeally͍ /͛d tŚink tŚat ǁitŚ all tŚis eǆcitement you͛d 
ďe ready to tackle more tŚings͘ Kr tŚat Śanging 
out ǁitŚ otŚers ǁould Śelp you͘͟
 /mogine froze͘ ^Śe sŚouldn͛t Śaǀe said 
tŚat͘ ^Śe͛d let Śer guard doǁn too mucŚ͕ and noǁ 
tŚis Corner Kďserǀer from Śell kneǁ eǆactly ǁŚat 
sŚe ǁas doing͘
 ͞,ey͕  don͛t ǁorry aďout it͊ All ǁe need is to 
get you set up for some simple reeducation͘ ,ere͕ 
/ can eǀen put your name doǁn on tŚe good list if 
you accept it ǁillingly͊ /t ǁon͛t eǀen interfere ǁitŚ 
your ũoď͕ / promise͘͟  dŚe CK s͛ smirk faded into tŚe 
cŚeerful smile /mogine ǁas so used to seeing on 

tŚem͕ ďut sŚe could still see tŚe glint in tŚeir eyes 
tŚat said gotcŚa͘
 ͞/͙ Eo͘͟  ^Śe took a deep ďreatŚ͘ ͞/ don͛t 

need reeducation͕ tŚank 
you͘͟  ^Śe felt Śerself ďeing 
ďacked eǀen more into a metͲ
apŚorical corner as sŚe conͲ
tinued to speak to tŚem͘
 ͞ AŚ͕ ďut you can͛t say no͊͟ 
dŚe CK ^Śook tŚeir Śead pitͲ
ifully͘ ͞Eo͕ no͕ you can͛t͘ / 
Śaǀe enougŚ eǀidence Śere 
to report you already͊ �ǀen 
ǁitŚout your name͕ /͛m sure 
tŚe Dinistry could identify 
you ǁitŚ tŚe information / 
supply͘ Zeally͕  if you ũust ǁork 
ǁitŚ me͕ your reeducation 
could ďe done in only tǁo 

ǁ e e k s or so͘ ^ure͕ tŚe ũoď oīer you͛ǀe 
got noǁ ǁould proďaďly leaǀe͕ ďut ǁe͛ll ensure you 
keep your current one͕ if you cooperate͊͟
 /mogine couldn͛t Śandle it͘ ^Śe kneǁ tŚat 
people ǁŚo ǁere taken for reeducation neǀer got 
integrated ďack into society as easily as tŚat͘ ͞/͛m 
sorry͘͟  ^Śe muƩered͕ seƫng Śer plate ďack doǁn 
on tŚe taďle͘ ^Śe tŚen ran͘ Wast tŚe ďuīet taďle͕ 
tŚrougŚ tŚe door͕  doǁn tŚe Śallǁay to tŚe eleǀator͘  
^Śe didn͛t eǀen Śear tŚe CK sŚout at Śer͘  ^Śe ũust 
needed to get aǁay from all tŚis͘
 dŚey͛d catcŚ Śer͘  ^Śe Śad neǀer Śeard a stoͲ
ry ǁŚere an introǀert eǀer got aǁay from tŚe DinͲ
istry͘ �ut sŚe didn͛t knoǁ ǁŚat else to do ďut run͘ 
daking tŚe stairs doǁn ǁas a Śassle͕ ďut sŚe ǁas still 
aďle to get out tŚe ďuilding in time to start running 
tŚrougŚ tŚe city͘
 /t ǁas far aǁay͕  ďut sŚe kneǁ ǁŚere tŚe 
nearest ďeacŚ ǁas͘ Eoǁ tŚat tŚe Dinistry ǁould ďe 
alerted͕ notŚing ǁould maƩer anymore͘ And sŚe 
Śad ďeen meaning to do tŚis for a long time͘ ^Śe 
didn͛t eǀen knoǁ if sŚe͛d make it to tŚe ďeacŚ͘ �ut 
sŚe kept running͘
 ^Śe could see tŚe Śeadlines noǁ͗
�AE'�ZKh^ /EdZKs�Zd CAh',d͗ dA</E' 
d,Kh',dͲWZKsK</E' tA>< Ad d/D� K& AZZ�^d͘

“Imogine froze. She 
shouldn’t have said 
that. She’d let her 
guard down too 
much, and now this 
Corner Observer 
from hell knew ex-
actly what she was 
doing. ”
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THE VIGILANT EYE

Erika cougŚed Śerself aǁake͘ dŚe kind of dry͕  
Śacking cougŚ you can only get during ǁinter͘  
/t didn͛t last ǀery long͕ ďut it doesn͛t take ǀery 

long for hniǀersal Adǀancements clocks to ping͘ 
And so it did͘ 
 tearily͕  �rika rolled oǀer to cŚeck adǀerͲ
tisement on tŚe display͘ ^ome ǁŚite ďoƩle ǁitŚ a 
red cap͍ �linking tŚe sleep out of Śer eyes͕ sŚe Įrst 
recognised tŚe yelloǁͲred hA logo on tŚe front͕ 
and tŚen͙ aŚ͘ CougŚ medicine͕ ǁitŚ an option 
for immediate deliǀery to Śer apartment ͞to aǀoid 
leaǀing one s͛ Śome at tŚis truly dreadful time͘͟  Kf 
course͕ tŚe clock s͛ micropŚones ǁould Śaǀe recͲ
ognised a cougŚ rigŚt aǁay͘ 'rumďling͕ sŚe rolled 
aǁay from it to try to fall ďack asleep͘ ^Śe could 
ũust ďuy medicine tomorroǁ͘ AnotŚer cougŚ͘ dŚe 
clock pinged a ďit louder͕  tŚe display groǁing ũust 
a ďit ďrigŚter͘  
 Angrily͕  sŚe turned to face tŚe clock and 
glared at it͕ tŚen pulled it oǀer face doǁn͘ >aying 
doǁn again͕ sŚe cougŚed͘ dŚe clock pinged once 
again͘ Cursing tŚe hA͕ Śer lungs͕ and alarm clocks 
eǀeryǁŚere͕ �rika sat up͘ dŚe clock ǁould neǀer 
sŚut up unless sŚe ďougŚt tŚe medicine͘ Kr if it 
ǁas unplugged͕ ďut tŚat ǁould reset tŚe clock 
again͘ tell tŚen͕ if sŚe ǁasn͛t going to get any 
sleep tonigŚt anyǁays͕ sŚe migŚt as ǁell saǀe a ďit 
of money͘ Dost people ǁould ũust Śit tŚe deliǀery 
option on tŚe clock s͛ face and call it a nigŚt͕ ďut 
tŚose people ǁere also Įne ǁitŚ tŚeir eǀery action 
ďeing recorded and automated͘ Eot me͕ tŚougŚ͘ 
/͛m ratŚer alone in cŚerisŚing tŚe feǁ moments / 
Śaǀe priǀate͘ 
 dŚe hA fed all of tŚe data tŚey collected 
from tŚeir mandatory micropŚones into a cenͲ
tral serǀer͕  and it ǁas sorted into a uniƋue proĮle 
for you͘ tŚat you did and didn͛t act faǀoraďly to͕ 
ǁŚat you ďougŚt͕ and eǀen ǁŚo you interacted 
ǁitŚ all fed into your proĮle͘ Dany of tŚeir prodͲ

ucts ǁould tŚen oīer you adǀertisements ďased 
on your proĮle͕ tailored for you͘ Kr ratŚer͕  ǁŚo tŚe 
hA tŚougŚt you ǁere͘ 
 �rika stood outside Śer room as sŚe ǁaited 
for tŚe eleǀator͕  ďundled up in a puīy hA ũacket͘ At 
tŚis point͕ sŚe ǁas ďeginning to regret geƫng up͘ 
tŚy͍ ^Śe ǁas still going to spend money on tŚe 
medicine͘ ^Śe couldn͛t ͞get reǀenge͟ on a clock͘ 
As tŚe eleǀator s͛ dial ticked closer to tŚe ϲtŚ Ňoor͕  
sŚe kept tŚinking͘ Eo͕ sŚe ǁasn͛t trying to spite tŚe 
clock͘ ^Śe ďlamed tŚe hA͘ zeaŚ͘ dŚat ǁas it͘ �ut 
tŚen ǁŚy am / geƫng on tŚe eleǀator͍ / can see 
tŚe hA logo on tŚe doors͕ it s͛ 'K/E' to Śaǀe anͲ
otŚer camera͕ and tŚey͛re going to keep recording 
me and trying to manipulate me͘ ^o ǁŚy not maͲ
nipulate tŚem͍ dŚeir data collection is automated͘ 
dŚe eleǀator dinged open͕ prompting Śer forǁard͘ 
A cŚoice͘ �rika Śesitated for a moment͕ cleared 
Śer tŚroat͕ and loudly said ͞/ d,/E< /͛>> dA<� d,� 
^dA/Z^ dK�Az͘͟ dŚe eleǀator͕  of course͕ did not reͲ
act͘ durning toǁards tŚe stairs͕ sŚe dasŚed doǁn͘
 �rika stepped out of Śer dingy apartment͕ 
tŚe time noǁ ϰ͗ϭϮ AD͘ dŚe city ǁas alǁays difͲ
ferent at nigŚt͘ dall ďuildings͕ spoƩed occasionͲ

Max 
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ally ǁitŚ an insomniac or nigŚt sŚiŌ ǁorkers͘ 
�oǁn tŚere͕ among tŚose clusters of toǁers͕ ǁas 
a drugstore͘ ^treetligŚts lit Śer patŚ͘ �rika took a 
step forǁard͕ tŚen Śesitated under tŚe aǁning͘ hA 
made tŚe streetligŚts͕ so it s͛ possiďle tŚat tŚere 
ǁere cameras in tŚem 
as ǁell͘ Wossiďle͍ ,oǁ 
dumď can / ďe͍ dŚe hA 
ǁould neǀer giǀe up tŚis 
ďig of an opportunity͘ 
^o ǁŚy sŚould /͍ doday͕  
/ am �rika͕ ϰ AD ũogger͘  
zour algoritŚms can deal 
ǁitŚ tŚat͕ Dr͘  tŚoeǀͲ
erͲyouͲare͘ As sŚe ran 
tŚrougŚ tŚe nigŚt doing 
Śer ďest to mask Śer faͲ
tigue͕ sŚe tŚougŚt aďout 
tŚe reclusiǀe C�K of hA͘ 
Eoďody really kneǁ ǁŚo 
Śe ǁas͕ and tŚat ǁas tŚe ǁay Śe liked it͘ Alone͕ unͲ
ǁatcŚed͕ and ricŚ ǁitŚ ďotŚ money and priǀacy͕  
Śe ǁas ďasking in tŚe proĮts from nearͲconstant͕ 
uniǀersal priǀacy inǀasions͘ /t ǁas controǀersial at 
Įrst͕ ǁŚen hA ďegan to oīer a Śome A/ tŚat could 
respond to commands to order tŚings from hA͘ do 
do so͕ it Śad to alǁays ďe on͕ and ǁŚat ǁould tŚat 
mean for one s͛ security͍ �ut it ǁasn͛t in your Śouse 
unless you ďougŚt it͕ so it came ǁitŚ liƩle resistͲ
ance͘ dŚen it ǁas updated to oīer you products 
depending on ǁŚat it Śeard at anytime͕ and tŚere 
ǁas some resistance͘ �ut still͕ unless you ďrougŚt 
tŚe liƩle cuďe ǁitŚ a speaker and plugged it in͕ it 
ǁasn͛t an issue͘ �ut once tŚe hA tasted tŚe profͲ
its of a million impulse ďuys͕ tŚey ďegan to Įt tŚe 
tecŚnology into anytŚing tŚey sold͘ �ecause tŚey 
continued to earn money on eacŚ product eǀen afͲ
ter tŚey sold tŚem͕ tŚey could aīord to make all 
of tŚeir products cŚeaper͕  ďeƩer͕  and at a greater 
rate͘ dŚey ǁent from riǀaling ϯD to puƫng tŚem 
out of ďusiness in montŚs͘ And tŚere ǁere comͲ
plaints͕ ďut tŚey ǁere mostly mumďles ratŚer 
tŚan tŚe great sŚouts you ǁould eǆpect from tŚe 
Ƌuick end of priǀacy͘ �ǀerytŚing people ďougŚt ǁas 
ŚigŚer Ƌuality and cŚeaper͕  and so people stopped 

complaining͘ �uildings ǁould eǀen agree to send 
tŚeir security camera feeds to tŚe hA s͛ proĮlers in 
eǆcŚange for cŚeaper construction costs͕ and tŚe 
conǀenience store �rika saǁ as sŚe rounded a corͲ
ner ǁas no diīerent͘

 dŚe store ǁas fairͲ
ly simple͘ ^liding automatic 
doors at tŚe front neǆt to a 
counter to pay for gas͕ and 
lines of sŚelǀes tŚrougŚout͘ 
Cameras ǁere placed in straͲ
tegic locations to coǀer eǀery 
incŚ of tŚe store͕ tŚeir dark 
eyes capturing eǀerytŚing 
inside͘ CougŚing again͕ �rika 
ďegan to ǁalk to tŚe generic 
drug section͘ Wast tŚe cŚeap 
ǁatcŚes ǁitŚ ďuiltͲin 'W^ for 
conǀenience͕ tŚe disposaďle 
cameras tŚat sent a copy to 

tŚe hA for safekeeping͕ tŚe small music players deͲ
signed to aƩacŚ to your arm as you run͕ tŚeͲͲ,old 
on͘ �rika turned and looked doǁn tŚe rest of tŚe 
aisle͘ dŚere ǁere inŇataďle eǆercise ďalls͕ ǁeigŚts͕ 
and some elastic ďands͘ �rika didn͛t care͘ ^Śe ũust 
ǁanted to graď some medicine and go ďack to sleep͘ 
�ut ϰ AD ũogger �rika aďsolutely did͘ ̂ Śe ǁandered 
up and doǁn tŚe aisle͕ making sure tŚat tŚe camera 
couldn͛t deduce anytŚing ďut interest͘ >eaning in 
and pretending to read tŚe ďlurď on tŚe packaging͕ 
nodding͕ a strategically placed ͞,mmm͘͟  A sudden 
onset of cougŚing tŚat ǁasn͛t part of tŚe cŚarade͘ 
�rika took tŚat as an eǆcuse to leaǀe and go graď 
tŚe medicine sŚe originally ǁanted͘ ^Śe found tŚe 
pill ďoƩles nestled among tŚe roǁs of identical pill 
ďoƩles͕ and sǁiped Śer deďit card͘ dŚe plastic coǀͲ
ering opened up͕ and �rika graďďed a ďoƩle͘ dŚe 
door closed͕ anotŚer ďoƩle moǀed forǁard͕ and 
�rika cougŚed͘ ̂ tuĸng tŚe ďoƩle in Śer pocket͕ sŚe 
turned to leaǀe͘
 �rika stared at tŚe ďoƩle in Śer Śand as sŚe 
ǁalked Śome͘ &unny Śoǁ despite all Śer reserǀaͲ
tions aďout tŚe lack of priǀacy͕  sŚe Śad come to 
depend on tŚe hA for so mucŚ oǀer tŚe past feǁ 
years͘ ,er alarm clock͕ Śalf tŚe appliances in Śer 

“Today, I am Erika, 
4 AM jogger. Your 
algorithms can 
deal with that, 
Mr. Whoever-you-
are. ”
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kitcŚen͕ and eǀen Śer WC ǁere hA 
ďrand͘ /t simply ǁas tŚe ďest opͲ
tion aǀailaďle ǁŚen on a ďudget͘ 
�ut tŚat didn͛t mean tŚat one Śad 
to take it lying doǁn͘ donigŚt͕ �rika 
ǁould start to stand͕ and notŚing 
could take Śer legs out from under 
Śer͘  DetapŚorically͕  of course͘
 Dedicine taken͕ sleep 
scŚedule messed up͕ and ďack 
Śome͕ �rika Ňopped ďack into ďed͘ 
^Śe pulled Śer clock oǀer͕  and saǁ 
tŚat it ǁas noǁ adǀertising a cŚeapͲ
er alternatiǀe to tŚe medicine ďall 
sŚe Śad Śmmed at in tŚe store͘ /t 
Śad updated Śer proĮle tŚis easily͍ 
dŚat ǁas preƩy neat͘ /t meant tŚat 
sŚe ǁould ďe aďle to screǁ ǁitŚ it 
again in tŚe morning͘ �ut it ǁas alͲ
ready ϱ AD͘ Eot looking like a good 
day for pŚysical actiǀity͘ zoga͕ perͲ
Śaps͍ dŚat ǁas ũust stretcŚing͕ sŚe 
could look tŚat up online and see if 
sŚe got ads for mats͕ or ǁŚateǀer 
you yoga͛d ǁitŚ͘ Wlans made͕ sŚe 
rolled oǀer and closed Śer eyes͘ 
 �rika opened Śer eyes͘ ,er 
alarm Śadn͛t gone oī͘ tas it too 
early͍ /t ǁas supposed to ǁake Śer 
up ďefore seǀen so sŚe could go 
to ǁork͘ ^Śe Śad spent tŚe entire 
day yesterday doǁnloading ^ŚakeͲ
speare and ǁatcŚing yoga tutorials͘ 
^iƫng up again͕ sŚe ďlinked to focus 
Śer eyes and looked at tŚe clock͘ /ts 
screen seemed to display a solid ďlock of red͘ tait͕ 
no͘ ,er eyes ǁere still ďlurry͘ ^Śe sŚook Śer Śead 
and sƋuinted to try to read ǁŚateǀer tŚose ďlack 
ďloďs said͘
 WZK�hCd d�ZD/EAd�� �h� dK s/K>Ad/KE 
K& �h>A ^�Cd/KE ϰ͗ �E� h^�Z &KZ&�/d^ h^� K& 
WZK�hCd �z <EKt/E'>z A��/E' &A>^� �AdA dK 
h^�Z WZK&/>�
 ͞tŚat͍ tŚo eǀen reads tŚat stuī͍͟ �rika 
mumďled͘ ,eart sinking͕ sŚe reacŚed across tŚe taͲ
ďle to Śer pŚone͘ ̂ omeďody ǁould knoǁ Śoǁ to Įǆ 

tŚis͘ Aleǆ͕ or ^araŚ͕ tŚey loǀed tŚe hA s͛ products͕ 
tŚey could ŚelpͲ
 WZK�hCd d�ZD/EAd�� �h� dK s/K>Ad/KE 
K& �h>A ^�Cd/KE ϰ͗ �E� h^�Z &KZ&�/d^ h^� K& 
WZK�hCd �z <EKt/E'>z A��/E' &A>^� �AdA dK 
h^�Z WZK&/>�
 ͞KŚ͘ KŚ no͘͟  �rika looked up and saǁ tŚe 
same͕ ominous red gloǁ appearing from around 
tŚe corner to Śer kitcŚen͘
 ͞KŚ͕ no no no͘͟
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FIELDS OF ORANGE
Zoe 

It ǁas around ϲ͗ϯϬ in tŚe morning͕ so tŚe sun 
ǁas ũust ďarely sŚoǁing aďoǀe tŚe Śorizon͘ �lizͲ
aďetŚ ǁoke up sloǁly͘ ,er alarm ǁas set to go 

oī in less tŚan ĮŌeen minutes͕ so sŚe sŚut it oī 
and decided to get up a liƩle early͘ /t ǁas already 
seeming like it ǁould ďe a glorious duesday͕  tŚe 
ǁeatŚer forecasted to ďe ďalmy tŚe rest of tŚe 

ǁeek͘ 
 As sŚe started to eat Śer ďreakfast Ͳ leŌoͲ
ǀer lasagna from last nigŚt s͛ meal Ͳ Śer cell pŚone 
rang͘
 ͞tŚat s͛ up͍͟ �lizaďetŚ asked͘ 
 ͞,ey͕  you͛re opening up tŚe liďrary today͕  
rigŚt͍͟ /t ǁas �lizaďetŚ s͛ ďest friend and felloǁ 
liďrarian͕ 'ǁen͘
 ͞zeaŚ͘ / ǁanted to ǁork early so / could go 
out to luncŚ today͘ /͛m looking forǁard to seeing 
actual Śumans again͕ you knoǁ Śoǁ / get lonely 

on Dondays͘͟
 �lizaďetŚ ǁas a ďit antsy aŌer ďeing 
cooped up inside Śer Śouse for all of Donday͕  
dŚe ǁalls of Śer rental Śouse ǁere a ratŚer sickly 
sŚade of green͕ a recurring ďackground color in 
tŚe comics tŚat made Śer nauseated͘ ^Śe again 
regreƩed not taking a roommate aŌer graduating 
college͘ WŚone calls ǁitŚ 'ǁen didn͛t satisfy Śer 
ǁant for real Śuman interaction͘
 ͞/f / didn͛t already liǀe ǁitŚ >ance͕ /͛d moǀe 
in ǁitŚ you͘͟  �lizaďetŚ could practically see 'ǁen s͛ 
smile tŚrougŚ Śer pŚone͘ ͞Dandatory Donday >ay 
/ns moǀe a lot faster ǁŚen you Śaǀe someone to 
talk to tŚat s͛ not oǀer tŚe pŚone͘͟  
 dŚe tǁo continued talking as �lizaďetŚ ate 
Śer lasagna and tŚen started geƫng ready͘ 'ǁen 
Śad ũust ĮnisŚed telling a Śilarious ũoke ǁŚen �lizͲ
aďetŚ laugŚed and glanced at tŚe orange clock on 
Śer ǁall͘ 'arĮeld s͛ tail ǁas almost on tŚe siǆ͘ ^Śe 
sŚould Śaǀe leŌ ten minutes ago͘
 ͞KŚ͕ Donday͊͟ 
 ͞/ ǁas ǁaiting for you to glance at tŚe 
clock͕ idiot͘͟  �lizaďetŚ opened Śer cŚest freezer 
and pulled out a lasagna at random͕ placing it 
in tŚe fridge to tŚaǁ for tonigŚt s͛ dinner͘  ͞/͛ll go 
aŚead and Śang up so you ǁon͛t ďe too late͘ �ye͊͟
 ͞�ye͕ 'ǁen͊ /͛ll see you later͊͟ �lizaďetŚ 
put Śer pŚone aǁay and ran out tŚe door to Śer 
car͘  ^Śe groaned as sŚe saǁ tŚe garisŚ͕ orange 
fuzzy dice Śanging on Śer rearǀieǁ mirror͕  a recent 
giŌ from 'ǁen͘ 'arĮeld s͛ eyes seemed to stare 
straigŚt tŚrougŚ Śer͕  ďut sŚe leŌ tŚe dice ŚangͲ
ing tŚere͘ According to 'ǁen͕ tŚe lack of loǀely 
orange decorations on Śer ǀeŚicle ǁould signify to 
otŚer people tŚat sŚe ǁas strange͘
 /t really ǁas an ugly sŚade of orange͕ in Śer 
defense͘
 >uckily͕  tŚe driǀe to tŚe liďrary ǁent 
smootŚly enougŚ͘ ,er ride ǁas punctuated ďy ďillͲ
ďoard aŌer ďillďoard aŌer ďillďoard͕ all containing 
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tŚat cursed sŚade of orange in some ǁay͘
 ϱϬtŚ Anniǀersary of Eeǁ zork s͛ Kĸcial :im 
�aǀis Duseum͗ Z^sW for tŚis momentous eǀent 
noǁ͊
 'arĮeld s͛ &irst den zears͗ A Collected AnͲ
tŚology Kn ^ale Eoǁ͊
 'ot Kld 'arĮeld Comics͍ ^ell dŚem �asy Θ 
&ast titŚ Eo ,assle͊
 �lizaďetŚ ǁasn͛t running Śorrendously late͕ 
ďut sŚe still felt ďad as sŚe saǁ a man ǁaiting ďy 
tŚe front door ǁitŚ a large ďoǆ at Śis feet͘ 
 ,e ǁas ratŚer nondescript in appearance͘ 
,is ũeans ǁere ďlue and a liƩle ďaggy͕  Śis sŚirt ǁas 
ďlack͕ and Śe Śad a dark 
green Śoodie on͘  Aside 
from Śis ǀery large sunͲ
glasses eǀerytŚing aďout 
tŚe man ǁas unassuming͘ 
dŚe glasses ǁere orͲ
ange͕ printed to look like 
'arĮeld s͛ eyes͕ and Śad 
'arĮeld s͛ nose and moutŚ 
Śanging from tŚe lenses 
ďy a cŚain͘ 
 ,e unseƩled 
�lizaďetŚ͘ Dayďe it ǁas 
ďecause sŚe couldn͛t 
see tŚe man s͛ eyes͕ only 
'arĮeld s͛͘ /t reminded Śer of 'arĮeld masks sŚe͛d 
seen kids ǁearing on ,alloǁeen͕ ďut sŚe could see 
tŚe man s͛ moutŚ and Śis smile ǁas unnerǀing͘ 
 ͞/s tŚe liďrary eǀer gonna open͕ lady͍͟
 �lizaďetŚ turned aǁay from tŚe stranger 
and unlocked tŚe front door͕  leƫng Śim go in 
Įrst͘ ,e unceremoniously dropped tŚe large ďoǆ 
in front of tŚe reception desk and started to leaǀe 
tŚe liďrary͘ ,e opened tŚe door͕  ďut ďefore Śe leŌ 
Śe looked ďack at �lizaďetŚ͘
 ͞zou migŚt ǁant to ďe eǆtra careful ǁŚen 
you go tŚrougŚ tŚe ďoǆ͘ / found it in my aƫc͕ so 
tŚere migŚt ďe some unsigŚtly tŚings in tŚere͘͟  
,e remoǀed Śis sunglasses and made eye contact 
ǁitŚ �lizaďetŚ͘ ͞Easty tŚings͘ �ugs͕ dust͕ rodent 
detritus͕ tŚe ǁorks͘ ,aǀe a nice day͘͟
 �lizaďetŚ stood ďy tŚe desk and stared oī 
into space as tŚe door sǁung sŚut͘ ^Śe snapped 

out of Śer stupor as ^tepŚ͕ tŚe neǁ liďrarian͕ 
greeted Śer and sat doǁn ďeŚind tŚe desk͘ �lizaͲ
ďetŚ smiled at Śer ďefore picking up tŚe ďoǆ and 
moǀing to tŚe ďack room͘
 ͞/͛m going to look tŚrougŚ tŚese donations 
and get tŚem ready to go on tŚe sŚelǀes͕ ^tepŚ͘ /͛ll 
ďe in tŚe ďack room if you need anytŚing͊͟
 Ε
 �lizaďetŚ Śoped tŚat it ǁasn͛t anotŚer ďoǆ 
full of dirty͕  ancient͕ ǁellͲused 'arĮeld comics͕ 
ǁŚicŚ ǁere common donations͘ �ǀeryone asͲ
sumed tŚat liďraries needed more comics͕ ďut sŚe 
ǁorked at a fairly small liďrary tŚat prided itself 

on Śaǀing mostly actual 
ďooks and literature͘ dŚe 
comics section ǁas only 
in one small corner of 
tŚe oneͲroom liďrary and 
didn͛t Śaǀe any special 
editions͕ ũust standard 
'arĮeld collections͘ 
 'oing tŚrougŚ tŚe 
ďoǆ ǁas simple enougŚ 
ǁork͘ ^Śe ũust took eacŚ 
comic͕ entered it into tŚe 
system͕ printed out a ďarͲ
code͕ and put it in a ďin 
for sŚelǀing later͘  /n aďout 

an Śour͕  sŚe ǁas doǁn to tŚe last feǁ 
comics in tŚe ďin͘ As sŚe graďďed tŚe last ďook Ͳ a 
reprinted edition of 'arĮeld s͛ Įrst year Ͳ a page 
fell out and ŇuƩered onto tŚe ground under Śer 
cŚair͘  
 AŌer sŚe picked up tŚe loose page and 
looked at it͕ �lizaďetŚ s͛ face ǁent ďlank͘ ^Śe 
instantly ďroke out in a cold sǁeat and nearly 
dropped it͘ 
 dŚere ǁas a knock on tŚe door͘  
 �lizaďetŚ s͛ gut reaction ǁas to take Śer 
sŚaking Śands͕ crusŚ tŚe loose paper͕  and tŚroǁ it 
ďack into tŚe ďin͘ 
 ͞,ello͍͟ ^Śe could Śear tŚe fear in Śer 
oǁn ǀoice͕ and prayed tŚat ǁŚoeǀer ǁas knocking 
couldn͛t also sense it͘ 
 ͞�lizaďetŚ͕ someone Śas a Ƌuestion aďout 
tŚeir card and / need your Śelp ansǁering it͕͟  �lizaͲ

“She could be impris-
oned just for looking at 
it, if anyone ever found 
out. Anyone smart 
would have burned it 
before allowing them-
selves to look at it in its 
entirety. ”
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ďetŚ let out a ďreatŚ tŚat ǁas suspiciously close to a 
ǁŚeeze͘ /t ǁas only ^tepŚ͘  

͞/͛ll ďe rigŚt out͊͟ 
^Śe glanced at tŚe crumpled ďall of paper͕  

ǁŚicŚ looked perfectly innocent siƫng in tŚe ďotͲ
tom of tŚe ďoǆ͘ ,er Śands ǁere still sŚaking as sŚe 
reacŚed doǁn͕ picked up tŚe paper͕  and gently unͲ
folded it͘ �lizaďetŚ didn͛t understand Śoǁ tŚis small 
piece of seemingly innocuous paper could ďe so 
dangerous͘ ^Śe could ďe imprisoned ũust for looking 
at it͕ if anyone eǀer found out͘ Anyone smart ǁould 
Śaǀe ďurned it ďefore alloǁing tŚemselǀes to look at 
it in its entirety͘  

͞�lizaďetŚ͊ ,urry up͊͟ �lizaďetŚ ǁas so 

unseƩled ďy tŚe paper tŚat sŚe Śad forgoƩen aďout 
^tepŚ͘ 
 ͞^orry͊͟
 ^Śe steeled Śerself for anotŚer sŚort moͲ
ment͕ took a deep ďreatŚ͕ and glanced at tŚe lone 
comic panel͘ 
 The Far Side

 �lizaďetŚ took tŚree sŚort seconds to tŚink 
aďout ǁŚat to do͘ ^Śe put tŚe paper in Śer pocket 
and ǁalked out of tŚe room͘

SEPARATE AND PURE
Jordan 

&or my siǆteentŚ ďirtŚday͕  / ďecame ŚomeͲ
less͘ / ǁas sŚoǀed out tŚe door͕  ǁitŚ my ďag 
eagerly folloǁing at my Śeels͘ / glanced ďack 

at tŚe orpŚanage͕ and ǁas met ďy tŚe cruel glare 
of tŚe Śead of tŚe orpŚanage ďeŚind tŚe closing 
door͘  dŚe scared faces of young orpŚans peered 
out at me tŚrougŚ tŚe dirtͲsmeared ǁindoǁs͘ dŚe 
orpŚanage ǁas run ďy tŚe goǀernment͕ and tŚe 
goǀernment policy ǁas to carry orpŚans until tŚey 
ǁere at least siǆteen͘ Eaturally͕  you ǁere uncerͲ
emoniously dumped to tŚe street tŚe morning of 
your ďirtŚday͘ 

/ turned to tŚe street͕ garďageͲstreǁn 
and dusty͘ / Śad ďeen giǀen a ďackpack ǁitŚ my 
name͕ drae͕ seǁn sloppily near tŚe ďoƩom͘ dŚe 
ďag contained a canteen of ǁater͕  Įǀe meal ďars͕ 
ten dollars͕ and a spare sŚirt͘ / ǁrapped tŚe sŚirt 
around my face to preǀent tŚe inŚalation of tŚe 
dust tŚat Įlled tŚe air͘  dŚe ǁind pusŚed around 
plasticͲďagͲtumďleǁeed͕ and tŚreatened tŚe 
cardďoard Śomes of tŚe many citizens of Ňagstaī͘ 
Kutside of tŚe doǁntoǁn areas͕ people found 
refuge among tŚe cŚarred remains of tŚe old 
neigŚďorŚoods͘ dŚe dust coǀered all͕ tŚe dark Śair 
and skin͕ Śiũaďs and kippot͘ /t craǁled its ǁay into 

eǀery uncoǀered nook and creǀice tŚat it could 
Įnd͘ 
 / leaned ďack against tŚe ďrick ďuilding͕ slid 
tŚe sŚirt oī of my face͕ and took a sǁig of ǁater 
from my canteen͘ / looked up͕ and ǁas met ďy tŚe 
artiĮcially perfect face of Aǀery �lank͘ dŚe likeness 
of our president lay on a large poster tŚat seemed 
to stalk eǀery street corner͘  ,is ďiƩer smirk comͲ
plemented Śis dead eyes͘ /n large print͕ tŚe ǁords͕ 
͞KhZ EAd/KE͘ ^�WAZAd� AE� WhZ�͕͟  framed Śis 
face͘ ,e ǁas tŚe symďol of eǀerytŚing us in tŚe 
test Śad come to despise͘ ,e ǁas tŚe founder 
of ͞tŚite America͕͟  or as ǁe call it͕ tŚe tA ;proͲ
nounced͗ ǁayͿ͘ ,is face ǁas tŚat of ďigotry͕  and 
Śis positions inspired plenty of Śatred from ďotŚ 
sides of tŚe diǀide͘ /t ǁas Śis slander campaigns 
tŚat droǀe a line ďetǁeen tŚe ǁŚite citizens of 
America and us͕ ͞dŚe �nemy͕͟  tŚe colored miͲ
nority͘ Weople of color ǁere not Śis sole target͕ as 
Śe also ǀillainized tŚe maũor religious minorities͕ 
namely͕  :eǁs and Duslims͘ A campaign promise of 
Śis ǁas to separate ͞tŚe clean from unclean͕͟  so 
upon election͕ aŌer Śe managed to transform tŚe 
ǁorld s͛ most prominent democracy to its ŚarsŚest 
dictatorsŚip͕ Śe forced tŚe country s͛ minorities 
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ǁest of tŚe Zockies͘ ,e ǁas tŚe reason tŚere ǁere 
so many aƩacks on people of color during tŚe ^epͲ
aration͘ ,e ǁas tŚe reason tŚat / ǁas orpŚaned as 
a toddler͕  tŚe reason tŚat my parents ǁere killed͘ 
/ could feel tŚe anger Įlling my ďody͕  turning my 
features into acrid scoǁl͘ 
  ͞,ey kid͘͟  A ǁrinkled Śand lay on my 
sŚoulder͘  / ǁas slumped on tŚe ground noǁ͕ still 
leaning on tŚe ǁall͘ / sƋuinted up at an old man 
ǁitŚ deep copper skin and a scraggly ďeard͘
 ͞z a͛ll good͍͟ Śe asked͘ / nodded͘
 ͞zeaŚ͕ ũust lost in tŚougŚt͘͟
 ͞AigŚt͕ ũust cŚeckin͛͘  �on͛t need no more 
dead kids on tŚe street͟ ,e ǁandered oī͘ / stood 
up͕ slid tŚe sŚirt ďack up͕ and slinked into an alley 
tŚat seemed to ďe free of ǁind͘ / saǁ a dark and 
familiar Įgure͘ /n tŚe alley͕  in 
a ďeat up polo͕ ǁas my old 
friend from tŚe orpŚanage͕ 
:amal͘ :amal ǁas tall͕ mayďe 
siǆͲfootͲĮǀe and ǀery lanky͘ 
,e ǁore large glasses͕ and 
Śad tŚat academic type of 
face͘ ,e Śad ǀery dark skin͕ 
and kept Śis long dreads in a 
neat ponytail͘ 
 ͞:amal͍͟ ,e grinned͘
 ͞,ey drae͕ tŚat s͛ 
up͍͟ Śe asked͘
 ͞:ust got out of tŚe orpŚanage͘͟
 ͞AŚ͕ / see͘ �est day of your life tŚen͕ ŚuŚ͘͟
 ͞tell sure͕ it s͛ great to ďe out͕ ďut / don͛t 
really knoǁ ǁŚat to do noǁ͘͟
 ͞>et me sŚoǁ you sometŚing tŚen͘͟  ,e 
turned and ďeckoned for me to folloǁ͘ / folloǁed͘ 
:amal led me tŚrougŚ some of tŚe ďurned neigŚͲ
ďorŚoods͕ to an old motel ǁitŚ some ďroken 
ǁindoǁs͘ 
 ͞tŚat s͛ tŚis͍͟ / asked͘ 
 ͞dŚis͕ is marcŚ ,Y͘͟  ,e spoke ǁitŚ autŚorͲ
ity͕  eǀen tŚougŚ / Śad no clue ǁŚat Śe ǁas talking 
aďout͘ / started to ask͕ ďut Śe ǁas already ǁalking 
forǁard͘ ,e led me into ǁŚat / tŚink ǁas tŚe oĸce 
for tŚe motel at some point͘ Eoǁ͕ it ǁas Įlled ǁitŚ 
a large taďle͕ coǀered ǁitŚ a ďig map͕ and streǁn 
ǁitŚ ǀarious papers͘ / immediately Śoned in on 
tŚe map͕ ǁŚicŚ / Ƌuickly recognized as of �enǀer͘  
�enǀer ǁas tŚe nearest large tA city͕  a gloriĮed 

ďorder toǁn͘ Arguaďly tŚe most important city in 
tŚe tA aside from Eeǁ zork͕ �enǀer ǁas Śome to 
tŚeir ǁestern defense͘ dŚe only ǁay into �enǀer 
from tŚe test ǁas ďy a small trade road͕ ǁŚicŚ / 
saǁ ŚigŚligŚted on tŚe map͘ 
 :amal nudged me furtŚer tŚrougŚ tŚe door͘  
A small Deǆican kid looked up at me from a cŚair 
pressed against tŚe ǁall͘ At tŚe taďle tǁo ǁomen 
ǁere talking ǀeŚemently͕  one ǁearing a Śiũaď͕ 
tŚe otŚer fairͲskinned͘ dŚe ǁoman ǁitŚ tŚe Śiũaď 
looked up͘ 
 ͞tŚo s͛ tŚis͍͟ sŚe asked͘ :amal introduced 
me͘ ^Śe ǁalked around tŚe taďle and sized me up͘ 
 ͞,e old enougŚ for tŚis͍͟
 ͞Kld enougŚ for ǁŚat͕ eǆactly͍͟ / asked͘ 
dŚey ignored me͘

 ͞/ ǁas tŚe same age ǁŚen 
you started me͊͟ :amal said 
eǆcitedly͘ ^Śe sŚook Śer Śead͘
 ͞^till͕ it s͛ more dangerous 
noǁ͘͟
 ͞/t doesn͛t maƩer͕  Śe s͛ 
tougŚ͊ ,e can take Śatred͘͟  
At tŚis point͕ tŚey ǁere ďotŚ 
yelling͘
 ͞/͛m supposed to take your 
ǁord for tŚat͍ /͛ǀe seen peoͲ
ple snap͊͟
 ͞,e ǁas orpŚaned ďecause 

of tŚese ďastards ͲͲ͟
 ͞,�z͊͟ / yelled͘ dŚe entire room looked at 
me͕ startled͘ ͞/͛m standing Śere͘ /f you ǁant to 
knoǁ sometŚing͕ ask me͘͟
 ͞AlrigŚt͘͟  sŚe said͘
 ͞^o Įrst tŚing͕ ǁŚat are you guys doing͍͟ / 
asked͘
 ͞KŚ for god s͛ sake :amal͕ you didn͛t tell 
Śim͘͟  :amal sŚrank against tŚe ǁall͘ ^Śe looked at 
me͘
 ͞te͛re going to marcŚ on �enǀer͘͟
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RULE OF THE ENLIGHTENED
Aurora 

Adğle >yonne ǁas ǁalking to scŚool on a cool 
autumn morning Ͳ tŚe morning of Śer eigŚtͲ
eentŚ ďirtŚday͕  ^eptemďer ϵtŚ͕ ϮϬϯϱ͘ ^Śe 

looked to tŚe leŌ and saǁ tŚe leaǀes falling oī tŚe 
trees͕ sǁirling in tŚe ǁind like dust in a tornado͕ 
ďroǁn and lifeless͘ 
 ^Śe saǁ tŚe crumďling Śouses tŚat ǁere 
still standing͕ ǁŚere oŌen tŚose of tŚe >aďorer s͛ 
WatŚ stayed if tŚey couldn͛t get enougŚ money 
from ǁorking to aīord ďeƩer accommodations͘ 
Adğle sŚuddered as sŚe tŚougŚt of Śaǀing to do 
Śard laďor for tŚe rest of 
Śer life Ͳ sŚe ǁas fairly 
certain tŚat sŚe ǁould 
ďe put on tŚe ^cientist s͛ 
WatŚ͕ ďut mayďe sŚe 
ǁouldn͛t͕ and tŚat terriͲ
Įed Śer͘  dearing Śer eyes 
aǁay from tŚe Śouses͕ 
sŚe looked aŚead͘
 dŚe city Ͷ tŚe 
city of �lessing͕ capital 
of Arcadia Ͷ ǁas sŚinͲ
ing magniĮcently in tŚe 
morning ligŚt͕ tŚe daǁn 
sŚoǁing ũust a liƩle ďetǁeen tŚe skyscrapers͘ dŚe 
roseͲred Śorizon stretcŚed across tŚe sky͕  leƫng 
Adğle knoǁ tŚat Śer :udging ǁas geƫng closer͘  
 dŚe :udging ǁas tŚe foundation on ǁŚicŚ 
modern society ǁas ďuilt͘ �acŚ person Śad a 
place͕ a ͞WatŚ͟ tŚat alloǁed tŚem to contriďute 
tŚe most to society͘ dŚe :udging ǁas ǁŚat sorted 
people into tŚeir WatŚs͕ on tŚe day of tŚeir eigŚtͲ
eentŚ ďirtŚday͘
 dŚe :udging͕ it ǁas said͕ ǁas tŚe reason 
Arcadia Śad remained staďle aŌer dŚe tar͘  
 Adğle Śoped feǀerently tŚat sŚe ǁould ďe 
:udged onto tŚe ^cientist s͛ WatŚ͕ ďecause sŚe Śad 
deǀoted Śerself to studying science͕ matŚ͕ and 
engineering ďotŚ in and outside of scŚool͘ /f sŚe 
ǁasn͛t͘͘͘ sŚe didn͛t knoǁ ǁŚat sŚe ǁould do͘ 

Adğle kneǁ one tŚing͕ Śoǁeǀer Ͷ sŚe ǁas eǆcited 
for͕  and dreading͕ Śer last day at scŚool͘
 
 Adğle ǁalked into tŚe scŚool ďuilding͕ 
named ͞�lessing s͛ ,igŚ͕͟  and ǁas immediately 
greeted ďy a goǀernment poster on tŚe ǁall͘ /t 
read ͞/f you Śear sometŚing͕ do sometŚing Ͳ &asͲ
cists can ďe anyǁŚere͊͟ Adğle Śad seen it far too 
many times͕ and its grayscale pŚoto of a suspiͲ
ciousͲlooking man ǁitŚ red leƩering on tŚe top 
and ďoƩom ǁas really starting to get to Śer͘

 Adğle kneǁ tŚat tŚe 
&ascists ǁere tŚe enemy 
Ͳ aŌer all͕ tŚey Śad ďeen 
tŚe ones to ďomď out tŚe 
cities and kill millions in 
dŚe tar͘  >ed ďy ͞WresiͲ
dent͟ Ͷor more accurateͲ
ly͕  �ictatorͶ <usŚner͕  tŚe 
hnited ^tates military Śad 
aƩacked tŚe protesters 
against Śis rule͕ ďomďing 
tŚe cities in ǁŚicŚ tŚey 
tended to liǀe͘ dŚis Įrst 
strike͕ in ^an &rancisco͕ 

CaliforͲ nia͕ a city tŚat no longer eǆͲ
isted͕ Śad led to dŚe tar͕  ǁitŚ tŚe AntiͲ&ascists on 
one side͕ and tŚe &ascist Americans on tŚe otŚer͘  
 dŚe AntiͲ&ascists Śad ǁon͕ led ďy >ord 
>ouis �elanoir͕  and �ictator <usŚner and tŚe rest 
of Śis caďinet Śad ďeen eǆecuted puďlicly͘ A neǁ 
nation Śad ďeen estaďlisŚed͕ one ǁŚere fascism 
ǁas not tolerated͕ and eǀeryone remained ǀigilant 
against it͘ Any fascist ǁas taken into custody͕  and 
interrogated aďout tŚeir eīorts to undermine tŚe 
puďlic staďility and safety͘ 
 Adğle Śad Śad seǀeral classmates tŚat 
ǁere reǀealed to ďe fascists Ͳ none of tŚem Śad 
ďeen Śer friends͕ and tŚey ǁere neǀer seen again 
aŌer tŚe day it Śad ďeen announced tŚey Śad 
ďeen found to ďe fascists͘ Adğle alǁays assumed 

The Judging was the 
foundation on which 
modern society was 
built. Each person 
had a place, a “Path” 
that allowed them to 
contribute the most 
to society.

”
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tŚey ǁere eǆecuted or sent to ǁork camps Ͳ tŚey 
deserǀed it͕ ďeing fascists͘ 
 Adğle Śad also Śeard a teacŚer saying 
fascist tŚings to anotŚer͕  like ͞don͛t you tŚink tŚe 
puďlic sŚould get representation in tŚe goǀernͲ
ment͍͟ and ͞immigrants are taking our WatŚs͘͟  
�ǀeryone kneǁ representatiǀe democracy alloǁed 
&ascism to take a Śold of a nation Ͳ tŚat ǁas ǁŚy 
tŚere ǁere no elections in Arcadia͘ �ǀeryone also 
kneǁ tŚat saying discriminatory͕  fascist tŚings ǁas 
ǁŚat alloǁed fascism to come into poǁer in tŚe 
hnited ^tates͘ Eeedless to say͕  Adğle Śadn͛t seen 
tŚat teacŚer again Ͳ sŚe kneǁ tŚat Śis colleague 
must Śaǀe reported Śim to tŚe Arcadian 
Kĸce of AntiͲ&ascism͘ 
 As sŚe got into Śer 
classroom͕ Adğle ǁondered 
Śoǁ terriďle life ǁould 
Śaǀe ďeen liǀing in tŚe 
preͲmodern hnited 
^tates͘ ^Śe sŚook Śer 
Śead Ͳ sŚe didn͛t 
ǁant to tŚink aďout 
it͘

 ͘͞ ͘͘And so͕ afͲ
ter it ǁas discoǀered 
tŚat �ernie ^anders 
Śad ďeen collaďoratͲ
ing ǁitŚ tŚe &ascists all 
along͕ Śe ǁas arrested 
and sŚortly aŌer eǆecuted 
for treason against Arcadia͕͟  
tŚe teacŚer ǁas saying͘ ͞AŌer tŚis 
reǀelation͕ tŚe name of tŚe treacŚerous 
�ernie ^anders ǁas reǀiled almost as mucŚ as tŚat 
of �ictator :ared <usŚner͘ ͘͘͟  
 Adğle sigŚed as tŚe teacŚer droned on͘ 
�ernie ^anders ǁas tŚe traitor ǁŚo͕ aŌer Śaǀing 
supported tŚe reǀolution in its early stages͕ ďeͲ
trayed Arcadia and tried to oǀertŚroǁ >ouis �eͲ
lanoir͘  ^Śe͛d learned aďout it in eacŚ grade since 
ϲtŚ͕ and ǁas Ƌuite annoyed tŚat sŚe͛d Śad to Śear 
it so many times͘ 
 ͞dŚe treacŚery of �ernie ^anders started 
a neǁ inǀestigation into tŚe otŚer hnited ^tates 
Congresspeople ǁŚo Śad supported tŚe reǀoluͲ
tion͕ and more ǁere found to ďe colluding ǁitŚ 

tŚe &ascists͕ tŚrougŚ inǀestigation of tŚeir priǀate 
email serǀers͘͟  dŚe teacŚer paused͕ and ũust as Śe 
ǁas aďout to say sometŚing else͕ tŚe ďell rang͘
 ͞Zememďer to ǁrite your essays on tŚe 
Arcadian CŚarter͊͟ tŚe teacŚer called as eǀeryone 
ǁas packing up͘ ͞Dake tŚem at least ϱϬϬ ǁords͊͟ 
Adğle cŚuckled to Śerself͕  knoǁing tŚat sŚe ǁas 
going to Śer :udging rigŚt aŌer scŚool͘
 
 ͞Adğle >yonne͕ today is your eigŚteentŚ 
ďirtŚday͕  correct͍͟ tŚe cŚief ũudge ǁas saying͘ 
Adğle replied͕
 ͞zes͕ tŚat is correct͘͟  ^Śe looked around 

tŚe ďleak courtroom͕ ǁitŚ oǀerly ďrigŚt 
Ňuorescent ligŚting and oīͲǁŚite͕ 

someǁŚat yelloǁed ǁalls͘ dŚe 
tŚree ũudges ǁere siƫng 

ďeŚind a desk͕ tŚe Ňoor 
ďeneatŚ tŚem ŚigŚer 

oī tŚe ground͕ and 
tŚey ǁere all looking 
doǁn at Śer͘
 ͞>et us ďegin͕ 
tŚen͘͟  dŚe cŚief 
ũudge took out a 
taďlet and tapped 

a feǁ ďuƩons͘ ^Śe 
looked at it͕ and tŚen 

said͕ ͞zou Śaǀe studied 
matŚematics and sciencͲ

es Ƌuite eǆtensiǀely͕  / see͕ 
going so far as to perform 

a feǁ eǆperiments and ǁrite 
papers on tŚem͘ dŚat is impressiǀe͕ 

/ must say͘ tŚat is also impressiǀe is your 
ďalancing of social and professional pursuits͘ / 
understand you cŚair tŚe �lessing ,igŚ ^tudent 
CommiƩees on &inancial >iteracy and ,ealtŚcare͕ 
in addition to leading tŚe ŚigŚly successful DatŚ 
deam at your scŚool͘ zour accomplisŚments are 
ǁortŚy of praise͘ Congratulations͘͟  dŚe man on 
tŚe rigŚt of tŚe cŚief ũudge cleared Śis tŚroat͕ and 
tŚe cŚief ũudge looked at Śim͕ as did tŚe otŚer 
ũudge͘
 ͞/t Śas come to our aƩention͕ Śoǁeǀer͕  
tŚat you engaged in continual truancy during your 
Įrst year of ŚigŚ scŚool͘ Can you eǆplain tŚat͍͟
 ͞zes͕ / can͘ / ǁas going tŚrougŚ a diĸcult 
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time in my life͕ and / felt as if scŚool ǁas pointless͘ 
Eeedless to say͕  /͛ǀe goƩen past tŚat͕ and am noǁ 
fully commiƩed to doing ǁell on tŚe Ͳ on my WatŚ͘͟
 ͞/ see͘ Can you also eǆplain tŚe consistent 
ďad reǀieǁs your nintŚ and tentŚ grade �nglisŚ 
teacŚer gaǀe you͍͟
 ͞,e really didn͛t like me͘ / did ǁell in Śis 
class͕ regardless͕ ďecause / ǁas proďaďly doing tŚe 
ďest tŚere͕ so Śe couldn͛t rig it against me and not 
Śaǀe eǀeryone else ďe Śurt͘͟
 ͞^o͕ you͛re saying tŚat Dr͘  �ickelŚaupt 
gaǀe inaccurate reǀieǁs͍͟
 ͞/ ďelieǀe so͕ yes͘͟
 ͞tell͕ giǀen tŚat Śe ǁas arrested a year 
ago for &ascist speecŚ Ͳ / ďelieǀe it ǁas sometŚing 
aďout alloǁing representatiǀe democracy and 
ǁanting to ďring ďack sports Ͳ your story seems 
likely͘͟  dŚere ǁas a ďrief pause͕ and tŚen tŚe cŚief 
ũudge asked͕
 ͞,oǁ ǁould you descriďe yourself͕  Adğle 
>yonne͍͟ 
 ͞hm͘͘͘ /͛m a rational͕ oďũectiǀe person tŚat 
likes Įguring out Śoǁ tŚings ǁork͕ and / like tŚinkͲ
ing͘͟  
 ͞tŚat is your faǀorite leisure actiǀity͍͟ tŚe 
ũudge on tŚe rigŚt asked͘
 ͞/t s͛ proďaďly reading͕͟  Adğle said͕ and tŚe 
ũudge nodded͕ looking at tŚe otŚer tǁo͘ 
 ͞dŚank you͕ ǁe ǁill confer on tŚis͕͟  tŚe 
cŚief ũudge said͕ and tŚe tŚree Įled out of tŚe 
room tŚrougŚ a ďack door͘  
 Adğle sat in Śer seat͕ Įdgeting uncomfortͲ
aďly͕  Śeart pounding͘ ^Śe Śadn͛t tŚougŚt it ǁould 
ďe tŚis ďad͕ eǀen tŚougŚ sŚe ǁas almost certain 
sŚe ǁould ďe :udged onto tŚe ^cientist s͛ WatŚ͘ 
 / knoǁ ǁŚere /͛m going Ͳ tŚere s͛ no ǁay 
/͛m not going on tŚe ^cientist s͛ WatŚ͊ tŚat otŚer 
WatŚ is tŚere for me͍ Adğle s͛ aƩempts to Ƌuiet Śer 
nerǀes ǁere mildly successful͕ and sŚe took a feǁ 
deep ďreatŚs͕ closing Śer eyes until sŚe Śeard tŚe 
door open again͘
 dŚe ũudges Įled ďack in͕ siƫng doǁn in tŚe 
places tŚey͛d ďeen in͘ 
 ͞&or tŚe WatŚ Case of Adğle >yonne͕ on Śer 
eigŚteentŚ ďirtŚday͕  ǁe tŚree͕ certiĮed :udges of 
Arcadia͕ assign Śer to tŚe ^cientist s͛ WatŚ͘ CongratͲ
ulations͕ Adğle >yonne͘͟  dŚe tŚree ũudges nodded 

to Śer͕  and sŚe sigŚed in relief͘
 /͛m so glad it turned out tŚis ǁay͘ Kf 
course͕ tŚere ǁasn͛t really a ǁay for it to go any 
diīerently͕  Adğle tŚougŚt͘ 
 ͞dŚank you͕͟  Adğle said͕ containing Śer ũoy͘ 
͞/ ǁill do my utmost to Śelp reďuild Arcadia͘͟
 ͞Kf course͕͟  said tŚe cŚief ũudge͕ and Adğle 
ǁent out͕ a ǁeigŚt liŌed from Śer mind͘
 
 A ǁeek later͕  Adğle ǁas returning from Śer 
ũoď to Śer apartment͕ and opened tŚe front door 
to see tǁo Wopular Conformity Wolice oĸcers in 
full ďody armor in front of Śer͘
 ͞Come ǁitŚ us͕͟  one said͕ and graďďed Śer 
arms and Śandcuīed Śer͘  ^Śe struggled͕ ďut tŚe 
otŚer said͕
 ͞�on͛t ďotŚer͕  traitor Ͳ ǁe͛re ďringing you 
to see >ord �elanoir Śimself͕  and tŚere s͛ no ǁay 
for you to get out͘͟  Adğle ǁondered ǁŚat tŚey 
meant ďy traitor͕  and retorted͕
 ͞/͛m loyal noǁ͕ Śaǀe alǁays ďeen and alͲ
ǁays ǁill ďe loyal͊͟ 
 ͞�on͛t eǀen ďotŚer Ͳ you͛ǀe already ďeen 
proǀen guilty͘͟  Adğle ǁondered Śoǁ͕ and tŚen 
realized tŚat sŚe didn͛t knoǁ if any of tŚe soͲ
called fascists tŚat Śad ďeen arrested from Śer 
scŚool Śad eǀer Śad a trial͘ Adğle s͛ ũaǁ dropped as 
sŚe Įgured out tŚat fascist trials didn͛t need to ďe 
puďlicized͕ and tŚat no one eǀer Śeard from tŚe 
people aŌer tŚey͛d ďeen accused of ďeing fascists͘ 
 ͞dŚis is Śoǁ you do it͘͘͘ you͛re no ďetͲ
ter tŚan tŚe fascists͊͟ Adğle accused as sŚe ǁas 
paƩed doǁn͘ ͞Eo Ͳ you͛re ǁorse tŚan �ictator 
<usŚner s͛ goǀernment͊ Wretending to ďe against 
tŚe ǀery tŚing you are Ͳ͟ ^Śe ǁas sŚoǀed in a 
sƋuad car͕  tŚougŚts racing aďout ǁŚat tŚe country 
sŚe͛d groǁn up in actually ǁas Ͳ and Śoǁ it ǁas so 
diīerent tŚan ǁŚat sŚe͛d tŚougŚt͘ ͞^o tŚis is Śoǁ 
/ die Ͳ Įnding tŚe trutŚ͘͟  Adğle laugŚed ďleakly͘ ͞/ 
guess tŚis is ǁŚat / ǁanted all along Ͳ to Įnd tŚe 
trutŚ͘ And tŚat trutŚ is deatŚ͘͟
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PEAS IN A POD

Jupiter ǁoke suddenly͕  starting uprigŚt and 
Śiƫng Śer Śead on tŚe sloping ceiling͘ >ooking 
from side to side͕ tŚe only tŚing sŚe saǁ ǁas 

tŚe almostͲtranslucent͕ eggsŚell ǁŚite color of Śer 
pod͘ Zelaǆing sligŚtly͕  sŚe laid ďack again͕ ruďͲ
ďing Śer foreŚead and taking care to aǀoid lying 
on tŚe tuďes tŚat connected Śer rigŚt forearm to 
Śer pod͘ dŚe only tŚing sŚe could Śear ǁas tŚe 
syncŚronized ďreatŚing of tŚe Śundreds of people 

surrounding Śer͘  
 ^ometŚing ǁas ǁrong͘ dŚe otŚers sŚould 
ďe ǁaking ǁitŚ Śer͘  And yet͕ tŚeir ďreatŚs conͲ
tinued tŚeir rŚytŚmic rising and falling͘ >eaning 
oǀer to eǆamine Śer intraǀenous tuďes͕ sŚe saǁ 
tŚe sigŚt sŚe alǁays did in tŚe crook of Śer rigŚt 
elďoǁ͗ tŚe tuďe on tŚe rigŚt pumping clear Ňuid 
into Śer ďloodstream͕ tŚe center tuďe pumping 
orange͕ and tŚe leŌ tuďe sloǁly pumping ďlue͘ 
As alǁays͕ Śer arm felt cool to tŚe toucŚ͘ :upiter 
ďrusŚed Śer leŌ Śand oǀer Śer arm͕ feeling tŚe 
transition ďetǁeen plastic and skin͘ ^Śe turned 
Śer Śead to tŚe monitor͕  ǁatcŚing Śer Śeartďeat 
gradually speed up͘ A message scrolled along tŚe 
ďoƩom of tŚe screen͗ WZKC��� CA>D>z dK d,� 

z�>>Kt ^�Zs/C� dhEE�> t,�E WK^^/�>� ^dKW 
WZKC��� CA>D>z dK d,� z�>>Kt ^�Zs/C�ʹ
 ͞An anomaly͙ / sŚould report tŚis͘͟  :upiter 
smiled to Śerself͘  ͞Kr mayďe not͘͟
 A ďlaring Śorn sounded tŚrougŚ tŚe space͘ 
dŚe lid of Śer pod opened͕ and a deafening meͲ
cŚanical Śumming spread tŚrougŚout tŚe atrium͘ 
^iƫng up͕ :upiter felt tŚe tuďing retract from Śer 
elďoǁ͘ All around͕ Śundreds of otŚer pods ǁere 

opening and eũecting tŚeir inŚaďitants͘ �acŚ perͲ
son moǀed mecŚanically͕  eyes sligŚtly glazed as 
tŚey dressed in tŚeir ǁork clotŚes͘ Weace oĸcers 
studded tŚe edges of tŚe room͘
 &iling out of tŚe atrium ǁitŚ tŚe otŚer 
ǁorkers͕ :upiter gazed tŚrougŚ tŚe top of tŚe 
�ome͘ AltŚougŚ it ǁas eigŚt in tŚe morning͕ it ǁas 
dark out͘ Clouds of dust ďroiled against tŚe glass 
surface͘ �ust storms Śappened eǀery morning͕ 
tŚe result of tŚe ǁidespread desertiĮcation aŌer 
tŚe collapse of pollinator species͘ dŚe remaining 
ǀegetation ǁas found in �omes͕ immense glass 
structures tŚat coǀered acres upon acres of soil 
ǁŚere food stuīs ǁere planted͘ 
 dŚe �ome tŚis ǁeek ǁas an orcŚard͘ :upiͲ

Sovigne 
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ter and tŚe otŚer tŚousands of migratory ǁorkers 
traǀeled from �ome to �ome on railǁays͕ sleeping 
in tŚeir pods ǁŚile tŚey traǀeled͘ /n eacŚ �ome͕ 
tŚey ǁalked from plant to plant͕ pollinating eacŚ 
Ňoǁer ǁitŚ a small dropper and pollen collected 
from otŚer plants͘ /t ǁas ďackͲďreaking ǁork͗ tŚe 
only rest tŚe ǁorkers got ǁas ǁŚen tŚey fell eǆͲ
Śausted into tŚeir pods at tŚe end of tŚe day͕  long 
aŌer tŚe seƫng of tŚe sun͘ �ut tŚeir drudgery ǁas 
for tŚe good of tŚe nation͕ tŚeir ǁork necessary to 
produce tŚe food to fuel tŚe population tŚat Śad 
surǀiǀed tŚe nuclear ǁar͘
 :upiter stayed on tŚe outer edge of tŚe 
Ňoǁ of ǁorkers͕ Śer Śead doǁn͘ ^Śe felt a sŚarp 
pincŚ to Śer side͘ :erking Śer 
Śead to tŚe leŌ͕ sŚe saǁ a ǁomͲ
an ǁitŚ dark Śair and eyes͕ ǁearͲ
ing tŚe ďroǁn ǁorker s͛ ũumpsuit͘
 ͞&olloǁ me͊͟ tŚe ǁoman 
Śissed͘ 
 :upiter sŚook Śer Śead͘ ͞/ 
ǁill not leaǀe my post͘ / knoǁ my 
duty͘ te all Śaǀe ũoďs to do͘͟
 dŚe ǁoman sigŚed͕ 
rolling Śer eyes͘ ͞>ook͕ cut tŚe 
act͘ te can do tŚis tŚe easy ǁay 
or tŚe Śard ǁay͘ �id you ǁake 
up ďefore tŚe otŚers or not͍͟ 
titŚ tŚat͕ sŚe pulled :upiter tŚrougŚ tŚe stream 
of ǁorkers and into a serǀice tunnel ǁitŚ a yelloǁ 
ďorder͘
 ͞tŚat do you intend to do ǁitŚ me͍͟ :upiͲ
ter asked indignantly͘
 ͞:upiter͕  our scans sŚoǁed tŚat your ďrain 
cŚemistry ǁas reďelling against tŚe alimentary 
Ňuid͕͟  tŚe ǁoman said͘
 ͞/ tŚink you͛ǀe got tŚe ǁrong gʹ͟ :upiter 
started͘
 ͞dŚere s͛ no need to ďe coy͘ >et s͛ go͘͟

 dŚe ǁoman led :upiter tŚrougŚ a maze of 
serǀice tunnels͘ /f tŚere ǁere signs giǀing Śer tŚe 
directions to turn͕ tŚey ǁere not ǀisiďle to :upiͲ
ter s͛ eyes͘ dŚe tǁo stopped in front of a locked 
door͘  titŚ a ǁaǀe of a pass͕ tŚe ǁoman pulled 
open tŚe door and led :upiter into a small room 

stuīed ǁitŚ ďoǆes͘
 ͞Eormally it s͛ considered polite to introͲ
duce yourself͕ ͟ :upiter snarked͘ ͞zou already knoǁ 
me͕ ďut / don͛t knoǁ you͘͟
 ͞/t s͛ Weriǁinkle͘͟
 ͞^eriously͕  it s͛ Weriǁinkle͍͟
 Weriǁinkle snickered͘ ͞Almost as ďad as 
:upiter͕  ŚuŚ͍ Dakes you ǁonder ǁŚat tŚey͛re on 
ǁŚen tŚey pick our names͘͟
 ͞^o actually͕  ǁŚat am / doing Śere͍͟ :upiͲ
ter asked͘
 ͞^ometŚing s͛ alǁays felt ǁrong aďout 
tŚis place͕ rigŚt͍ /t s͛ unnatural͕ eǀeryone moǀing 
tŚrougŚ tŚeir days roďotically͕  ǁitŚout mucŚ recͲ

ognition of ǁŚat tŚey͛re doing͘ 
/͛m a part of tŚe resistance͘ te 
ǁant to saǀe tŚe ǁorkers͕ giǀe 
tŚem tŚeir freedom͘ ZigŚt noǁ͕ 
eǀeryone is a slaǀe͘͟
 ͞'iǀe me one reason not to 
report you rigŚt noǁ͘ tŚy sŚould 
/ trust you͍͟
 ͞zou͛ǀe deǀeloped a resistͲ
ance to tŚe sedatiǀe pumped into 
tŚe ǁorkers eǀery nigŚt͘ dŚat s͛ 
ǁŚy you ǁoke up early and ǁŚy 
you are more aǁare tŚan tŚe aǀͲ
erage ǁorker͘  zou ǁere already a 

part of our moǀement͕ you ũust didn͛t knoǁ it yet͘͟  
^eeing :upiter s͛ skeptical look͕ Weriǁinkle continͲ
ued͘ ͞do ďe Śonest͕ it s͛ likely tŚat tŚe 'oǀernment 
already suspects your status͘ �on͛t ǁaste tŚe time 
you Śaǀe leŌ in tŚe Įelds͘͟  titŚ tŚis statement͕ 
Weriǁinkle pulled sometŚing out of one of tŚe ďoǆͲ
es͘ do :upiter s͛ surprise͕ it ǁas a militaryͲƋuality 
taser͘
 Weriǁinkle led :upiter ďack out tŚrougŚ tŚe 
tunnels and to tŚe area ǁŚere Śer pod group ǁas 
ǁorking͘ >eaǀing tŚe tunnels͕ :upiter ǁas aďle ũoin 
tŚe last group of ǁorkers sŚuŋing toǁards tŚe 
lines of trees͘ 
 doday tŚeir ũoď ǁas to collect pollen from 
tŚe ďlossoms of tŚe fruit trees͘ A feǁ people 
unloaded receptacles from a truck͕ ǁŚile tŚe rest 
graďďed tŚeir pollen collection ďrusŚes and careͲ
fully strapped on tŚeir metal pollen repositories͘



Page  52   |  ARE WE THERE YET?

 :upiter moǀed toǁards tŚe truck and 
started to Śelp unload tŚe receptacles͘ 'lancing 
around͕ sŚe saǁ tŚat tŚere ǁere far more peace 
oĸcers present tŚan usual͘ Kne of tŚe trucks Śad 
no ǁorkers unloading tŚe ďack͕ ďut tŚree peace 
oĸcers siƫng in tŚe front caď͘ :upiter smiled at 
tŚe ǁorker neǆt to Śer and ǁalked Ƌuickly toǁards 
tŚe supplies͘ Kǀer Śer sŚoulder͕  sŚe saǁ seǀeral 
oĸcers coming up ďeŚind Śer͘  ZeacŚing doǁn͕ sŚe 
graďďed one of tŚe pollen repositories͘ 
 �efore sŚe could do anytŚing else͕ sŚe felt 
an iron grip around Śer ǁrist͘ A ďlackͲclad peace 
oĸcer glared at Śer͘  
 :upiter sǁung up 
tŚe repository͕  Śiƫng tŚe 
oĸcer in tŚe side of tŚe 
Śead͘ ,e dropped like a 
stone͕ Śis Śand slipping 
from Śer arm͘ dŚree 
more oĸcers surrounded 
Śer͕  and :upiter saǁ no 
ǁay out͘ dŚe taser ǁas 
Śeaǀy in tŚe pocket of Śer 
ũumpsuit͕ ďut sŚe couldn͛t 
get to it ǁitŚ tŚe peace 
oĸcers Śolding Śer ǁrists 
and sŚoulders͘ ^Śe ǁas going to Śaǀe to ǁait until 
an opportunity for escape sŚoǁed itself͘  :upiter 
ǁidened Śer eyes͘ ͞/ can͛t ďelieǀe Śe graďďed me͊ 
/ ǁas so surprised͕ my arm ũust came up͊͟
 ͞^Śut up͘ te͛re taking you to tŚe CorpoͲ
ral͕͟  one of tŚe peace oĸcers said͘ ͞,opefully you 
Śaǀe a good eǆplanation for your fraternization 
ǁitŚ tŚe resistance͘͟

 ͞^o / ǁas planning to come to you and reͲ
port tŚis treasonous ďeŚaǀior͘  / ũust ǁanted to do 
my ũoď Įrst͕͟  :upiter ĮnisŚed͕ Śoping tŚe Corporal 
ǁould ďelieǀe Śer͘  
 dŚe Corporal s͛ eyes glinted͘ ͞,oǁ ǁonderͲ
ful tŚat you came to your senses and decided to 
ďring tŚis to me͘͟
 ͞/ ǁas ũust doing my duty Da a͛m͘͟
 dŚe Corporal s͛ ǀoice ǁas a purr͘  ͞zou do 
realize tŚat your alimentary Ňuid ǁas comproͲ
mised͕ you ǁouldn͛t Śaǀe ǁoken early otŚerǁise͘ 

te͛ll Śaǀe to do sometŚing to remedy tŚis͘͟  ,er 
ǀoice Śardened͘ ͞/ still don͛t understand ǁŚy you 
didn͛t come to me earlier͘  zou kneǁ sometŚing 
ǁas ǁrong͘͟
 :upiter sŚiŌed Śer ǁeigŚt from foot to 
foot͘ ^Śe ǁas caugŚt ďefore sŚe Śad eǀen ďegun͘ 
͞/ am ǁilling to do ǁŚat s͛ necessary to protect tŚe 
staďility of our Eation͕ Corporal͘͟
 ͞/ ǁas counting on tŚat͘͟  dŚe Corporal 
laugŚed͕ Śer ďellͲlike tones ecŚoing around tŚe 
sterile silǀer room͘ ͞zou͛re unstaďle͕ :upiter͕  you 
can no longer ďe a reliaďle ǁorker͘  zou understand 

ǁŚat tŚat means͕ don͛t 
you͍͟
 ͞All rigŚt͕ oďǀiousͲ
ly tŚe act is up͕͟  :upiter 
groǁled͘ ^Śe reacŚed into 
tŚe pocket of Śer ũumpͲ
suit͕ pulling out tŚe taser 
Weriǁinkle gaǀe Śer͘
 ͞KoŚ͕ scary͕ ͟ dŚe 
Corporal smirked͘
 :upiter leaped at 
Śer͕  ďut ǁas stopped͕ 
slamming into an inǀisiďle 
force͘ 

 dŚe Corporal snickered͘ ͞�id 
you tŚink tŚere ǁeren͛t security measures in 
place͍ ^tandard safety procedure͘ Dakes my ũoď 
easier ǁŚen dealing ǁitŚ aggressiǀes͘͟  
 hndeterred͕ :upiter sŚot Śer taser͕  tŚe tǁo 
electrodes sŚooting out and Śiƫng tŚe ďarrier͘  
tŚite sparks lit up tŚe Corporal s͛ startled face as 
sŚe pitcŚed ďackǁards͘ ͞^leeping gas͊ Eoǁ͊͟
 A Ƌuiet Śissing Įlled tŚe room͘ :upiter 
ran toǁards tŚe door͕  ďut tripped oǀer tŚe fallen 
Corporal͘ ^Śe ďlinked sloǁly͘ �ǀerytŚing suddenly 
felt͙ Śeaǀy͘ ,er eyelids drooped and sŚe ũerked 
Śer Śead up͘ Weriǁinkle s͛ taser slipped from Śer 
Śand͘ ^Śe slumped to tŚe ground͕ and eǀerytŚing 
ǁent dark͘

“Three more officers 
surrounded her, and 
Jupiter saw no way 
out... She was going 
to have to wait until 
an opportunity for 
escape showed 
itself. ”
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Thomas  

Erik ǁoke up ǁitŚ a ũolt as tŚe ďus Śissed to a 
stop͘ ,e peered tŚrougŚ tŚe ǁindoǁ and saǁ 
tŚe draď concrete scŚool͘ dŚe �esos :esus 

^cŚool sign Śung in tŚe gloom͘ ,e could see tŚe 
ďoys and tŚe girls lining up͕ tŚe ďoys on one side 
of tŚe door͕  dressed in tŚeir ďroǁn pants and red 
Śats͕ ǁŚile tŚe otŚer side Śas tŚe girls͕ all dressed 
in tŚeir long skirts͕ sŚaǁls and ďonnets͘ Knce 
again͕ late͘ 'reat͘
 /t ǁas all great again tŚese days͕ and it Śad 
ďeen since tŚe Įrst national pride day͘ >ife ǁas 
great͕ ũoďs ǁere great͕ tŚe inner cities ǁere great͕ 
and scŚool ǁas tremendously͕  superďly͕  and ďigly 
great͘
 dŚey all Įled oī 
tŚe ďus͕ into tŚe croǁd͘ 
As Śe passed tŚe otŚers 
Śe Śeard ǁŚispers͘ �ǀeryͲ
one turned to ǁatcŚ Śim 
take Śis place in tŚe line͘ 
dŚey didn͛t look at Śim 
speciĮcally͕  tŚey looked at 
Śis ũacket͘ dŚe ũacket ǁas 
old͕ made of some colorͲ
ed animal Śide͘ dŚe sleeǀes ǁere ďroǁn͕ emďlaͲ
zoned ǁitŚ symďols͘ dŚe ďack ǁas maroon͕ ǁitŚ 
a large numďer tǁelǀe on it͕ and aďoǀe tŚat ǁere 
some mismatcŚed leƩers spelling ͞�/C<�>,AhWd͕͟ 
clearly a mess of giďďerisŚ͘ /f you really looked 
close at tŚe symďols on tŚe sleeǀes ͞mock trial 
ϭϵϴϲͲϭϵϴϳ͟ ͞matŚlete ϭϵϴϴͲϭϵϴϵ͕͟  Śe didn͛t knoǁ 
ǁŚat tŚey meant͕ ďut Śe liked tŚe sound of tŚem͘ 
dŚey sounded like sometŚing cool people ǁould 
do ďack ďefore scŚools ǁere made great again͘
 ,e tŚougŚt ďack to ǁŚen Śe ďougŚt tŚe 
ũacket͘ ,e Śad found it perusing tŚe ďack of an 
antiƋue store ǁŚile looking for ďooks͘ dŚe oǁner 
seemed surprised ǁŚen Śe asked aďout it͘ dŚe 
store clerk took a suspicious look around to make 
sure no one else ǁas tŚere͕ ďefore leading Śim 

ďack into tŚe deep storerooms ǁŚere no one 
migŚt oǀerŚear͘  
͞dŚis is a relic from a time gone ďy͘͟  dŚe store 
clerk looked ancient as Śe uƩered ͞a time ǁŚen / 
ǁas a ďoy͘͟
 ͞dŚe ũacket used to ďe for ǁŚat ǁe called 
students͕ tŚey ǁould get tŚem for participating 
in actiǀities ďack tŚen͘ Eot like tŚe EZA͗ ^cŚool 
�dition͕ or :unior �order Watrol like today͕  ďut acͲ
tiǀities like track͕ tŚeater͕  soccer͕  and speecŚ͘ ^tuī 
long forgoƩen since scŚool ďecame great again͘͟  
�rik peppered Śim ǁitŚ Ƌuestions aďout ǁŚat 
scŚool Śad ďeen ďefore tŚe ministry of education͘ 

,e stayed and listened 
for seǀeral Śours ďefore 
Śe leŌ͕ Ƌuickly glancing 
around to make sure Śe 
Śadn͛t ďeen seen ďuying 
anytŚing͘
 �ut none of tŚat 
maƩered as Śis classmates 
peered at Śis ũacket͘ ,e 
made Śis ǁay into tŚe 
ďuilding͘ dŚe morning 

ďegan as eǀery day started and 
ended͕ ǁitŚ tŚe pledge of allegiance͘ ,e looked 
around͕ tŚe pale faces of tŚe people around Śim 
looked toǁards tŚe Ňag ǁitŚ complete conǀiction͘ 
As Śe looked around Śe realized Śe Śad forgoƩen 
an essential scŚool supply͘ ,e Śad leŌ Śis AZͲϭϱ 
at Śome͘ ,e felt Śimself ďlusŚing͕ knoǁing tŚat 
tŚis mistake ǁould ruin Śis day͕  as if it ǁasn͛t ďad 
enougŚ already͘
 dŚe day ǁent ďy ǁitŚ tŚe same usual 
tediousness͘ dŚey started tŚe day ǁitŚ literature͖ 
today tŚey studied tŚe ďiďle͕ ũust like eǀery day͘ 
AŌer tŚat Śe ǁas cŚeǁed out ďy tŚe principal 
for endangering forgeƫng Śis riŇe͘ AŌer tŚat͕ Śe 
moǀed into matŚ class͘ /t ǁas a ďore͕ ďut eǀen in 
a dystopia ǁŚere / can make anytŚing Śoǁeǀer / 

MAKING EDUCATION GREAT AGAIN

“They sounded like something cool people would do back before schools were made great again. ”
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ǁant͕ matŚ is still confusing͘ ^o Śis tale picks up 
at tŚe neǆt class͕ W^�K͘ zou͛re proďaďly feeling 
comforted͕ knoǁing tŚat W^�K surǀiǀed into our 
coming future͕ Śoǁeǀer tŚe only W^�K option 
aǀailaďle ǁas at drump hniǀersity͘ AŌer tŚis Śe 
Śad art class͕ coǀering tŚe usual material͗ deals͘ As 
tŚe class reacŚed its forty seǀentŚ uƩerance of tŚe 
ǁord tremendous͕ Śe ďegan to lose interest͘ ,e 
looked out tŚe ǁindoǁ͕ tŚinking 
aďout Śoǁ mucŚ of all of tŚis ǁas 
necessary͘ ,e ǁondered ǁŚat 
scŚools ǁere like in otŚer counͲ
tries͕ tŚe ones tŚat still eǆisted͘ 
,e ǁas told tŚey ǁere fraugŚt 
ǁitŚ errors and eǀils͕ ďut someͲ
Śoǁ tŚat seemed less conǀincing 
today͘ ^uddenly tŚe ďell rang͕ 
and eǀeryone Śeaded to luncŚ͘ 
 �rik cŚose not to go to 
luncŚ͘ tatcŚing to make sure no 
one ǁas looking͕ Śe stole Śis ǁay 
ďack up to Śis Śistory teacŚer s͛ 
class and snuck in͘ ,is teacŚer 
eǆpected Śim͕ and greeting Śim 
as Śe looked oǀer Śis sŚoulder 
to make sure no one saǁ Śim͕ 
saying ͞>et s͛ get started͘ te Śaǀe 
mucŚ to do if you ǁant to ďe ready ďy Day͘͟  ,e 
made sure tŚe doors ǁere locked and tŚe ďlinds 
ǁere closed͘ ,e moǀed Śis desk͕ eǆposing tŚe 
cacŚe tŚey Śad ďuilt into tŚe Ňoorďoards͕ and 
pulled out a dusty old tome͘ dŚe ďook ǁas sŚoǁͲ
ing its age͘ A relic from a forgoƩen time͕ it Śad 
ďeen cut at͕ singed͕ and ǁatered͘ At one time 

it ǁas proďaďly ǁŚite and orange͘ �etǁeen tŚe 
scratcŚes in tŚe coǀer and tŚe stains and draǁings 
leŌ ďy long dead people you could read ͞AW h^ 
,istory͘͟  dŚe ďook ǁas one of a feǁ nonͲregulaͲ
tion ďooks leŌ͖ most Śad ďeen reǁriƩen ǁŚen 
education ǁas made great again͘ /t sŚoǁed tŚe 
years of ǁear͘  Eot a corner ǁas leŌ unturned͕ not 
a page ǁas leŌ ǁitŚout draǁings͘ �ut tŚe informaͲ

tion ǁas still tŚere͘ 
 dŚey ďegan Ƌuickly͕  picking 
rigŚt up ǁŚere tŚey leŌ oī from 
last time͘ dŚey Śad made it from 
America s͛ inception all tŚe ǁay 
to a time called ͞tŚe siǆtees͘͟  dŚe 
ďook ǁas engaging in a ǁay tŚat 
otŚers ǁeren͛t͘ �rik Śad ďeen enͲ
tŚralled since Śe read tŚe constiͲ
tution͕ tŚe original͕ from ďefore 
tŚe great ammendmance͘ dŚe 
ďook ǁas full of tŚings like tŚis͕ a 
perspectiǀe on an unimaginaďle 
ǁorld͘ /t talked treason͕ from 
discussing American ǁar losses 
to sometŚing it kept returning 
to called ͞rigŚts͘͟  dŚese ǁeren͛t 
tŚe rigŚts �rik ǁas used to͖ tŚese 
rigŚts ǁere aďout more tŚan 

ũust ďearing arms͘ ^ometimes tŚe ďook ǁould 
pair ͞rigŚts͟ ǁitŚ otŚer tŚings too͕ sucŚ as ciǀil͕ 
ǁomen s͕͛ or eǀen gay͘ Eeedless to say͕  if Śe or Śis 
teacŚer ǁere found ǁitŚ tŚis tŚey͛d ďe eǆecuted͘
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“HAPPY”
Evan 

Gus opened Śis eyes to tŚe sound of Śis 
alarm clock ďlaring͘  ,e fumďled around 
Śis cluƩered desk until Śis Śand landed on 

tŚe small͕ plastic ďoǆ͕ and Ňipped tŚe sǁitcŚ tŚat 
killed tŚe ŚarsŚ monotone noise͘ ,e sat up ruďͲ
ďing sleep from Śis eyes and looked outside͖ ďlue 
sky͕  as alǁays͘ ,e alǁays Śated tŚat one of tŚe 
panels of tŚe sky near Śis Śouse ǁas dead͕ mainͲ
ly ďecause Śis gaze ǁas alǁays draǁn to it and 
distracted Śim almost daily 
during Śis morning routine͘ 
,e ďrusŚed Śis teetŚ͕ got 
dressed͕ graďďed ďreakfast͕ 
and Śeaded out of Śis Ňat͘  
AŌer locking Śis door͕  Śe 
turned to see tŚe dirty elecͲ
tronic screen Śanging on tŚe 
ǁall at tŚe end of Śis Śallǁay͘ 
dŚe screen sŚoǁed a smiling 
cŚild ǁitŚ tŚe caption͕ ͞�� 
,AWWz ,AWWz ,AWWz͊͟ in 
cŚeesy͕  ďold leƩering͘ ,e 
ǁalked doǁn tŚe numerous 
ŇigŚts of stairs to tŚe street 
sluggisŚly͘ ,e Śated tŚe fact tŚat Śe Śad to ǁake 
up at siǆ eǀery morning so tŚat Śe ǁould make it 
to Śis ũoď ďy seǀen͕ ďut Śe kept Śis feelings to ŚimͲ
self͘  ,e kneǁ tŚe rules͗ �e ,appy͕  �uy ,appy͕  >iǀe 
,appy͘ ,e folloǁed rules tǁo and tŚree ũust Įne͕ 
mainly due to tŚe fact tŚat tŚe ,appy Corporation 
oǁned eǀerytŚing͗ Śousing͕ food͕ ǁater͕  transporͲ
tation͕ etc͘ �ut Śe felt tŚat Śe couldn͛t really liǀe 
Śappy͘ 
          ͞�nougŚ of tŚese ruďďisŚ tŚougŚts͕͟  'us 
tŚougŚt to Śimself͕  ͞:ust put on a smile like you 
alǁays do͕ and carry on ǁitŚ your day͘͟  &inally 
snapping out of Śis tŚougŚts͕ 'us looked up to see 
Śe Śad arriǀed at Śis ǁork͕ tŚe ǁater puriĮcation 
plant͘ ,e put Śis ďelongings in a locker and continͲ
ued to Śis position on tŚe Ňoor͘
͞^ame lousy ũoď͘ �ǀery day͕͟ 'us tŚougŚt͕ ͞tŚy 
am / eǀen doing tŚis͍ tŚo is tŚis for͍ dŚis is more 
ǁater tŚan tŚis city can drink͕ so ǁŚere is tŚe 

eǆtra ǁater going͍ tŚy is͙͟ 'us͛ tŚougŚts ǁere 
interrupted ďy a Įrm Śand grasping Śis sŚoulder 
like an eagle clutcŚing a mouse͘
͞'us͊͟ tŚe deep͕ graǀely ǀoice ďoomed͕ ͞tŚat 
do you tŚink you͛re doing͍͟ 'us turned to see Śis 
oǀerseer looming oǀer Śim͘ ,is ďuild ǁas tŚat of a 
lumďerũack͕ ǁitŚ tŚe facial Śair to matcŚ͘ 
͞dŚis is tŚe tŚird time tŚis ǁeek you͛ǀe ďeen lost 
in your Śead 'us͕ go see dŚe �oss͘͟

 ͞hŚŚ͘͘͘ um͙  yes sir͘  ZigŚt 
aǁay sir͕͟ 'us stuƩered͘ ,e 
kneǁ ǁŚat tŚis meant͘ ,e 
Śadn͛t ďeen folloǁing tŚe 
tŚree rules and tŚey Śad ĮnalͲ
ly caugŚt on͘ 
dŚe �oss͛ suite ǁas laǀisŚ͘ 
Darďle Ňoor͕  dark oak desk 
and taďle coǀered in a clear 
lacƋuer͕  and surrounding tŚe 
taďle ǁas a circle of red ǀelǀet 
coǀered cŚairs͘ 'us timidly 
entered tŚe room͕ secretly 
Śoping Śe ǁould not ďe noͲ
ticed͘ ,e kneǁ Śis Śopes ǁere 

in ǀain͘ dŚe �oss͕ ǁŚo ǁas scratcŚing sometŚing 
doǁn on Śis oĸcial looking paper on tŚe desk͕ 
stopped ǁriting aďruptly͘ dŚe Ƌuiet ǁas almost 
deafening͘ 'us stood frozen in place͕ Śis Śeart 
pounding in Śis Śead͘
 ͞AŚ͊ zou must ďe 'us͘ Wlease͕ Śaǀe a seat͕͟  
dŚe �oss said motioning to tŚe cŚair in front of Śis 
desk͘ 'us͕ still frozen in place͕ stood motionless 
for a feǁ seconds ďefore ďlinking and sŚaking Śis 
Śead͘
 ͞zͲyes sir͘  dŚank you sir͕͟ 'us managed to 
force out ǁŚile Śastily siƫng doǁn͘
͞'us͕ ǁe Śaǀe noticed tŚat on multiple occasions 
you seemed unŚappy or discontent ǁitŚ eitŚer 
your ũoď or your life͘ te are deeply concerned 
tŚat your ďeŚaǀior migŚt ruď oī or get noticed ďy 
your peers͘ �ecause of tŚis you Śaǀe goƩen your 
Įrst strikeͲ͟ 
 'us sǁalloǁed͖ Śis moutŚ ǁent dry͘
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  ͞&irst͙ strike͙͟ 'us tŚougŚt͘
 ͞te ǁill need to take tŚe proper precauͲ
tions to ensureͲ͟
 ͞KŚ god͊ tŚat does tŚat mean͍ tŚaͲ 
ǁŚat s͛ gonna Śappen to me͍͟ 
 'us͕ lost in Śis tŚougŚts͕ Śad forgoƩen to 
listen to dŚe �oss until Śe Śeard in a loud ǀoice͕
͞'us͊ �o you agree͍͟
 ͞hmͲ oŚ of course͊ ^ir͘͟
 ͞'ood͊ dŚen let s͛ proceed͘ &olloǁ me͘͟
 ^luggisŚly͕  'us stood ǁitŚ dŚe �oss and 
trailed ďeŚind Śim ǁitŚ tŚe look of a puppy caugŚt 

tearing up a sŚoe͘ ,e kept Śis eyes focused on tŚe 
Ňoor in front of Śim as Śe dragged Śis feet forͲ
ǁard͘ AŌer some distance͕ tŚey arriǀed to a set of 
sand colored doors ǁitŚ polisŚed ďrass Śandles͘ 
dŚe �oss grasped tŚe Śandle and pusŚed forcefully 
against tŚe ǁeigŚt of tŚe doors͘  
͞Wlease ǁait Śere͘ /͛ll ďe rigŚt ďack͘͟
As dŚe �oss pusŚed Śis ǁay into tŚe room͕ 'us 
managed to catcŚ a glimpse of ǁŚat ǁas inside͘ 
,e ďegan to feel faint͘

TRADEMARK YOU
Flannery 

It started as a ǁay to aǀoid identity tŚeŌ͘ &ingerͲ
prints and �EA ǁere not enougŚ͘ Eames ďeͲ
came one of a kind͕ adding tŚe year of ďirtŚ to 

tŚe end and cŚanging tŚe spelling͘ :ust last year͕  it 
ďecame illegal to oǁn an oďũect not on tŚe nationͲ
al registrar͕  punisŚaďle ďy reconcentration͘͘͘͘
 dŚe ďall ďounced sloǁly doǁn tŚe sideͲ
ǁalk͘ >eigŚleigŚ :͘ ϰϲ͛ ran aŌer it͘ &inally it started 
to roll to a Śalt͕ in front of tŚe atrocious Śouse 
tŚat ďelonged to Kld ^ally͘ Eoďody kneǁ tŚe 
reason tŚat tŚe goǀernment let tŚe Śouse stand͘ 
/ts disgustingly ďoring ďeige ǁalls͕ ǁitŚ tŚe ǁŚite 
trim͕ tŚe ďroǁn mat tŚat said ͞t�>CKD�͟ in all 
caps͕ and tŚe ǁŚite painted ǁood fence tŚat Śad 
not ďeen maintained for decades͘
>eigŚleigŚ :͘ ϰϲ͛ couldn͛t eǀen look at it͘ /t remindͲ
ed Śer of tŚe Śouse tŚat Śer 'reat 'ran greǁ up 
in͘ �ut tŚat ǁas in picture͕ one of tŚose pŚysical 
papers͕ tŚe glossy sƋuare ones tŚat alǁays stayed 
tŚe same tŚat tŚey used ǁay ďack in tŚe teens͘
dŚat ǁas Śistory͘ dŚis ǁas not͘ dŚis ǁas͘͘͘tŚis is͘͘͘͘
normal sŚe tŚougŚt͘ ^Śe didn͛t eǀen knoǁ ǁŚat 
ǁŚat ǁord ment͘ /t ǁas ũust anotŚer ďad ǁord 
tŚat one of tŚe older kids used at tŚe playground͘ 
^Śe picked up tŚe ďall and looked at tŚe Śouse͘ 
�ǀen standing ďy it made Śer feel uncomfortaďle͘ 
^Śe dropped tŚe ďall and kicked it mid air͕  alloǁing 
it to soar tŚrougŚ tŚe air like a ďird͕ ďack to �aruŚ 

^͘ ϰϰ͕͛  ǁŚo ǁas still ǁaiting͘
 ͞,urry up͊ �y tŚe time you get ďack oǀer 
Śere it ǁill ďe time for me to take my color meds͊͟ 
�aruŚ ^͘ ϰϰ͛ geƫng antsy and started ďouncing on 
one leg͘
 ͞/͛m sorry͕  / ũust don͛t ǁant to scare Kld 
^ally͘ tŚat if sŚe͘͘͘͟
 ͞tŚat if sŚe ǁŚat͍ ^Śe old like ϭϮϬ sum͘ 
All sŚe does is sit tŚere and drool ǁitŚ Śer eyes 
closed͘͟
 ͞zou͛ǀe seen Śer͍͟ >eigŚleigŚ :͘ ϰϲ͛ 
couldn͛t ďelieǀe tŚat �aruŚ ^͘ ϰϰ͛ Śad done tŚat ͘ ͘ 
͘ ǁŚat if Śer motŚer found out͍ tas tŚat grounds 
for reconcentration͍
 ͞zeaŚ͟ �aruŚ ^͘ ϰϰ͛ stopped ďouncing and 
smirked͘ ͞/ dared �ennei '͘ ϰϱ͕͛  ďut Śe ǁas too 
afraid͘ / couldn͛t ďe a cŚicken like tŚem͕ so / snuck 
a peek rigŚt tŚrougŚ Śer kitcŚen ǁindoǁ͘͟
 ͞toǁ͕ / didn͛t tŚink sŚe ǁas still aliǀe͘͟  
>eigŚleigŚ :͘ ϰϲ͛ looked ďack at tŚe Śouse trying to 
make it not noticeaďle͘
 ͞,onestly͕  didn͛t look like sŚe ǁas͘ :ust 
sort of siƫn͛ tŚere ǁitŚ tŚis ďroǁn͕ like a η&ϴ�CCϮ 
type tŚing͟
 ͞,aŚa ǀery funny͕  / knoǁ tŚat s͛ tŚe color of 
pŚysical paper͘͟
 ͞zeaŚ͕ ďut tŚis ǁas a lot of it͘ ͟ �aruŚ ^ ϰϰ͛ 
Śeld out Śer liƩle pinkie Įnger͘  ͞�ut it ǁas folded 
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doǁn tŚe center͘  /t ǁas really strange͘͟
 At tŚat moment tŚe ϭϯ͗ϬϬ ďell rang͘ �ǀery 
door on tŚe ďlock opened and dozens of ǀoices 
rang out in a cŚorus͗ ͞>uncŚ dime͊͘͟  All tŚe kids 
in tŚe street Įled into tŚe appropriate Śouses for 
tŚe aŌernoon meal and meds͘ >eigŚleigŚ͛s ǁas no 
diīerent͘ ,er motŚer Śung out tŚe front door of 
tŚe Śouse like all tŚe otŚers͘
tŚen sŚe got to tŚe door and Śer motŚer smiled 
ǁŚile Śolding tŚe 
concaǀe polygonal 
door open for Śer͘  
>eigŚleigŚ couldn͛t 
ǁait to keep counting 
tŚe sides͘ ,er motŚer 
ǁouldn͛t tell Śer tŚe 
numďer͕  said sŚe Śad 
to Įgure it out on Śer 
oǁn͘ ^Śe turned ďack 
to ǁaǀe at �aruŚ ^͘ 
ϰϰ͕͛  ďut tŚe triangle 
door ǁas already 
closed across tŚe 
street͘
 dŚey sat doǁn 
at tŚe taďle͘
 ͞�aeigŚseigŚ 
:͘ Ϯϭ͛ Śoǁ ǁas your 
day͍͟
 ͞KŚ it ǁas 
ǁonderful͊ / got a lot 
of ǁork done around 
tŚe Śouse and talked 
to :aemes Yt͘ ϭϱ͛ 
aďout going out tŚis 
eǀening͘ �id you Śaǀe 
fun ǁitŚ �aruŚ ^͘ 
ϰϰ͍͛͟
 ͞zeaŚ͊ te kicked tŚe ďall around͊͟
 ͞dŚat sounds fun dear͘  tŚat s͛ tŚat in your 
Śair͍͟ Śer motŚer pointed to a fucŚsia riďďon 
ǁrapped around remanence of tŚe ďun tŚat ǁas 
in >eigŚleigŚ :͘ ϰϲ s͛ Śair͘
 ͞�aruŚ Śad tǁo͕ one in eacŚ pigtail so sŚe 
gaǀe one to me͘͟  ^Śe smiled and stroked tŚe tail of 
tŚe riďďon͘
 ͞�aruŚ ^͘ ϰϰ͛͘  ^ǁeety͕  you knoǁ tŚat tŚat 
is Śer color͘  dŚat riďďon is registered to Śer͘  /f you 

ǁant to keep it you Śaǀe to regisͲ͘͘͘did you say sŚe 
Śad tǁo of tŚem͍͟
 >eigŚleigŚ :͘ ϰϲ͛ looked doǁn sŚeepisŚly 
͞zes͕ one in eacŚ pigtail͘͘͘͟
 ,er motŚer stood up and ran to tŚe ǁinͲ
doǁs to close tŚe sŚades͘ ͞zou knoǁ tŚat s͛ against 
tŚe rules͊ dŚat ǁas okay ǁŚen you ǁere younger͕  
ďut you͛re ϭϭ noǁ͕ you need to Śaǀe your oǁn 
original ideas͘ tŚat if someone saǁ you͍ zou 

ǁouldn͛t ǁant tŚem 
to take you aǁay noǁ 
ǁould ǁe͘ Eoǁ let s͛ get 
rid of tŚat atrocity͘͟  ^Śe 
came oǀer to >eigŚleigŚ 
:͘ ϰϲ͛ and carefully took 
out tŚe riďďon͘ dŚe 
pŚone rang͘
 dŚey ďotŚ froze͘
 �aeigŚseigŚ :͘ Ϯϭ͛ 
sloǁly pressed tŚe 
ansǁer ďuƩon ͞,ello͍ 
zes͕ sŚe is rigŚt Śere͘͘͘͘
riďďon͘͘͘no / Śaǀen͛t seen 
a riďďon͘͘͘͟  ^Śe looked 
oǀer at  >eigŚleigŚ :͘ ϰϲ͛ 
and nerǀously ĮdgetͲ
ed ǁitŚ Śer skirt͘ ͞Dy 
daugŚter is not a liar͘͟ 
^Śe Śung up͘
�urn it͘ �urn it noǁ͘ dŚat 
ǁas all sŚe could tŚink͘ /f 
tŚe &W saǁ it͕  >eigŚleigŚ 
:͘ ϰϲ͛ ǁould ďe sent aǁay 
for conditioning͘ ^Śe 
couldn͛t Śandle tŚat͘ Eot 
again͘ �ǀeryone kneǁ 
tŚat once tŚe &W ǁere 
inǀolǀed͕ routine life 

ǁould stop͘  >eigŚleigŚ :͘ ϰϲ͛ ǁould go aǁay͕  and 
sŚe ǁould ďe leŌ alone in tŚe Śouse͕ ǁŚere tŚey 
ǁould assign someone to stay ǁitŚ Śer͘  ,er repuͲ
tation ǁould ďe ruined͘ do raise a cŚild tŚat Śad to 
ďe reconditioned͍
 Eo͘ dŚis ends ǁitŚ tŚe riďďon͘
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Marisol 

Page  70   |  ARE WE THERE YET?

/ ǁoke up͕ startled͘ / do not knoǁ ǁŚat startled 
me͕ a dream or a sound͘ �ut outside my ǁindoǁ 
is dark and / knoǁ tŚat / must go ďack to sleep͘ /f / 

do not / ǁill ďe tired in tŚe morning and Śaǀe to giǀe 
up my free time at tŚe community center to comͲ
pensate for my sloǁness͘ / loǀe ďadminton͕ one of 
tŚe many sports tŚat ǁe can play at tŚe community 
center͘  /t is my faǀorite tŚing to do͕ ďesides ǁork 
of course͘ �ǀeryone must ǁork͖ ǁe are productiǀe 
and enũoy ǁŚat ǁe do͘ �ǀeryone is eƋual and reͲ
ceiǀes tŚe same education͘ A cŚip is placed at ďirtŚ 
ǁitŚ all of tŚe necessary information programmed 
to dispense at tŚe proper time as determined ďy 
tŚe Corporation͘ Anyǁay sleep is a must in our sociͲ
ety͘ Wast generations of Śumans got ǀery liƩle sleep 
ǁŚicŚ limited productiǀity͘ 
 /n tŚe morning / am aǁoken ďy tŚe soŌ soďͲ

ďing of my roommate �mily͘ Apparently Zose ǁas 
taken sometime in tŚe nigŚt ďy tŚe zelloǁ :ackets͕ 
an elite group selected ďy tŚe Corporation to elimͲ
inate tŚreats to our society͘ Zose liǀed in tŚe room 
ďeloǁ͘ ^Śe ǁas nice͘ dŚe estaďlisŚment Śas tŚree 
Ňoors as does eǀery otŚer͘  te ǁill need to clear 
out Śer room later to ensure none of Śer illegal 
tŚougŚts corrupt us͘ / do Śope tŚat �mily stops cryͲ
ing͘ ^Śe s͛ going to get in trouďle for ǁasting time͘ / 
decide to go clean out Zose s͛ tŚings as �mily does 
not seem to ďe aďle to stop crying͘ 
 Dy stockinged feet fall silently on tŚe ŚardͲ
ǁood Ňoors tŚat span tŚe entire compleǆ͘ dŚe 
dark ǁood is meant to ďe relaǆing͕ ďut it can giǀe 
tŚe rooms a ďit of a foreďoding feeling͘ / ǁalk into 
Zose s͛ room and immediately see ǁŚy sŚe ǁas takͲ
en aǁay͘ ^Śe Śad not cleaned Śer room in ǁeeks͘ 

THE YELLOW JACKETS 
ARE COMING 
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dŚere ǁere clear signs of depression͕ a forďidden 
feeling͘ �epression ǁas ǁŚat ruined preǀious sociͲ
eties͖ tŚese people ǁere lazy and did not contriďͲ
ute to society͘ A society cannot function properly 
ǁitŚ sad and sloǁ people͘ ͞/f you do not ǁant to 
contriďute to society you do not need to ďe in it͕͟  
is tŚe Company s͛ moƩo͘ / tŚink it is fairly reasonaͲ
ďle͖ / certainly Śaǀe neǀer felt discontent͘   / mean͕ / 
Śaǀe my moments͕ ďut / alǁays pull myself togetŚͲ
er ǀery Ƌuickly͘  / try not to dǁell on tŚings͘
 AŌer tŚroǁing Zose s͛ tŚings in a recycling 
ďin in tŚe ďack of tŚe Śouse / ǁalk ďack inside to 
start my day͘ / Śaǀe recycling duty today so on go 
tŚe ǁork gloǀes and Śeaǀy ďoots͘ A ŚigŚ functioning 
society like ours cannot Śaǀe garďage͕ eǀen tŚings 
tŚe depressed once used can ďe useful someǁŚere 
else͘   
 �reakfast is Ƌuiet tŚis morning͕ most are 
tŚinking of Zose / assume͘ ^Śe ǁas ǁell liked in our 
compleǆ͘ / Śope tŚat no else is depressed͘ AŌer all 
ǁe ǁere Śarďouring at least one of tŚe depressed 
amongst ourselǀes͘ te ǁill ďe under surǀeillance 
for a ǁŚile for tŚis infraction͘ AŌer ďreakfast ǁe all 
leaǀe to do our ũoďs for tŚis ǁeek and eǀerytŚing 
seems to go ďack to normal͘ �mily and / eǀen Śaǀe 
a friendly cŚat aďout tŚe loǀely ǁeatŚer tŚis mornͲ
ing͘
 As / ǁalk from Śouse to Śouse making tŚe 
usual recycling rounds͕ / Śear a scream͘ dŚis is 

sometŚing / Śaǀe only Śeard once ďefore͘ /n our 
society motŚers are ǁitŚ tŚeir cŚildren for tŚe Įrst 
four years͕ tŚen tŚe cŚildren start to ǁork͕ oďǀiousͲ
ly not as mucŚ as us teenagers͕ ďut some͘ �uring 
my ^eparation one of tŚe motŚers refused to let 
Śer cŚild moǀe on͘ /t is one of my earliest memͲ
ories͘ ^Śe kicked and screamed Śorriďle tŚings at 
tŚe oĸcials of tŚe ^eparation͘ dŚe zelloǁ :ackets 
Śad to drag Śer aǁay͘ dŚis sound reminds me of 
tŚe agony of tŚe motŚers͛ cry͘ / folloǁ it to a small 
courtyard oī to tŚe side of a compleǆ͘ 
 dŚe courtyard is fairly isolated͕ surroundͲ
ed ďy tŚick greenery͕  trees and tŚe like͘ Weeping 
tŚrougŚ tŚe dense groǁtŚ / see a young ǁoman a 
ďit older tŚan me ǁitŚ ǀery ďlonde Śair and ďrilliant 
cloǀer green eyes͕ ďeing taken ďy zelloǁ :ackets͘ As 
/ look around / see many ďeing taken͕ tŚis seems to 
ďe some sort of uprising͘ Eo one Śas eǀer dared to 
stand up to tŚe yelloǁ ũackets in my memory͕  not 
eǀen tŚe motŚer at tŚe ^eparation͘ >ooking ďack 
at tŚe ǁoman / see a zelloǁ :acket looking directly 
at me͘ dŚe ǁoman also sees tŚis and seems to ďe 
yelling at me to run͘ 
 Alloǁing my instincts to take oǀer / sprint to 
safety͘ AƩempting to control my ragged ďreatŚing 
/ count to ten sloǁly in my Śead͕ ϭ͘͘͘Ϯ͘͘͘ϯ͘͘͘ϰ͘ Dy 
concentration is ďroken ďy tŚe sound of footsteps 
approacŚing͘

Eli 
BEWARE OF DISTRICT 7

It ǁas a frigid day͕  and :oel ,eǆ rusŚed toǁards 
tŚe sŚelter of Śis Śome͘ As Śe sped tŚrougŚ tŚe 
streets Śe passed countless storage facilities 

Įlled ǁitŚ records from tŚe otŚer districts͘ �acŚ 
ďuilding ǁas aged and dull looking ǁitŚ ďrigŚt 
posters pasted to tŚe sides͘ dŚese ďrigŚt posters 
ǁere laid out ǁitŚ a yelloǁ ďackground and read 
out tŚe message͕ ͞&ood sŚortage͕ consume less͟ 
in ďold ďlack leƩers͘ /nside of tŚese storage faciliͲ
ties͕ district ϲ ǁorkers sorted and Įled millions of 
papers from tŚe otŚer ϵ districts͘
  tind ďleǁ miscellaneous papers aďout 

tŚe empty streets as :oel turned tŚe corner toͲ
ǁards Śis apartment ďuilding͘ titŚ a great pull Śe 
opened tŚe tŚe Śeaǀy metal door͘  /nside Śe ǁas 
Śit ǁitŚ tŚe pungent smell of some foul smelling 
carpet and Śis neigŚďors͛ ^pam dinner͘  �oǁn tŚe 
Śall Śe passed door aŌer door eacŚ ǁitŚ tŚe same 
yelloǁ poster stapled to it͕ ͞&ood sŚortage͕ conͲ
sume less͘͟  /nside Śis apartment͕ :oel couldn͛t eat͘ 
,e kneǁ a dark secret aďout tŚe emergency ^pam 
rations district ϳ proǀided and Śe ǁas not going to 
eǆpose Śimself to it͘ /nstead of siƫng tŚere afraid 
like Śe Śad done for tŚe past ǁeek͕ Śe ǁas going 



Page  72   |  ARE WE THERE YET?

to get tŚe secret out and eǆpose district ϳ͘
  ,e ďegan ǁriting͘ ͞,ello͕ my name is :oel 
,eǆ͕ if you do not knoǁ me /͛m tŚe Śead of district 
ϲ records department͘ Dy ũoď is to conĮrm tŚat all 
outgoing records report tŚe accurate amount of 
eǆport͘ Dore speciĮcally to ensure tŚat tŚe reportͲ
ed amount of food sent out from district ϵ is corͲ
rect͘ As all of you knoǁ͕ tŚere Śaǀe ďeen massiǀe 
food sŚortages͘ / can conĮrm tŚat tŚis is ďecause 
of a ǁidespread crop failure tŚat is occurring in 
district ϵ͘ ,oǁeǀer͕  ǁŚat you don͛t knoǁ isͲ͟
 �AE'͕ �AE'͘ ^uddenly͕  Śe felt Śis Śeart 
ũump in frigŚt͘ dŚere Śad ďeen tǁo knocks on Śis 
door͘  ,is normal reaction ǁould ďe to get up and 
ansǁer͕  ďut giǀe Śis current situation Śe ǁas more 
nerǀous͘ ͞:ust a second͕͟  :oel responded as tŚe 
knocking continued͘ ,e got up and looked for anͲ
ytŚing tŚat could ďe used in defense͘ ^Śaking͕ Śe 
grasped a paperǁeigŚt and sloǁly approacŚed tŚe 
door͘  �acŚ step felt like an eternity͕  Śis Śeartďeat 
ǁas louder tŚen eǀery knock on Śis door͘  
  ,e took a look tŚrougŚ tŚe peep sigŚt 
and calmed͘ /t ǁas one of Śis neigŚďor s͛ young 
cŚildren͕ Śe Śad most likely come on Śis parents͛ 
ďeŚalf to ďeg for food͘ ͞'et out of Śere͕͟  :oel 
sŚouted͕ ͞/ Śaǀe notŚing to giǀe you͘͟   :oel saǁ 
tŚe kid ǁalk aǁay in disappointment and ǁent 
ďack to ǁork͘ >ooking doǁn at tŚe last ǁord 

ǁriƩen Śe ďegan again͘ ͞,oǁeǀer͕  ǁŚat you don͛t 
knoǁ is tŚat district ϵ Śas ďeen sŚrinking͘ Eot tŚe 
size of tŚe district͕ tŚe actual population Śas ďeen 
reduced to almost notŚing͘ ^o Śoǁ could an ǁŚole 
district ǀanisŚ͍ dŚat can ďe ansǁered ďy actions 
done ďyͲ͟ 
 �AE'͕ �AE'͘ Again tŚe knock on Śis door͘  
͞AnotŚer ďeggar͕  tŚis is geƫng unďearaďle͕͟  :oel 
said to Śimself angrily as Śe ǁalked to tŚe door͘  
͞>ook͕ / don͛t Śaǀe any food͊͟ Śe stated as Śe 
sǁung open tŚe door͘  �ut Śe stopped in Śis tracks͕ 
tŚese ǁeren͛t Śis neigŚďor s͛ kids͘ /t ǁas ϯ large 
men ǁitŚ ϳ s͛ on tŚeir upper rigŚt cŚests͘ :oel ǁas 
frozen͕ tǁo of tŚem graďďed Śim ǁŚile tŚe tŚird 
said͕ ͞,eǆ͕ ǁe͛ǀe ďeen ǁatcŚing you for some 
time noǁ͕ frankly /͛m ďaŋed tŚat someone in your 
position could ďe so ďlatant aďout your researcŚ͘ 
titŚ sucŚ an important position do you tŚink no 
one ǁould ďe paying aƩention͍͟ A sŚarp pain 
spiked into :oel s͛ neck͕ tŚey Śad inũected Śim ǁitŚ 
sometŚing͘ �lackness took oǀer :oel s͛ ǁorld as Śe 
ǁas dragged tŚrougŚ tŚe Śallǁays of Śis ďuilding͘
  ^o ǁŚy ǁas :oel ,eǆ so afraid of district ϳ͍ 
tŚy sŚould Śaǀe district ϵ ďeen afraid of district 
ϳ͍ /t s͛ a simple reason͘ �ecause ^eǀen �igŚt Eine͘
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Maǆ opens Śis eyes from a not so ǀery 
good nigŚt of sleep͘ ,e sits up in Śis ďed 
of dead leaǀes and mud clutcŚing at Śis 

tŚroďďing ďack͘ ,e looks oǀer at Aleǆander͕  ǁŚo s͛ 
only a year older and dressed in a ďaƩered ŚaǁaiͲ
ian sŚirt and ripped ũeans͕ still in a deep sleep͘ Daǆ 
sŚiǀers as tŚe morning air Śits Śis face and freezͲ
ing mud seeps ďetǁeen Śis toes͘ dŚe mountain top 
ǁas alǁays a nice place to Śide from tŚe saǀages 
once called people͕ ďut still it s͛ neǀer a ǁarm place 
to ďe͘ ,e still graďs at tŚe scar on Śis ďack from 
an aƩack from a canniďalistic Śuman ǁŚen Śe ǁas 
younger͘  ,e s͛ ϭϴ noǁ͕ or so Śe tŚinks͘
 dŚat ǁas tŚe day Śe met Aleǆander͘  dŚere s͛ 
not a lot Śe can rememďer simply ďecause Śe 
doesn͛t ǁant to͘ &or tŚe most part Śe recalls Aleǆ 
tŚroǁing a sŚarp rock at Śis aƩackers͛ Śead͘ dŚe 
neǆt tŚing Śe kneǁ Daǆ ǁas calling Aleǆ famliy͘ Daǆ 
Śears tŚe calming Ňoǁ of tŚe riǀer not far from Śim 
and ǁalks oǀer to it͘ ,e looks at Śis reŇection in tŚe 
crystal clear ǁater͘  ,is curly ďroǁn Śair a mess and 
Śis face full of dirt͘ ,is ďlack sŚirt full of Śoles and 
grey pants coǀered in mud͘ tŚat looks ďack at Śim 
is notŚing compared to ǁŚo Śe used to ďe͘ dŚere 
ǁas a day ǁŚen saǀagery ǁas a crime and Śate 
ǁas resolǀed ǁitŚ loǀe͘ Daǆ ďegins to cry silently 
as Śe places Śis Śand on Śis groaning stomacŚ͘ /t s͛ 
ďeen seǀen years since tŚe goǀernment people anͲ
nounced canniďalism ǁas acceptaďle͘ dŚey used to 
sŚout from tŚe street͕ ͞ &riends͕ &amily͕  &ood͗ /t s͛ all 
tŚe same͊͟ /n Śis innocent years tŚe saying meant 
liƩle to Śim ďut͕ to Śis motŚer Śe could see tŚe disͲ
gust on Śer face eǀery time tŚe ǁords ǁere uƩered 
from someone s͛ moutŚ͘
  Daǆ ǁas taugŚt tŚat people are friends and 
family ďut neǀer food͘ As a result Śe s͛ ďeen forced 
to sloǁly starǀe Śimself͘  �ǀery once and aǁŚile on 
a Śike Śe͛d Įnd a ďoǆ of crackers at a dirty roadͲ

side truck stop at tŚe ďoƩom of tŚe mountain 
ďut normally Śe eats dirt and leaǀes͘ do tŚink tŚat 
oǀerpopulation created an end to tŚe ǁorld s͛ food 
supply ǁas ďaŋing͘ ^till staring at Śis reŇection in 
disgust tears drip doǁn Śis face͘ Daǆ suďmerges Śis 
Śead in tŚe ǁater and Śolds Śis ďreatŚ ǁondering 
Śoǁ long til Śe͛d pass͘ dŚe tŚougŚt of simply tŚe 
end made Daǆ s͛ Śeart Įll ǁitŚ ũoy͘ ,e͛d Įnally ďe 
ǁitŚ Śis family aŌer years and years of loneliness͘ 
�ǀentually Śe lets tŚe ǁater to enter Śis moutŚ and 
soon it Įlls Śis lungs͘ Demories of Daǆ s͛ eǆistence 
ŇasŚ ďefore Śim͘ ,e rememďers eigŚt years ago Śis 
motŚer dressed in red on a ǁarm &lorida morning͘ 
^Śe kisses Daǆ and Śands Śim a pile of pancakes as 
ŚigŚ as tŚe �iīel doǁer͘  dŚat s͛ same day moments 
aŌer Śe ĮnisŚed Śis ďreakfast Śe Śeard on tŚe radio 
a ďomď dropped on tŚe capital͘ 
 zou͛d of tŚougŚt it ǁas a terrorist aƩack 
ďut͕ actually it ǁas tŚe states turning on eacŚ otŚͲ
er͘  Daǆ recalls tŚe neǁsman announcing later tŚat 
day͕  ͞&lorida Śas ďomďed tŚe capital ďecause of 
tŚe neglect to Įǆ tŚe recent food sŚortage͘͟  dŚe 
ǀery neǆt year a siren goes oī Daǆ s͛ motŚer scramͲ
ďles some tŚings͕ mostly ďoǆes of dry food͕ and 
places tŚem in a car͘  ^Śe pusŚes Daǆ into tŚe sŚiny 
yelloǁ four doored &ord and tŚey driǀe aǁay from 
tŚeir once loǀed Śome͘ ,is Śouse ǁas a single leǀͲ
el ǁŚite Śouse ǁitŚ ďlue trimming͘ ,e made a fort 
in tŚe ďackyard ǁŚere Śe use to play tell tŚe sun 
ǁent doǁn͘ ^till͕ as tŚey droǀe aǁay͕  Śis motŚer 
said notŚing to Śim͘ dears Ňoǁed doǁn Śer cŚeeks 
and fear struck Śer like ligŚting on a pole͘ �ǀen 
at ten years old Śe kneǁ ǁŚat ǁas going on ďut͕ 
ǁŚat unseƩled Śim ǁas tŚe fact people ǁere ďeing 
killed and consumed ďecause of tŚe sŚortage͘ dŚey 
spend a ǁeek in a campground Śours from Śome͘ 
dŚe last memory Daǆ Śad ǁitŚ Śis motŚer ǁas Śer 
ďeing forced into a green army Śelicopter along 

FRIENDS, FAMILY, FOOD 
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ǁitŚ seǀeral otŚer indiǀiduals screaming tŚeir loǀed 
ones names͘ tŚen tŚe Śelicopter Ňeǁ aǁay all 
tŚat remained good turned eǀil͘ Daǆ ǁas alone and 
scared ǁitŚ no one leŌ in tŚe ǁorld͘ As Śe startͲ
ed to ǁalk ďack to tŚe car an old man ǁitŚ a long 
ǁŚite ďeard and a large ďelly ǁŚo Śad a similar apͲ
pearance to ^anta stopped 
Śim͘ ,e looked doǁn at 
Daǆ scratcŚing Śis Śead 
and told Śim to stop crying͘  
dŚe man sat Śim doǁn and 
asked Śim if tŚat ǁoman 
ǁas Śis motŚer͘  Daǆ ǁiped 
tŚe tear from Śis eyes and 
nodded͘ dŚe man smiled as 
Śe leaned forǁard to Daǆ s͛ 
ear Śe ǁŚispered͕ ͞^Śe s͛ 
food noǁ͘͟  titŚout ŚesitaͲ
tion Daǆ ran until Śis legs 
gaǀe out͘ dŚe tŚougŚt of 
Śis motŚer ripped to sŚreds 
piece ďy piece ďy army ofͲ
Įcials rolled tŚrougŚ Śis 
mind eǀery day͘ AŌer nuͲ
merous minutes underǁaͲ
ter Daǆ ďecomes ǁeak and 
tŚe tŚougŚts turn to ďlackͲ
ness Įlled ǁitŚ notŚing ďut 
ďeautiful silence͘ 
^uddenly Aleǆander slaps 
Śis Śands on Daǆ s͛ sŚoulͲ
ders pulling Śim from tŚe 
ǁater͘  ^miling Aleǆ says 
͞KŚ͕ good morning ďuddy͘͟
Daǆ replies ͞,ey Aleǆ͘͟  Daǆ forces Śis tears deep 
inside͘
Aleǆ looks up at tŚe sky and still smiling like a mad 
man Śe asks ͞tanna go on a ǁalk͍ /t s͛ a ďeautiful 
morning for Śunting͘͟
Daǆ sŚrugs Śis sŚoulders and Aleǆ picks Śim oī tŚe 
ground͘ ͞Come on ďoy͕  ǁe͛re young͘ ,unting is in 
our ďlood͘͟  

Daǆ sŚakes Śis Śead and tears again Ňoǁ from Śis 
eyes͘ 
͞dŚe Śell is ǁrong ǁitŚ you͊͟ screams Aleǆ as Śe 
loses Śis temper͘
 Daǆ refuses to look Śim in tŚe eyes͘
Aleǆ furiously sŚakes Daǆ until Śe screams ͞/͛m 

tired of Śunting it s͛ 
ǁrong / refuse to eat 
anotŚer Śuman ďeͲ
ing͘ �o you knoǁ Śoǁ 
disgusting it is Aleǆ͍ 
,mm͍ �o you knoǁ 
ǁŚat it s͛ like to feed on 
anotŚer person s͛ ŇesŚ͘ 
�o you eǀer sit and 
ǁonder as you aƩack 
and consume someone͘ 
tŚen you take your 
ďlade and puncture it 
tŚrougŚ tŚeir ďeating 
cŚest͘ dŚen as tŚey lie 
tŚere ďarely liǀing you 
sink your teetŚ into 
tŚeir arm͘ dŚink aďout 
it͘ dŚat person you͛re 
eating Śad a life͘ DayͲ
ďe not a great life ďut it 
ǁas a life and you took 
tŚat aǁay from tŚem͘͟
 Aleǆ suddenly spaces 
out ǁŚicŚ is common 
for Aleǆ͘ As Śe stares 
at tŚe ground Śe tŚinks 

aďout ǁŚat Daǆ ũust said aďout taking a life aǁay͘ 
,e rememďers Śis fatŚer taking Śim ĮsŚing on tŚe 
Dississippi͘ CatcŚ and release Śis fatŚer alǁays 
taugŚt Śim͘ dŚey͛d take tŚeir tiny ďlue ĮsŚing ďoat 
out into tŚe middle of tŚe riǀer͘  ,is dad ǁas an oldͲ
er man around ϲϬ ǁŚen tŚe saǀagery ďroke out͘ 
,e ǁas a large oǀerǁeigŚt man ǁitŚ grey colorͲ
ed Śair͘  ,is motŚer died of cancer ǁŚen sŚe ǁas 
young͘ dŚey liǀed in a small tǁo roomed caďin in 
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tŚe ǁoods ϭϬ miles from tŚe closest city ǁŚere Śe 
ǁent to scŚool͘ ,e rememďers tŚe day tŚe sirens 
ǁent oī͘ ,is fatŚer leŌ tŚat same aŌernoon to get 
some food supplies from tŚe market͘ ,e ǁas late 
tŚat day͕  and tŚey ǁere supposed to go ĮsŚing͕ ďut 
ǁŚen Śe came ďack Śe ǁas coǀered in ďlood and 
ďite marks͘ dears Ňooded from Aleǆ s͛ eyes as Śe 
Śeld Śis fatŚer in Śis arms and cried on Śis scratcŚy 
red Ňannel as Śe ďled out on tŚe ǁood Ňoors͘
 Aleǆ sŚakes tŚe 
memories from Śis Śead 
and pusŚes Daǆ to tŚe 
ground͘ ,e angrily replies 
͞zou knoǁ ǁŚat Daǆ͍ 
zou͛re ũust selĮsŚ͘ zou͛re 
siƫng Śere starǀing to 
deatŚ͘ dŚe goǀernment 
gaǀe tŚe tŚumďs up on eatͲ
ing people ďecause͕ tŚere 
is no otŚer option͘ dŚe 
ǁorld is oǀerpopulated and tŚe animals died out͘ 
tŚat are you eǆpecting people to do͕ eat tŚe godͲ
damn trees͍͟
Daǆ stands ďack up͘ ͞tell tŚat s͛ not a ďad idea acͲ
tually͘͟
 ,e ǁalks to tŚe nearest tree and sŚoǀes a 
Śandful of dry crumďling leaǀes in Śis moutŚ͘
͞,oǁ does tŚat taste͍ 'ood͍͟ says Aleǆ sarcasticalͲ
ly as Śe crosses Śis arms͘
Daǆ sǁalloǁs tŚe leaǀes and ǁitŚ a ďiƩer taste in 
Śis moutŚ replies ͞/t tastes preƩy damn good͘ And 
Śey͕  it s͛ ďeƩer tŚan ďeing a freaking canniďal͘͟
͞/͛m not a canniďal͕͟  replies Aleǆ ďefore Śe storms 
oī leaǀing Daǆ alone in tŚe ǁoods͘ 
͞tŚere are you going͍͟ yells Daǆ͘
͞KŚ͕ ǁouldn͛t you like to knoǁ͕͟  says Aleǆ as Śe 
looks ďack at Daǆ ǁŚo stands in place ǁitŚ an anͲ
gry look on Śis face͘
      AŌer pouting for an Śour Daǆ ǁalks tŚe same 
direction Aleǆ ǁas going͘ ,e picks up a stick and 
Śits it against tŚe dark grey ďoulders as Śe ǁalks͘ 
,e ũumps from rock to rock doǁn tŚe mountain Śe 

calls Śome͘ ,e folloǁs Aleǆ s͛ muddy footprints unͲ
til Śe reacŚes tŚe ďase of tŚe mountain ǁŚere tŚe 
footprints disappear͘  ,e looks out at tŚe forest of 
tall leafy trees͘ Daǆ Śates tŚe feeling of loneliness 
so Śe calls out for Aleǆ͘ ,e climďs Śalfǁay up a tall 
sticky oak tree͘ ,e calls Aleǆ s͛ name oǀer ten time͕ 
Śoping to spot Śim͘ 
 ,e neǀer Įnds Aleǆ͕ nor does Śe reply to tŚe 
sŚouting͘ ^uddenly Śe ďegins to ǁorry ǁŚicŚ trigͲ

gers Śis anǆiety͘ Daǆ climďs 
doǁn from tŚe tree and 
curls up in tŚe fetal position 
on a ǁarm rock closest to 
tŚe direction Śe assumes 
Aleǆ ǁent͘ AŌer seǀeral 
Śours of rocking ďack and 
fortŚ Daǆ assures Śimself 
tŚat Aleǆ ǁill ďe ďack͘ ,is 
intense anǆiety aƩack eǀenͲ
tually ends leaǀing Daǆ ǁitŚ 

tŚe feeling of ďuƩerŇies in tŚis stomacŚ͘ ,e Ƌuietly 
ǁaits for a good siǆ Śours ǁŚen tŚe anǆiety aƩack 
comes ďack͘ dŚe sun disappears and tŚe sky turns 
to ďlack and tŚere s͛ still no sign of Aleǆ ǁŚatsoeǀer͘  
^till͕ ǁitŚ all signs pointing to tŚe ǁorst͕ Daǆ reͲ
assures Śimself tŚat Aleǆ ũust decided to camp out 
someǁŚere else for tŚe nigŚt͘ ^o Daǆ decides Śe 
must do tŚe same͘ ,e curls up ǁitŚ Śis Śead in Śis 
lap and sleeps on a large ďolder close to tŚe ďase of 
tŚe mountain͘ ,e lies tŚere Śoping tŚe frigid air ǁill 
force Śim to forget aďout tŚe fact tŚat all Śe Śad to 
eat tŚat day ǁas a Śandful of dirty leaǀes͘ 
 ,e s͛ leŌ ǁitŚ Śis tŚougŚts tŚat yell unspeakͲ
aďle tŚings to Śim͘ dŚinking of a generation too 
stupid to Įǆ a proďlem ďut smart enougŚ to make 
it͘ dŚougŚts of pulling tŚe plug on Śumanity dance 
furiously tŚrougŚ Śis tŚroďďing Śead͕ ďut ďefore 
tŚougŚts turn to actions Daǆ ďlacks out from eǆͲ
Śaustion and Śunger͘  �rool drips from Śis moutŚ as 
Śe lies motionless on tŚe rock͘ dŚe nigŚt is empty 
and Ƌuiet͘

“The world is over-
populated and the 
animals died out. 
What are you ex-
pecting people 
to do, eat the 
goddamn trees?”



Gliďďers CŚardface stood dumďly at Śis 
optimized ǁorkstation at tŚe gray turtleͲ
neck factory͕  denied eǀen tŚe ďasic digͲ

nity of siƫng͘ /t ǁas a ďleak͕ cold͕ dry͕  typical 
April day͕  tŚe oďǀious ǁorst montŚ of tŚe year͘  
/t ǁas April Įrst͕ tŚe most sensitiǀe day of tŚe 
year since all ũokes ǁere outlaǁed ďy tŚe ZeͲ
forms͘ dŚe man reloaded tŚe itcŚy faďric into 
tŚe macŚine and it ǁas consumed͘ ,e glanced 
around tŚe Ňoor͕  
all tŚe otŚer ǁorkͲ
ers monotonously 
intent on tŚeir unͲ
skilled laďor͘  
 CŚicago ǁas 
Įnally completely 
uniform͘ dŚe entire 
city ǁas a collection 
of tŚe eǆact same 
ϮϬͲstory ďuilding͕ 
creating tŚe appearance of a large gray cuďe 
tŚat ǁas only permeated ďy a sƋuare laƫce 
of sensiďly numďered streets͘ Eo streets Śad 
names͕ only a logical alpŚaͲnumerical cataͲ
loging system in tune ǁitŚ tŚe rest of tŚe opͲ
timized nation͘ �ǀeryǁŚere ǁas like tŚis since 
tŚe 'reat Zeformation͘ ^elf Ͳeǆpression and enͲ
tertainment ǁere eǆtinct͘
 Zays of yearning ligŚt grasped tŚrougŚ 
tŚe small ǁindoǁs at tŚe top of eacŚ Ňoor of tŚe 
standard turtleͲneck factory͕  longing to sŚine on 
Śappy ŇesŚ again͘ ͞>et me toucŚ a Śuman͊͟ tŚe 
ligŚt said͕ ͞dŚe ǁorld totally sucks noǁ͊͟ dŚe 
ŚarsŚ ǁind tŚat terrorized tŚe streets nodded 
in agreement͘ 
 CŚardface s͛ Śand aďsentͲmindedly driŌͲ
ed into Śis pocket͕ ǁŚere Śe kept Śis secret 
note͕ tŚe last remnant Śe Śad of tŚe ǁorld past͘ 
,e imagined smiles on tŚe faces of all Śis coͲ
Śorts and laugŚter Įlling tŚe air͘  �ǀeryone ǁearͲ

ing Ňamďoyantly colored tͲsŚirts and rolling on 
tŚe Ňoor͘  dŚe �loodͲZed Ňag of tŚe Controllers 
tŚat Śung on eǀery ǁall ǁrapped around Śis 
sŚoulders like a cape͘ ,e ǁas ũumping͕ laugŚͲ
ing͕ dancing and eǀeryone ǁasͲͲ
 A sŚarp sŚock from Śis regulation neck 
implant sŚook Śim ďack to cruel reality͘ Eo one 
ǁas laugŚing͘ Eo one ǁas smiling͘ :ust pure efͲ
Įciency͘ dŚe ǁorld Śad noǁ ďeen liďerated to 

maǆimum product 
output͘ dŚere ǁas 
no more distracͲ
tions of entertainͲ
ment and comedy͘ 
,umans ǁere all 
noǁ constantly doͲ
ing ǁŚat tŚey ǁere 
meant to do͗ tork 
in cold͕ dark͕ factoͲ
ries͘

 ,e let go of tŚe small slip of paper Śe 
Śad ďeen clutcŚing in Śis pocket and unloaded 
tŚe oǀerdue tͲsŚirt from tŚe clogging macŚine͘ 
dŚe ďuzz in Śis neck died doǁn as Śe returned 
to Śis ǁork͕ stoic on tŚe outside͕ unŚinged unͲ
derneatŚ͘ dŚe dull͕ persistent itcŚ started up 
ǁŚere tŚe sŚock Śad ďeen͕ ďut 'liďďers didn͛t 
eǀen try to Śumor it͕ knoǁing from eǆperience 
tŚat any eīort to relieǀe it ǁould ďe in ǀain͘
 CŚardface reacŚed oǀer to tŚe console 
at Śis ǁorkstation and tapped tŚe screen͘ /t 
lit up and tǁo options appeared on tŚe monͲ
itor͗ ͞Clock Kut͟ displaying ϯ͗ϰϲ remaining͕ 
and ͞Zestroom͟ ǁitŚ tǁo uses under it͘ ,e 
toucŚed tŚe toilet icon and stood up from Śis 
missŚapen seat eǀen tŚougŚ Śe didn͛t need to 
go͘ ,e ǁalked past all tŚe otŚer froǁning faces 
of tŚe people ǁorking at tŚeir macŚines͕ suďͲ
consciously knoǁing tŚey ǁould neǀer smile in 
tŚeir liǀes͘ ,e increased Śis pace͕ Śolding Śis 

“A sharp shock from his 
regulation neck implant 
shook him back to cruel 
reality. No one was laughing. 
No one was smiling. Just 
pure efficiency. 

TIMID NEW WORLD

”

Sam 
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Śead in Śis Śands and making a ďeeline for tŚe 
ďatŚrooms͘
 'liďďers stumďled tŚrougŚ tŚe sǁingͲ
ing doors and almost collapsed against tŚe 
sinks͕ oǀerǁŚelmed͘ ,e Śad episodes like 
tŚis from time to time͕ of Śopeless longing 
for a diīerent life͘ ,e ďegan calming Śimself 
doǁn͘ ,e stared into Śis eyes in tŚe mirror and 
splasŚed ǁater on Śis cŚeeks͘ dŚen Śe sloǁed 
Śis Śeaǀy ďreatŚing and did ǁŚat Śe alǁays 
did in tŚese situations͗ reacŚed into Śis pocket 
and graďďed tŚe small piece of paper͘
 ^loǁly and metŚodically Śe unfoldͲ

ed it͕ eyes aĸǆed on tŚe creases ďut ears on 
full alert͘ /t ǁas a pŚotograpŚ͕ faded oǀer tŚe 
years since its capture͘ /t sŚoǁed a tŚeater at 
nigŚt͕ people Ňocking in from tŚe street under 
a marƋuee tŚat read tǁo glorious ǁords͗ ^ecͲ
ond City͘ ,e gazed longfully at tŚe artifact͕ Śis 
last fragment of tŚe ǁay tŚings ǁere ďefore͘ 
dŚe ^econd City of tŚe mytŚs͕ ǁŚere people 
ǁould come from miles around to laugŚ at 
tŚe masters of comedy͘ ,e ďlinked for tŚe Įrst 
time in a minute and a single tear rolled loose 
from Śis leŌ eye͘
 ,e looked up from tŚe pŚoto ďack to Śis 

oǁn face in tŚe mirror and dared a treasonist 
act͘ ,is lips͕ closed tigŚtly togetŚer͕  ďegan to 
Ƌuiǀer up at tŚe corners͘ ,is eyes gloǁed ǁitŚ 
Śope as tŚe smile ďroadened͘ /t greǁ and greǁ 
and Śis teetŚ ďegan to sŚoǁ͘ �upŚoria coursed 
tŚrougŚ Śis ďody and tŚe ũoy of smiling spread 
from Śis moutŚ to Śis Įngertips͘ ,e ǁas oǀerͲ
come ďy it and couldn͛t stop͘
 dŚe sound of a ŇusŚ erupted ďeŚind 
Śim͘
 ,is eǆpression Ƌuickly turned to terͲ
ror and sŚock as Śe sŚoǀed tŚe picture ďack 
in Śis pocket and ǁŚirled around͘ AntŚony͕  Śis 
coͲǁorker͕  pusŚed open a stall door ǁitŚ one 
Śand and Śiked up Śis trousers ǁitŚ tŚe otŚer͘  

CŚardface kneǁ AntŚony͕  ďut only as mucŚ as 
Śe kneǁ eǀeryone else͕ tŚey ǁere acƋuaintͲ
ances͘ ,e gaǀe 'liďďers a typical lazy and deͲ
pressed lookͲͲ eyes Śalf closed͕ moutŚ spread 
in a lineͲͲ and ďegan to moǀe for tŚe door͘
 ^uddenly a crazy tŚougŚt appeared in 
'liďďers͛ mind͕ sometŚing eǀen more ŚeretiͲ
cal tŚan a smile͕ sometŚing ǁriƩen on tŚe 
otŚer side of Śis pŚotograpŚ͘ ,ere in tŚe ďatŚͲ
room ǁŚere tŚe controllers ǁeren͛t constantͲ
ly monitoring tŚem͕ Śe saǁ an oprotunity͘ ,is 
Śand sŚot out and Śe graďďed AntŚony ďy tŚe 
ǁrist͘ ͞tait͕͟  Śe said͕ a frantic look in Śis eyes͕ 
͞>isten to me AntŚony͘ zou Śaǀe to listen͘͟
 ͞tŚat s͛ going on͍͟ AntŚony said͕ sudͲ
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denly ǀery confused͕ ͞/s sometŚing ŚappenͲ
ing͍͟
Knce again͕ 'liďďers reacŚed into Śis pocket 
and pulled out tŚe pŚotograpŚ͘ dŚis time Śe 
Ňipped it oǀer and ďegan reading tŚe Śasty 
scraǁl on tŚe ďack aloud͘ ͞ dǁo peanuts͕͟  Śe 
read͕ taking sloǁ cautious ďreatŚs͕ ͞ǁere 
ǁalking doǁn a dark alley͘͟  ,e looked up at 
AntŚony s͛ face͕ confused and ǁorried͘ ,e 
took a deep ďreatŚ and read tŚe Įnal line 
͞Kne ǁas aͲsalted͘͟
 CŚardface anǆiously looked up at 
Śis one man audience͕ realizing Śe Śad no 
idea ǁŚat ǁould come neǆt͘ &irst AntŚoͲ
ny let out a Ƌuick ďreatŚ tŚrougŚ Śis nose͘ 
,is moutŚ reluctantly curǀed upǁard on its 
oǁn accord͘ A silent laugŚ started up͘ ,is 
lips cracked open and it ďecame ǀocal͕ like 
a ǀirtuoso ďird released from a gag and letͲ
ting out Śis ďeautiful song͘ Dore and more 
AntŚony ďegan to laugŚ uncontrollaďly until 
Śis ǁŚole ďody ǁas consumed ďy a guīaǁ͘ 
dŚe Śappiness ǁas so refresŚing and contaͲ
gious tŚat 'liďďers let out some anǆiety and 
ďegan to cautiously ũoin in͘ 
 dŚen AntŚony s͛ Śead eǆploded͘
 dŚe sound ǁas deafening͘ ,is neck 
implant Śad sensed Śis unlaǁful deed and 
actiǀated͕ spraying ďlood and ďone fragͲ
ments all oǀer tŚe ďatŚroom͘ /t ǁent from 
a ďlank slate to an allͲred :ackson Wollock 
in seconds͘ 'liďďers stepped ďack in total 
sŚock͕ Śis clotŚes coǀered in tŚe remains of 
Śis late friend s͛ ďrain͘ &or a moment Śe ũust 
stood tŚere͕ completely agŚast at ǁŚat Śad 
ũust occurred͘
 dŚe frozen moment ǁas interrupted 
ďy tŚe sound of tŚe ďatŚroom door openͲ
ing again͘ AnotŚer man ǁalked in and said 
͞/ came in to see ǁŚat all tŚe ruckus ǁasͲͲ͟ 
tŚen Śe saǁ tŚe Śorror͘  And 'liďďers͕ coǀͲ
ered in ďlood͘ ͞zou͘͘͘ zou͘͘͘͟  Śe struggled 
to get ǁords out͘ ͞/͛ll tell͊ /͛ll tell͊ zou killed 
Śim͊ /͛m gonna tell͊͟
 ͞dǁo peanuts ǁere ǁalking doǁn 

an alley and one ǁas assaulted͊͟ 'liďďers 
sŚouted ďack͕ at tŚe end of Śis ǀery sŚort͕ 
fraying rope͘ dŚe unfamiliar laugŚ started 
sloǁ in tŚis neǁ guy too͘ 'liďďers didn͛t stay 
to see tŚe end͘
,e ran past Śim as fast as Śe could out onto 
tŚe factory Ňoor͘  A second eartŚͲrending 
ďlast sŚook tŚe laǀatory ďeŚind Śim͘ torkͲ
ers all around tŚe room froze as Śe dasŚed 
past͕ sporting an uncustomary crimson͘
,e reacŚed tŚe eǆit doors͕ locked͘ dŚey ǁere 
alǁays locked during ǁork Śours͘ ,e poundͲ
ed as Śard as Śe could͕ ďut to no aǀail͘ ^ome 
people rose up and ďegan to surround Śim 
as Śe collapsed to tŚe ground͘
 ͞Dy god͘͟
 ͞tŚat did Śe do͍͟
 ͞/s Śe a murderer͍͟
 ͞^o mucŚ ďlood͘͘͘͟
 ͞dͲdǁo pͲpͲpeanuts͕͟  CŚardface 
cŚoked out tŚrougŚ a stream of tears͕ not 
knoǁing ǁŚat else to do͕ ďut ŚorriĮed ďy 
tŚe possiďle eīects of Śis neǆt feǁ ǁords͘ 
A dark Įgure in red tinted glasses pusŚed to 
tŚe front of tŚe croǁd͕ one of tŚe controlͲ
lers͘ ͞talked doǁn a͘͘͘ a͘͘͘ an alleyͲͲ͟
͞^top͕͟  tŚe agent said͕ and knelt doǁn in 
front of tŚe cog collapsed on tŚe Ňoor͘  ͞tŚy 
ǁas siǆ afraid of seǀen͍͟
 ͞tŚͲǁŚy͍͟ Śe stammered͘
 dŚe agent leaned in close to ǁŚisper 
in Śis ear͕  and 'liďďers noticed for tŚe Įrst 
time tŚat tŚey ǁore no neck implant͘
 ͞�ecause͕͟  tŚey ǁŚispered͕ ͞^eǀen͘ 
Ate͘ Eine͘͟
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CARL
 dŚe car in front of Carl cut Śim oī and Carl 
pusŚed doǁn on tŚe Śorn͘ ,e opened Śis ǁindoǁ 
and yelled some naugŚty ǁords at tŚe car in front 
of Śim͘ ,e ǁrote doǁn tŚe custom license plate of 
tŚe car͕  ͞d,� KZ��Z͕͟  so Śe could report tŚem for 
a point reduction͘ Carl made a mental note to make 
a zoutuďe ǀideo aďout some of tŚe strange political 
cults tŚat Śad ďeen sŚoǁing up recently͘ 
 Carl enũoyed Śis zoutuďe cŚannel ďut mostͲ
ly disliked Śis day ũoď͘ ,e ǁorked as a paid test suďͲ
ũect and researcŚer for Eess'en pŚarmaceutical͘ 
dŚe drug Śe tested tŚe most ǁas sometŚing tŚat 
came in a trademark pink ďoƩle called KpenEess͘ 
A drug tŚat made you ďelieǀe ǁŚat otŚer people 
told you͘ AŌer tŚe eīect ǁore oī ǁŚat you learned 
stayed ǁitŚ you͘ Weople ǁould ǁillingly ďuy KpenͲ
Eess ǁŚen tŚey ǁanted to stop ďelieǀing opinions 
tŚat ǁere͕ ͞Śarmful͘͟  Carl ǁas mostly immune 
to tŚe drug eǆcept in ŚigŚer doses͕ typically put 
straigŚt into tŚe ďloodstream͘ doday Śe Śad taken a 
ďuncŚ of a neǁ ǀersion of KpenEess and conǀinced 
Śimself tŚat spiders are cute and adoraďle͘
 Carl looked out Śis car ǁindoǁ at a ďillďoard 
tŚat read ͞ CŚarles AstropŚel s͛ tips for gaining ǀirtue 
points Ƌuick͟ and Śad tŚe name of a ǁeďsite on it͘ 
Carl secretly Śated people ǁitŚ ŚigŚ ǀirtue points 
and CŚarles ǁas famous for Śaǀing one of tŚe ŚigŚͲ
est ǀirtue point scores eǀer͘  Kne of Carl s͛ friends 
Śad sent Śim AstropŚel s͛ self Śelp ďook and Śe only 
made it as far as tŚe Ϯnd cŚapter ďefore puƫng 
it in tŚe liƩle free liďrary in front of Śis neigŚďor s͛ 
Śouse͘
 ,e turned on tŚe neǁs͘ /t ǁas an interǀieǁ 
ǁitŚ tŚe president aďout America s͛ magniĮcent reͲ
coǀery from a time of ďigotry and closed mindedͲ
ness͘ AŌer tŚe interǀieǁ an automated ǀoice read 
oī tŚe names of tŚe people at tŚe top of tŚe ǀirtue 
leaderďoard͘ Carl sigŚed and turned Śis radio to tŚe 
music cŚannel͘ dŚe pop songs ďlasted ǁitŚ lyrics 
aďout poǁer͕  politics͕ and loǀe͘ dŚe songs kept to 
tŚe party line as mucŚ as possiďle͘ Dusic Śad lost 
its sense of reďellion͘ Any reďellion ǁould Śaǀe to 

ďe ǁell Śidden like in ̂ ŚostakoǀicŚ s͛ ϱtŚ ̂ ympŚony͘ 
tŚen Carl ǁas younger Śe Śad listened to lots of 
classical music ďefore you could lose sirtue Woints 
for listening to it͘ Apparently classical music ǁas 
too associated ǁitŚ tŚe upper class to ďe anytŚing 
ďut eǀil͘
 /t ǁas raining outside ǁŚen Carl got Śome 
from Śis ũoď͘ ,e opened Śis personal computer to 
ǀieǁ Śis goǀernment issued͕ ͞sirtue Woints͟ score͕ 
it Śad Įnally dropped into tŚe negatiǀe͘ 
 ͞�amn it͕͟  Carl muƩered to Śimself͘  ͞/ 
ǁas oǀer ϭϬϬϬ a feǁ montŚs ago͘͟  ,e cŚecked Śis 
ǁatcŚ͕ in a feǁ minutes Śis ďoss ǁould Śaǀe access 
to Śis point total͘ Carl ǁould proďaďly ďe Įred from 
Śis ũoď͕ ďecause no one ǁould ǁant to ďuy someͲ
tŚing from a company ǁitŚ a loǁ aǀerage employͲ
ee point total͕ ďecause tŚeir point total ǁould go 
doǁn as ǁell͘
 dŚe hnited ^tates ǀirtue point system Śad 
ďeen implemented around Ϯϯ years earlier in ϮϬϮϰ͘ 
dŚe oĸcial story ǁas tŚat tŚe point system ǁas 
designed so tŚat consumers͕ and companies could 
ďe protected ďy only ǁorking ǁitŚ ǀirtuous peoͲ
ple͘ dŚe creators of tŚe laǁ argued tŚat it folloǁed 
tŚe &irst Amendment ďecause in tŚeory tŚe goǀͲ
ernment did not treat people ǁitŚ diīering point 
totals diīerently͕  only companies and indiǀiduals  
ǁere alloǁed to do tŚat͘ ,e suspected it ǁas a tool 
used to create uniformity of ideas͘ 
 Carl ǁas ǀery young ǁŚen tŚe point system 
ǁas created and Śad groǁn up ǁitŚ it͘ ,is parents 
Śad argued nonstop aďout it until tŚe diǀorce͕ 
ǁŚen Śis motŚer ǁas giǀen full custody ďecause 
of Śer signiĮcantly ŚigŚer point score͘ tŚen Carl 
ǁas in ŚigŚ scŚool tŚe associatiǀe point ďonuses 
Śad ďeen created and Carl Śad stopped Śanging 
out ǁitŚ some of Śis friends ďecause of tŚe point 
ďonuses for only interacting ǁitŚ people ǁŚo Śad 
similar point totals to Śim͘
 Carl Śad lost Śis points for tǁo main reaͲ
sons͕ Śis online comedy ǀideos and tŚe ĮgŚt ǁitŚ 
Śis ďoyfriend͘ Carl decided to remoǀe tŚe ǀideos 
ďefore tŚey did any more damage͘ dŚe ǀideos Śad 

VIRTUE POINTS 
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started out as an deconstruction of tŚe point sysͲ
tem and Śe Śad ďeen curious ǁŚat Śe could get 
aǁay ǁitŚ͘ ,e Śad stayed up late ǁitŚ tŚe ligŚts oī 
ǁorking on tŚe ǀideos͘ At Įrst tŚey ǁere a success 
and Śe Śad managed to keep Śis true identity ŚidͲ
den and separate from Śis online one͘ 
 ,e Śad ďragged aďout it to one of Śis close 
friends͘ ^Śe must Śaǀe ďetrayed Śim for a point ďoͲ
nus͘ 
 ͞Eo͕ no͕ no͘͟  ,e couldn͛t tŚink like tŚat͖ 
mayďe Śe Śad forgoƩen to use a proǆy at tŚe cofͲ
fee sŚop ǁŚere Śe uploadͲ
ed Śis ǀideos͘ Dayďe tŚey 
ǁere suspicious tŚat Śe 
Śad not cŚosen to giǀe up 
more of Śis priǀacy in eǆͲ
cŚange for ďonus points 
and Śad used tŚat inforͲ
mation to put Śim on a 
ǁatcŚ list͘
 ,e ǁent oǀer to 
Śis zoutuďe cŚannel to deͲ
lete it only to Įnd out Śe 
Śad already ďeen ďanned͘ 
Eoǁ tŚat zoutuďe kneǁ 
Śe Śad a loǁ ǀirtue total 
tŚey could Įnally ũustify 
ďanning Śim͘ Carl s͛ ďoyͲ
friend Śad ďroken up ǁitŚ 
Śim oǀer tŚe associatiǀe 
point total system͖ Śe 
Śadn͛t ǁanted to associͲ
ate ǁitŚ Śim eitŚer͘

SzLs�Sd�R
 ^ylǀester ǁas one 
of tŚe feǁ people ǁŚose 
sirtue Woint total ǁas not recorded ďy tŚe goǀͲ
ernment͘ ,is point score ǁas so mucŚ ďeƩer tŚan 
eǀeryone else tŚat tŚe goǀernment Śad asked Śim 
to ǁork for tŚem and ǁiped Śis score from tŚe 
leader ďoard͘ ,e ǁas Ϯϰ ǁŚen Śe Śelped tŚem deͲ
ǀelop tŚe association system͘ ^ylǀester Śad ďased 
tŚe system oī of sometŚing Śe Śad learned from a 
ǀideo game case study ǁŚile studying game design 
in college͘ 
 Kne ǀideo game͕ torld of tarcraŌ͕ Śad a 
system tŚat loǁered tŚe rate people gained eǆpeͲ

rience tŚe longer tŚey played͘ �acŚ day you ǁould 
progress at a normal speed in tŚe ďeginning ďut at 
a decreased speed tŚe longer you played͘ dŚis sysͲ
tem ǁas despised until tŚe deǀelopers repackaged 
it as a ďonus and it ďecame super popular͘  tŚat 
tŚey did ǁas call ǁŚat ǁas preǀiously tŚe normal 
speed a fast speed and ǁŚat ǁas preǀiously tŚe deͲ
creased speed tŚe normal speed͘ dŚis ǁas mecŚanͲ
ically tŚe same ďut people s͛ perspectiǀe of it ǁas 
totally diīerent͘
 ^ylǀester s͛ association system ǁorked tŚe 

same ǁay͕  instead of peͲ
nalizing people for assoͲ
ciating ǁitŚ people ǁitŚ 
diīerent scores͕ you could 
reǁard tŚem for doing 
tŚe opposite and Śaǀe 
people s͛ point scores go 
doǁn naturally oǀer time͘ 
�acŚ year ̂ ylǀester and Śis 
friends Śad added more 
ǁays to gain points and 
made tŚe montŚly point 
drop larger and larger͘  
dŚe trick ǁas to make tŚe 
most insidious parts of 
tŚe system seem like reͲ
ǁards͕ and eǀeryone likes 
reǁards͘
 hnfortunately some 
people s͛ points Śad 
dropped so loǁ tŚat tŚey 
no longer cared aďout tŚe 
point system͘ dŚe greater 
good Śad to ďe taken into 
account and tŚe need to 
Śelp tŚese people ǁas so 

great tŚat ^ylǀester Śad decided leaǀe Śis ũoď to 
create a Doral correction camp͘ Anyone ǁŚo ǁent 
to one of ^ylǀester s͛ camps ǁas guaranteed to neǀͲ
er go into negatiǀe points again͘
 Kne rainy day ^ylǀester met ǁitŚ one of Śis 
potential clients at Śis faǀorite coīee sŚop͘ dŚe 
sŚop s͛ point total ǁas so loǁ tŚat feǁ people dared 
to eat tŚere͘ dŚe coīee sŚop ǁas one of a feǁ piecͲ
es leŌ from tŚe old ǁorld͕ ďefore tŚe point system͘ 
dŚe oǁner of tŚe coīee sŚop ǁas an old man ǁŚo 
insisted on serǀing eǀery customer ǁitŚ tŚe ďest 
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damned coīee tŚey could get no maƩer ǁŚo tŚey 
ǁere͘ Weople ǁent ďecause of tŚe coīee͕ points ďe 
damned͘ &eǁ people ǁorked tŚere and only if tŚey 
really needed tŚe money͘ ^ylǀester suspected tŚat 
tŚe oǁner of tŚe coīee sŚop ǁas ǁealtŚy at one 
point ďut ̂ ylǀester and Śis friends took ďets on Śoǁ 
long it ǁould ďe till Śe ǁent ďankrupt͘ ^ylǀester apͲ
preciated tŚe eīects of tŚe ǀirtue point system ďut 
ǁas fascinated ǁitŚ tŚe era ďefore tŚe point sysͲ
tem͘ ^ylǀester ďrougŚt Śis client to a ďootŚ in tŚe 
corner and ordered an espresso͘ 
 ͞,ello͕͟  said ^ylǀester͕  ͞Dy name is ^ylǀestͲ
er͘͟
 ͞>ike tŚe cat͍͟ asked Carl͕ glancing at tŚe 
cartoon  cat patcŚ on ^ylǀester s͛ suit͘ Carl 
loǀed old cartoons as a kid͕ eǀen some anime ďeͲ
fore you lost points for ǁatcŚing͘ 
 ͞zes͕ like tŚe cat͕͟  said ^ylǀester͕  ͞>ook͕ igͲ
nore tŚe patcŚ͕ it is ũust a giŌ from a friend͘ Wlease 
stay on topic or / ǁill decrease your point total͘͟
 ͞�on͛t care͘ Dy points are so loǁ it doesn͛t 
maƩer anyǁay͘ / could go out on tŚe street corner 
and tell people aďout tŚe eǀils of tŚe point system͕͟  
said Carl͘ ͞/ could make any ũoke / ǁanted to͘͟  Carl 
leaned in and ǁŚispered͕ ͞�ǀen one aďout a minorͲ
ity͘͟
 ^ylǀester smiled͕ a ďig smile Carl suspected 
Śad ďeen practiced in a mirror͕  tŚen Śe spoke͘ 
 ͞zou don͛t really Śate tŚe point system tŚat 
mucŚ͕ do you͍ dŚink aďout all tŚe tŚings you Śaǀe 
done to get more points͕ doesn͛t tŚat make you 
a Śypocrite͍͟ Carl seemed sŚaken and nerǀousͲ
ly poked at Śis food͘ ͞^ee tŚat guard oǀer tŚere͍͟ 
asked ^ylǀester͕  pointing at tŚe large man in a suit 
outside of tŚe restaurant͘ ͞/f / ŚypotŚetically asked 
Śim to ďeat you up͕ no ũury ǁould conǀict me͘ / Śaǀe 
a ŚigŚer point total and siding against me ǁould reͲ
sult in a loss of points͘͟
 ͞&ine͕͟  said Carl͘ ͞/͛ll come to tŚe camp͘͟
 ^ylǀester smiled and told Carl ǁŚere to 
catcŚ tŚe ďus to camp͘ Knce Carl leŌ͕ ^ylǀester 
made a pŚone call on Śis prepaid cell pŚone͘ 
 ͞,ello >ydia͕ / got tŚe youtuďer to ũoin tŚe 
program͘͟
 ͞dŚanks͕ togetŚer ǁe ǁill ďring so mucŚ 
cŚange to tŚe system͕͟  said >ydia͘
 ͞/ Śaǀe done eǀerytŚing you Śaǀe asked of 
me͘ / could get in so mucŚ trouďle if tŚe goǀernͲ

ment found out tŚe tŚings / Śaǀe done for you͕͟  
said ^ylǀester͘
 ͞:ust knoǁ tŚat ǀirtue points ǁill ďe transͲ
formed into sometŚing stronger͘  zou Śaǀe done 
ǁell to earn your place in tŚe Krder͘  Knce ǁe conͲ
trol tŚe narratiǀe͕ ǁe ǁill control reality͘ :ust get 
my younger ďrotŚer into tŚe camp͕ aŌerǁards / ǁill 
tell you eǀerytŚing͕ you deserǀe tŚat͘͟
 ͞�ut your ďrotŚer ǁill not ǀoluntarily come 
to tŚe camp͘͟  
 ͞/ don͛t care͘͟
 ͞&ine͕ / ǁill get Śim ďy force͕ ďut it ǁon͛t 
look ǀery good͘͟
 ^ylǀester Śung up on >ydia and gestured 
for Śis ďodyguard to sit doǁn across from Śim͘ ,e 
pulled up a pŚoto of >ydia s͛ ďrotŚer on Śis otŚer 
pŚone and sŚoǁed it to Śis ďodyguard͘
 ͞dŚis is tŚe man ǁe need to get͘͟  said ^ylͲ
ǀester͘
 ͞tŚy͍͟ asked tŚe ďodyguard͘
 ͞/t is a faǀor for an old friend͘͟
 ͞dŚis ǁill ďe a ǀery Śard man to get͕ ^ylǀestͲ
er͘  tŚat did tŚis friend do for you͍͟
 ͞tŚen / ǁas inũured in tŚe ϮϬϯϬ rioting͕ sŚe 
took me to safety and sŚoǁed me tŚe trick to getͲ
ting my famously ŚigŚ point score͘ ^Śe said it ǁas a 
family secret͘͟
 ͞/ don͛t suppose you could tell me ǁŚat it 
is͍͟ asked tŚe guard͘
 ͞/t ǁouldn͛t ďe a secret tŚen ǁould it͍͟
 ͞/ see your point͘ �o ǁe Śaǀe tŚe manpoǁͲ
er to get tŚis guy͍͟
 ͞/ can͛t use too mucŚ goǀernment funding 
on a side proũect so it ǁill ũust ďe me and you͘͟

C,ARL�S
 CŚarles AstropŚel liked to stay in Śis apartͲ
ment on ǁeekends͘ ,e Śated interacting ǁitŚ peoͲ
ple more tŚan ǁas necessary͘ dŚe last time Śe did 
a ďook signing someone Śad pulled a knife on Śim͘ 
�ǀen tŚougŚ CŚarles ǁas ǀery sure tŚat person 
could not pull a knife on Śim again͕ Śe Śad started 
taking more safety precautions͘ ,e neǀer ǁent outͲ
side ǁitŚout Śiring a ďodyguard for tŚe day͕  and Śe 
eǀen Śad a smart security system tŚat could play 
some Ƌuiet ďut noticeaďle noises ǁŚen someone 
suspicious approacŚed Śis apartment͘
 CŚarles ǁoke up at ϲ͗ϬϬ AD to tŚe sound 
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of Śis alarm clock and rain͘ ,e Śit tŚe clock angrily 
until it ǁas too afraid to make anotŚer peep͘ ,e 
pulled out Śis pŚone and cŚecked Śis fan emails͘ 
�ǀeryone ǁas ǀery polite͕ eǀen tŚe people claiming 
tŚat Śe ǁas a con artist͘ �ullying on tŚe /nternet 
Śad ďeen ǀirtually eliminated aŌer tŚe introduction 
of tŚe point system͘ dŚe state ran a campaign proͲ
claiming tŚat online anonymity ǁas a tŚing of tŚe 
past͘ tŚile tŚat may not ďe tecŚnically true͕ most 
people ďelieǀed it͘
 ,e pulled Śimself to Śis feet and ďrusŚed 
Śis teetŚ͘ /n tŚe mirror Śe smiled Śis signature grin 
and giggled to Śimself͘  ,e looked preƩy sopŚistiͲ
cated in Śis designer paũamas͘ ,is train of tŚougŚt 
ǁas tŚat if tŚe goǀernment ǁas going to ďe ǁatcŚͲ
ing Śim all tŚe time Śe migŚt as ǁell look nice͘
 ,e pulled tŚe cap oī of tŚe pink ďoƩle on 
Śis counter and sǁalloǁed tŚe sugar pills in front 
of ǁŚere Śe tŚougŚt tŚe Śidden camera ǁas locatͲ
ed͘ ,e turned on tŚe ds ǁitŚ a ǀoice command to 
a neǁs cŚannel͕ ǁalked to tŚe fridge and poured 
Śimself a Śuge ďoǁl of raisin ďran͘ ^ometimes Śe 
got so caugŚt up in Śis ǁork tŚat Śe forgot to eat 
luncŚ and dinner͘
 Knce Śe ǁas done eating͕ CŚarles lay on Śis 
ďed in Śis ŚigŚ rise apartment looking at Śis pŚone͘ 
/t ǁas a free room Śe Śad ďeen giǀen for Śis ŚigŚ 
point score͘ /t ǁas so ŚigŚ Śe ǁondered ǁŚen tŚe 
goǀernment ǁas going to ask Śim to do sometŚing͘ 
,e Śad ǁriƩen ďooks on Śoǁ to get more points͕ 
Śe eǀen Śad ďanner ads on ǁeďsites proclaiming͕ 
͞dŚe one easy trick to get as many points as CŚarles 
AstropŚel͘͟  
 /n reality Śe ǁould neǀer giǀe aǁay tŚe 
tricks tŚat got Śim so many points͘ CŚarles felt a 
liƩle guilty͕  like a parasite leecŚing oī of people 
ǁŚo ǁanted to ďe ďeƩer͘  CŚarles loǀed tŚe guilty 
tŚrill Śe got rising toǁards tŚe top ϭϬϬ leaderďoard 
ďut Śated tŚe point system for it s͛ eīect on society͘ 
CŚarles ǁould sŚoǁ tŚem once Śe got to tŚe numͲ
ďer one spot͘ Knce you got a ŚigŚ enougŚ point 
total tŚe game cŚanged from trying to get more 
points to saďotaging people ǁitŚ more points tŚan 
you on tŚe leaderďoard͘ ,e sent an mpϯ Įle to a 
neǁspaper containing a ͞leaked conǀersation͟ ďeͲ
tǁeen some of tŚe people ǁitŚ ŚigŚer scores tŚan 
Śim͘ ,e Śad made tŚe Įle on Śis computer ďut tŚe 
goǀernment migŚt still loǁer tŚeir points aŌer puďͲ
lic outcry͘

 ,e ǁas planning to release a ďook aďout 
tŚe point system and Śoǁ it droǀe people to do 
Śorriďle tŚings͘ ,e ǁould release tŚe ďook on Śis 
ǁeďsite once Śe got to tŚe numďer one spot and if 
tŚe goǀernment tried to make Śim look eǀil at tŚat 
point tŚey ǁould Śaǀe to admit tŚeir point system 
ǁas ďroken͘
 CŚarles laugŚed at Śis cleǀerness and tŚen 
graďďed a pilloǁ from tŚe stack of pilloǁs neǆt to 
Śim to muŋe tŚe sound so tŚat Śis smart tǀ ǁould 
not Śear Śim laugŚing so Śard͘ Knce Śe collected 
Śimself CŚarles put Śis pŚone on Śis ďedside taďle 
and graďďed Śis laptop͖ Apple Śad giǀen it to Śim 
for free in eǆcŚange for promoting it͘ ,e connectͲ
ed to tŚe internet ǁitŚ Śis sWE and started ǁritͲ
ing in Śis ďook͘ ,e stored tŚe ďook on tŚe Cloud 
so it ǁouldn͛t ďe found if Śis personal items ǁere 
searcŚed͘ ,e graďďed Śis earďuds and put on a 
playlist of music Śe ďougŚt oī of tŚe digital ďlack 
market for a feǁ ďitcoins͘
 ,e ǁas ǁriting fast͕ in a trance͕ Śe looked 
out tŚe ǁindoǁ eǀery once in aǁŚile and tŚe sun 
ũumped across tŚe sky͘ ,e ĮnisŚed tŚe Įnal cŚapter͕  
and ǁent ďack to start reͲǁriting again͘ ,e ǁas alͲ
most done͕ only editing noǁ͘ ,e ǁorked faster tŚan 
eǀer ďefore͘ /t ǁas dark ǁŚen Śe ǁas done͘ ,e tore 
oī Śis earďuds and got up to ďrusŚ Śis teetŚ feeling 
suddenly ǀery tired͘ ,e tŚougŚt Śe Śeard a ďuzzing 
noise and told Śimself Śe sŚould stop ǁorking so 
Śard͘
 CŚarles Śeard a knock on tŚe door͕  mayďe 
someone Śad decided to giǀe Śim sometŚing͘ titŚ 
Śis tootŚďrusŚ in Śis moutŚ CŚarles ǁalked oǀer 
to tŚe door͘  ͞Come ďack later͕͊͟  Śe yelled tŚrougŚ 
tŚe door͘  �ut tŚey kept knocking͘ CŚarles looked 
tŚrougŚ tŚe peepŚole and saǁ tǁo men in suits͘ 
CŚarles sigŚed and pulled open tŚe door͘

CarlͲ
 dŚe ďus to tŚe camp ǁas Śalf full and most 
people ǁere siƫng ďy tŚemselǀes͘ AŌer tŚinking 
for a moment͕ Carl sat neǆt to a teenager͘  dŚe otŚer 
people looked ǀery tŚreatening and Carl ǁondered 
ǁŚat tŚe otŚers Śad done to get loǁ point scores͘ 
 ͞^o ǁŚat s͛ your name͍͟ Carl asked tŚe perͲ
son siƫng neǆt to Śim͘ 
 ͞:ess͘͟
 ͞/͛m Carl͘ ^orry͕  ďut Śoǁ old are you͍͟
 ͞/ am ϭϴ͘͟
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 ͞A senior͘͟
 ͞zup͘͟
 dŚey sat for a ǁŚile͘ Carl tŚougŚt it looked 
like :ess ǁas mustering up Śis courage to say someͲ
tŚing͘ :ess laugŚed͕ ͞Woints don͛t maƩer do tŚey͍ / 
can say ǁŚateǀer / ǁant noǁ͘͟  :ess kept laugŚing for 
a ǁŚile ďefore coming 
to a sudden stop͘ ͞zou 
proďaďly tŚink /͛m 
unstaďle don͛t you͍͟ 
said :ess͕ ͞�on͛t anͲ
sǁer͕  / don͛t ǁant to 
knoǁ͘ ^o ǁŚat are you 
in for͍͟
 ͞�isagreeing 
ǁitŚ a person ǁitŚ a 
ŚigŚer point score tŚan me and running a zoutuďe 
cŚannel ǁitŚ tŚe intent to spread immoral posiͲ
tions͘͟
 ͞dŚat s͛ cool͕ ǁŚat ǁas tŚe username͍ DayͲ
ďe / folloǁed you͘͟
 ͞Kzymandias͘͟
 ͞KŚ͕ / loǀed your ǀideos͕ man͘ dŚe editing 
ǁas ǀery impressiǀe͘͟
 Carl felt a pang of guilt͕ ͞ ^orry aďout my ǀidͲ
eos͕ Śoǁ many points did / make you lose͍͟
 ͞/ didn͛t lose any points from ǁatcŚing your 
ǀideos͘ / alǁays used a proǆy͘͟
 ͞tŚy are you in Śere tŚen͍͟
 ͞tŚen / tried to start a ďook cluď at my 
scŚool͕ some of tŚe ďooks ǁere on tŚe toǆic ďook 
list͘ tŚen ǁe got found out͕ / took most of tŚe reͲ
sponsiďility͘ / Śoped my friends ǁould ďe safe from 
point deductions͘ /t Śurt a liƩle͕ Śoǁ mucŚ tŚey 
tore into me to saǀe tŚeir point score͘͟  Carl and :ess 
talked a liƩle more ďefore tŚe ďus got to tŚe camp͘ 
 dŚe Įrst tŚing tŚey saǁ ǁŚen tŚey got 
oī tŚe ďus͕ ǁas ^ylǀester standing neǆt to a man 
dressed in red͘ dŚe man in red gaǀe a speecŚ aďout 
Śoǁ Śe ǁas planning to Įǆ tŚem͘ ,e also told tŚem 
tŚat tŚey could only leaǀe tŚe camp if tŚeir point 
score ďecame positiǀe again͘ ,e said to call Śim 
�oss and ďe careful to not lose any more points͘ 
 �oss ĮnisŚed Śis speecŚ ďy saying͕ ͞donigŚt 
you guys get tŚe nigŚt oī͕ try not to lose any more 
points ďy talking aďout proŚiďited suďũects͕ tomorͲ
roǁ tŚe real ǁork ďegins͘

:essͲ
 &irst tŚing in tŚe morning͕ :ess ǁoke up in 
a ďunk ďed to Carl s͛ snoring underneatŚ Śim͘ :ess 
climďed doǁn and sŚook Carl aǁake͘ dŚey ǁalked 
silently doǁn to tŚe mess Śall͘ At ďreakfast͕ tŚe 
ďoss gaǀe anotŚer speecŚ͕ ͞,ello͕ ǁe Śaǀe a speͲ

cial celeďrity ũoining 
us today͕  someone 
ǁŚo aďused tŚe point 
system for Śis oǁn 
proĮt͘͟
 :ess asked Carl͕ ͞Any 
idea ǁŚo it could ďe͍͟ 
/n ǁalked CŚarles 
to tŚe ďooing of tŚe 
people at tŚe camp͘ 

CŚarles Śeld Śis Śead loǁ͕ in tŚe camp uniform Śe 
looked so patŚetic compared to tŚe ǀersion of Śim 
tŚat :ess Śad seen on ds͘  :ess ǁŚispered to Carl͕ 
͞Kne of tŚe girls at my scŚool Śad a Śuge crusŚ on 
Śim͘͟  :ess couldn͛t Śelp ďut giggle loudly at Śis oǁn 
ũoke and tŚe ďoss singled Śim out as tŚe Įrst perͲ
son to ďe taugŚt for tŚe day͘ 
 :ess ǁas ďrougŚt into a cold room and ŚandͲ
ed a collar ǁitŚ a ǁire aƩacŚed to it͕ a sZ Śeadset 
ǁitŚ ŚeadpŚones and instructed to put tŚem ďotŚ 
on ďy an employee of tŚe camp͘ Knce Śe Śad tŚe 
Śeadset on Śe tŚougŚt Śe felt a needle stick in Śis 
arm͘ dŚe employee eǆplained͕ ͞&irst ǁe ǁill ďe ĮǆͲ
ing your sick sense of Śumor͕  if you laugŚ ǁe sŚock 
you͘ /t ǁill start out mild ďut if it takes longer to Įǆ 
you ǁe ǁill increase tŚe ǀoltage as necessary͘͟
 :ess saǁ tŚrougŚ Śis Śeadset tŚat Śe ǁould 
ďe ǁatcŚing one of tŚe comedians deemed damagͲ
ing to tŚe youtŚ͘
 Zeally Weǁ�ieWie͍ 'od͕ tŚis guy is old͘͟  :ess 
said as Śe felt tŚe collar ďuzz a liƩle͘ 
 ͞Zememďer you lose points for talking 
aďout religion outside of an appropriate goǀernͲ
ment sanctioned seƫng͕͟  eǆplained tŚe employee͘ 
:ess discoǀered tŚat Weǁ�ieWie ǁas not tŚe only 
comedian on tŚe reel and a feǁ of tŚem ǁere pretͲ
ty funny͘

CARL
 AŌer :ess leŌ tŚe mess Śall people ate a ďit 
longer ďefore folloǁing :ess͘ Carl ǁas pulled aǁay 
from tŚe group and told tŚat Śe ǁould ďe doing an 

“Remember you lose points for talking about religion outside of an appropriate government sanctioned setting ”
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alternatiǀe penance for tŚe day͘ ^ylǀester greeted 
Carl͕ ͞&olloǁ me to my oĸce͘͟
 ^ylǀester led Carl to a small tent containͲ
ing a desk ǁitŚ a computer͘  ^ylǀester told Carl to 
make Śimself at Śome and pulled a micropŚone 
and a ǁeďcam from tŚe desk͘ ͞/ ǁant you to start 
making ǀideos aďout tŚe ďeneĮts and Śistory of 
tŚe point system͕͟  said ^ylǀester͕  ͞/ trust / ǁon͛t 
ďe disappointed͘͟  dŚe guard from tŚe coīee sŚop 
ǁŚispered sometŚing into tŚe ear of ̂ ylǀester͘  dŚis 
time ^ylǀester s͛ grin ǁas real and strangely more 
unnerǀing͘ ^ylǀester leŌ ǁitŚ a ǁaǀe͘ &or some 
reason Carl did not ǁant to disappoint Śim͘
 Carl decided to start planning tŚe ǀideo seͲ
ries͘ ,e decided tŚat episode one ǁould ďe called͕ 
͞^esame Credit͕ tŚe fall of drump͕ and tŚe CŚinese 
�eal͘͟  AŌer a feǁ Śours of researcŚ͕ ǁriting͕ reͲ
cording͕ and editing͕ ^ylǀester s͛ ďody guard came 
to ďring Carl to tŚe mess Śall for luncŚ͘ 
 At luncŚ :ess muƩered͕ ͞/ don͛t ǁant to 
talk aďout it͘͟  ǁŚile ruďďing Śis neck͘ 
 Carl told Śim tŚat Śe ǁas creating ǀideos 
for ̂ ylǀester and :ess seemed annoyed͘ CŚarles sat 
doǁn at tŚeir taďle͕ :ess looked at CŚarles͕ sigŚed͕ 
got up and leŌ͕ slipping Śis steak knife into Śis 
pocket͘
 ͞tŚat s͛ Śis proďlem͍͕͟  asked CŚarles͘
 ͞�on͛t tŚink Śe likes you͘ ^eems like Śe s͛ in 
a ďad mood today͘͟  said Carl͘
 ͞tŚat aďout you͍͟
 ͞tŚat͘͟
 ͞^uppose you don͛t like me eitŚer͘͟
 ͞Eope͘͟
 ͞tell one day tŚe puďlic ǁill loǀe me 
again͘͟
 ͞tŚy do you say tŚat͍͟
 ͞�ecause / am going to cŚange tŚe ǁorld͘͟
 ͞�on͛t you lose points for tŚat͍͟ Carl 
leaned in and ǁŚispered͕ 

 ͞zou and me togetŚer are going to get out 
of Śere and ďring anarcŚy to tŚis ďroken country͘ / 
knoǁ ǁŚo you are͘͟
 ͞,oǁ do you knoǁ ǁŚo / am͍͟
 ͞/f / found out your real name and picture͕ 
you really need ďeƩer internet security͘ >oǀe your 
ǀideo s͛ tŚougŚ͘ Anyǁay͕  talk to you later͘  /͛m going 
to go take a nap͘ / Śaǀen͛t slept for a ǁŚile͘͟

:essͲ
 :ess leŌ luncŚ early and ǁandered past 
tŚe guards in a daze͘ ,e ǁas ďored and tŚougŚt 
Śe ǁould snoop around tŚe camp͘  ,e ǁalked ďy 
tŚe parking lot and saǁ a car ǁitŚ a ǁeird custom 
license plate͘ ,e stopped ǁŚen Śe Śeard talking 
coming from one of tŚe tents͘ :ess used tŚe knife 
from tŚe cafeteria to poke a small Śole in tŚe side 
of tŚe tent to look inside͘ ^ylǀester sat at a desk 
ǁitŚ a ǁoman͘ ^Śe pulled sometŚing up on Śer 
smartpŚone and told ^ylǀester to read it͘ ^ylǀester 
scrolled tŚrougŚ tŚe pŚone for a ďit͕ tŚen stamͲ
mered͕ ͞/ knoǁ / tŚat / oǁe you my life͕ ďut /f tŚis 
is tŚe plan͕ you͕ you are insane͘ /͘͘͘ / can͛t͕ / ǁon͛t͘͟  
 dŚe ǁoman insisted͕ ͞Eeǆt time ǁe talk͕ / 
ǁant to talk to tŚe ^ylǀester ǁŚo can do it͘͟  sŚe 
poked tŚe patcŚ on Śis ũacket͕ ͞/ knoǁ Śe is inside 
tŚere someǁŚere͕ and ǁŚen you are ĮnisŚed ǁitŚ 
tŚe neǆt step͕ / ǁill talk ǁitŚ Śim͘͟  
 dŚe ǁoman leŌ and :ess Ƌuickly Śid ďeŚind 
tŚe tent for ϲϱ Śeartďeats͘ :ess looked tŚrougŚ tŚe 
Śole again and saǁ ^ylǀester lying on tŚe Ňoor in 
a ďall͘ :ess tŚougŚt Śe Śeard Śim crying͘ ^ylǀester 
pulled Śimself to Śis feet and sǁalloǁed a Śandful 
of pills from a pink ďoƩle͘ Eeǆt Śe pulled a sŚock 
collar from Śis desk along ǁitŚ a sZ Śeadset and 
sat doǁn and put tŚem on͘ :ess ǁalked aǁay conͲ
fused and strangely peckisŚ͘
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Diego 
ASHES TO ASHES

It ǁas a typical morning for me͘ Dy alarm ǁoke 
me up at ϲ͗ϯϬ͕ so naturally / snoozed it for 
anotŚer ϭϬ minutes ďefore Śauling myself out 

of ďed͘ / took a nice Śot sŚoǁer͕  ǁatcŚing tŚe 
mirror fog up͕ and tŚe steam rise͘ / got dressed͕ 
and made myself some eggs and ďacon͕ and 
Ƌuickly scarfed it doǁn as / ǁas noǁ running late͘ 
/ opened tŚe cupďoard͕ and graďďed my medicaͲ
tions͘ / am a kidney transplant recipient and need 
tŚe medications to surǀiǀe͘  / put my plate in tŚe 
sink͕ graďďed my ďackpack͕ ran out tŚe door͕  and 
Śopped into my car͘  
/t ǁas aďnormally dark out for spring time in tŚe 
morning͕ ďut / didn͛t tŚink too mucŚ of tŚat at tŚe 
time͘ / turned on tŚe radio and started to Śead to 
scŚool͘ As / ǁas driǀing tŚrougŚ tŚe toǁn on my 
normal route͕ / noticed tŚat tŚere ǁere a lot of 
people stopping at gas stations͕ and tŚere ǁere a 
lot of police patrolling tŚe area͘ Eoǁ / don͛t liǀe in 
a dangerous part of toǁn͕ tŚere are a lot of ǁŚite 
picket fences in my neigŚďorŚood͕ so tŚe massiǀe 
police presence caugŚt my aƩention͘ 
 As / pulled into tŚe parking lot͕ / noticed 
tŚat tŚere ǁeren͛t many cars parked͕ and no stuͲ
dents ǁere meandering around tŚe front entrance 
like tŚey usually do͘ / parked my car͕  and Śeaded 
to tŚe entrance͕ cŚecking in at tŚe oĸce͕ ǁitŚ my 
typical eǆcuse of oǀersleeping͘ / ǁalked to my Įrst 
Śour class͕ and tŚe Śallǁays ǁere eerily Ƌuiet͕ eǆͲ
cept for ǁŚat sounded like tŚe neǁs on teleǀision͘ 
�ǀery classroom / ǁalked ďy͕  / could tell tŚat tŚe 
ligŚts ǁere oī͕ and / could see tŚe dim ligŚt of tŚe 
ds sŚining underneatŚ tŚe door͘
 / Įnally arriǀed at my classroom and 
opened tŚe door͘  As / entered tŚe room͕ / saǁ 
eǀeryone gatŚered around tŚe teleǀision͘ Eo one 
eǀen noticed tŚat / Śad ũust ǁalked into tŚe room͘ 
As / got closer͕  tŚe pictures on tŚe ds looked mucŚ 
clearer͕  and tŚe ǁords tŚe neǁs reporter ǁere 
saying started to enter my mind͘ ͞Dontana͕ /daͲ
Śo͕ and tyoming Śaǀe ďeen engulfed in molten 

laǀa͙ Eo surǀiǀors Śaǀe ďeen found ǁitŚin ϭ͕ϬϬϬ 
miles of tŚe eǆplosion͘͟  tŚat eǆplosion͍ tere 
ǁe aƩacked͍ tas torld tar /// aďout to start͍ / 
continued to listen͕ ͞dŚe zelloǁstone Caldera Śas 
erupted͕ causing massiǀe pandemonium͕ and ǁipͲ
ing out seǀeral cities along tŚe ǁay͙ dŚe Eational 
'uard Śas ďeen moďilized to seǀeral nearďy cities 
in a rescue eīort and to Śelp preǀent rioting and 
looting͙ ^cientists say tŚe asŚ ǁill cause tŚe crops 
to die͕ poǁer plants to sŚut doǁn͕ and possiͲ
ďly cool tŚe eartŚ s͛ temperature ďy a signiĮcant 
amount͘ dŚe eīects could last for years͘͘͘͟
 / couldn͛t ďelieǀe ǁŚat ǁas Śappening͘ All 
of tŚis͍ KǀernigŚt͍ dŚe pictures on tŚe screen tŚat 
accompanied tŚe neǁs report didn͛t make it any 
less fatŚomaďle͘ tŚat once ǁere Śomes to tŚouͲ
sands of people ǁas notŚing more tŚan a ǁasteͲ
land͘ dŚe man made skyscrapers͕ tŚe liƩle Śouses͕ 
tŚe ďusinesses͕ tŚe people͕ all gone͘ Eo ǁarning͘ 
ZigŚt ǁŚen Śumans felt like ǁe Śad ďecome god͕ 
motŚer nature reclaimed ǁŚat ǁas rigŚƞully Śers͘ 
Eo one could surǀiǀe tŚe eruption ǁitŚin ϭϬϬ 
miles͘ �ǀen if tŚey surǀiǀed tŚe initial ďlast͕ Śoǁ 
ǁould tŚey escape͍ dŚey are surrounded ďy an 
ocean of laǀa͘
 All of a sudden͕ tŚe poǁer ǁent out͘ dŚere 
ǁere screams of terror͕  and / myself ǁas scared 
out of my mind͘ Could it aīect us all tŚe ǁay in 
Dinnesota͍ te͛re knoǁn for lots of snoǁ͕ some 
minor tornados͕ and mayďe Ňoods͕ ďut ďeing 
aīected ďy an eartŚƋuake and asŚ͍ Eeǀer ǁould 
/ Śaǀe imagined ǁe ǁould Śaǀe to ďe ǁorried 
aďout tŚat͘ / pulled out my pŚone͕ and my Śeart 
sank͘ / couldn͛t get a signal͘ /t ǁasn͛t long aŌer͕  
tŚat tŚe rest of my class found tŚis out as ǁell͘ 
As ǁe tǁiddled our tŚumďs and tried to calm 
doǁn some people͕ a small raƩling noise could ďe 
Śeard͘ / stood up͕ and ǁalked oǀer to tŚe ǁindoǁ͘ 
dŚe rumďling ǁas geƫng louder and / could see 
a ďlack cloud in tŚe distance͘ /t ǁas like tŚe dust 
ďoǁl storms eǆcept pitcŚ ďlack͘ /t ǁas geƫng 
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closer͕  and / realized tŚat tŚis ǁas tŚe aŌermatŚ 
of tŚe eruption͘ dŚis asŚ ǁas Śeaded straigŚt 
for our scŚool͘ �efore / could eǀen process all of 
tŚis͕ tŚe ďlack asŚ ǁas closing in on us͘ / turned 
around͕ yelling ͞�s�ZzKE� '�d AtAz &ZKD d,� 
t/E�Kt^ AE� &/E� CKs�Z͊͟  / Śeaded straigŚt 
for tŚe closet͕ and ǁŚen / opened it͕ / found my 
classmate͕ �elaney͕  Śuddled in tŚe corner͘  / ƋuickͲ
ly sŚut tŚe door ďeŚind me͕ and sat neǆt to Śer͘  / 
felt Śer Śand toucŚ mine and tŚen close around 
it͘ / Śad only really talked to Śer once͕ ďut it didn͛t 
maƩer͘  te ǁere ďotŚ terriĮed͘ / closed my eyes 
and ǁaited͘ /t ǁas so loud / couldn͛t eǀen Śear my 
oǁn tŚougŚts͕ and tŚe neǆt feǁ seconds felt like 
Śours͘ / could feel tŚe impact of tŚe asŚ Śiƫng tŚe 
side of tŚe ďuilding͕ tŚe 
glass ďreaking͕ screams 
of pain and fear͘  / felt 
tŚe asŚ Śit tŚe closet 
door͕  and easily ďreak 
tŚrougŚ it͘ / ǁas aďle to 
catcŚ a Ƌuick glimpse of 
ǁŚat tŚe classroom noǁ 
looked like͘ dŚe people 
/ ǁas ũust talking ǁitŚ 
ǁere noǁ coǀered in a 
ďlanket of asŚ͘ 
 �efore / could 
take it all in͕ me and 
�elaney ǁere tŚroǁn against tŚe closet ǁall͕ and 
more asŚ came tŚrougŚ tŚe door͕  and it ďroke tŚe 
ǁall͕ pusŚing us into anotŚer classroom͘ / Śeld �eͲ
laney s͛ Śand as tigŚt as / could͘ /t felt like a million 
ďees ǁere stinging me͕ ďut instead of small stingͲ
ers͕ tŚey Śad small kniǀes͘ /t ǁas ǁarm͘ Actually͕  
it ǁas Śot͘ Dy clotŚes ǁere ďurned͕ taƩered and 
torn͘ / looked up and saǁ a desk rigŚt in front of 
me͘ / couldn͛t moǀe͕ or cŚange my patŚ͕ as tŚe 
current of tŚe asŚ ǁas so strong͕ / ũust ďraced͕ 
and tŚen / felt my Śead Śit tŚe edge of tŚe taďle͘ 
�ǀerytŚing ǁent ďlack͘ �lacker eǀen tŚan tŚe asŚ͘ 
/n all tŚat cŚaos͕ / didn͛t Śear͕  see͕ or feel anyͲ
tŚing͘ / ũust eǆisted͘ / ǁas at peace͘
 / aǁoke lying on top of a car͘  tŚat ŚapͲ
pened͍ ,oǁ did / end up Śere͍ ^o many Ƌuestions 
ran tŚrougŚ my Śead͘ / Śad a ďad ŚeadacŚe͕ and 
my ďody felt as if it Śad ďeen set on Įre͘ ^omeŚoǁ 

/ ǁas still Śolding �elaney s͛ Śand͘ Dy ǀision ǁas 
still ďlurry͕  ďut ǁŚen / ǁas Įnally aďle to focus my 
eyes͕ / looked oǀer to cŚeck on Śer͘  / gasped and 
sat up͕ falling oī tŚe car͘  / ǁas Śolding Śer Śand͕ 
ďut it ǁasn͛t aƩacŚed to Śer ďody͕  and sŚe ǁas 
noǁŚere to ďe found͘ / stood up sloǁly͕  trying to 
Įgure out ǁŚere / ǁas͘ / saǁ a gas station sign 
in tŚe asŚ͕ and realized tŚat / Śad to Śaǀe ďeen 
carried at least tŚree miles aǁay from tŚe scŚool͘ 
/ ǁas only a mile from my Śouse or so͘ / ǁas so 
dizzy and nauseas͘ / kneǁ tŚat / ǁas proďaďly conͲ
cussed ďut / Śad to pusŚ on͘ 
/ stumďled my ǁay for ǁŚat felt like ϭϬϬ miles 
ďut ǁas proďaďly only ϭϬ feet or so͘ All of a sudͲ
den / Śeard screams for Śelp͘ / looked around͕ 

ďut / couldn͛t tell ǁŚere 
tŚey ǁere coming from͘ 
/ took a moment to comͲ
pose myself and stood up͕ 
and looked around and / 
realized tŚat tŚe screamͲ
ing ǁas coming from all 
around me͘ dŚere ǁere 
Įres tŚat stretcŚed for 
ďlocks͕ ďodies streǁn tŚe 
street͕ and screams ecŚͲ
oed across tŚe toǁn͘ / felt 
terriďle͕ / ǁanted to Śelp 
so ďad͕ ďut / kneǁ tŚat 

in my condition / ǁas ďarely aďle to 
Śelp myself͕  let alone Śelp someone else͘ / pusŚed 
forǁard͕ trying to Įnd landmarks tŚat could tell 
me ǁŚere / ǁas͘ / Įnally saǁ a ďuncŚ of dead 
animals͘ / kneǁ tŚat my Śouse Śad to ďe near ďy 
as at tŚe end of my ďlock tŚere ǁas a pet store͘ / 
felt so disŚeartened͘ All tŚese animals and people 
tŚat ǁere gone͘ / made my ǁay tŚrougŚ tŚe piles 
of ďodies͕ and deďris͕ ǁŚen / Śeard a ǁŚimper͘  / 
could tell it ǁasn͛t Śuman͕ it Śad to Śaǀe ďeen a 
dog͘ / looked around͕ and could ďarely make out 
ǁŚat looked like a liƩle dog͘ / limped oǀer to it͕ 
and ďent doǁn͘ /t ǁas coǀered in glass sŚards͘ / 
don͛t knoǁ ǁŚat came oǀer me͕ ďut / picked it up͘ 
/ carried tŚe ǁŚimpering dog doǁn tŚe ďlock͕ and 
found my Śouse͘ 
 tŚat aďout my mom͍ ^Śe ǁas out of toǁn 
in Eeǁ zork for a ǁork meeting͘ Dy dad͍ tŚo 

“I couldn’t move, or 
change my path, as 
the current of the ash 
was so strong, I just 
braced, and then I 
felt my head hit the 
edge of the table. 
Everything went black. 

”
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kneǁ if Śe Śad ďeen aīected͘ /t Śad ďeen a montŚ 
since Śe disappeared͘ / couldn͛t tŚink aďout it͕ 
/ Śad to focus on trying to stay ŚealtŚy͘ / ǁalked 
up tŚe steps and opened tŚe door͕  falling to tŚe 
ground as / did͘ / managed to stand up͕ and carried 
tŚe dog upstairs͘ / ǁent to tŚe ďatŚroom and imͲ
mediately cŚecked to see if tŚe ďatŚ still ǁorked͘ 
/t did͘ / stripped doǁn͕ and placed tŚe dog on tŚe 
ground and Śopped in͘ /t felt amazing͘ dŚe cold 
ǁater cascading doǁn my ďody͕  it felt so good on 
tŚe ďurns and tŚe cuts͕ it felt cleaner͘  AŌer aďout 
only ϯϬ seconds͕ tŚe drain clogged͘ / ũust reacŚed 
doǁn and tŚreǁ tŚe muck oǀer tŚe side of tŚe 
tuď and Śad to repeat tŚis once or tǁice till / ǁas 
clean͘
  / reacŚed doǁn scooped up tŚe pup͕ and 
proceeded to rinse tŚe dog until it ǁas clean as 
ǁell͘ / tŚen ǁalked us to my ďedroom͘ / ǁalked 
oǀer to my closet and pulled out my Įrst aid kit͘  / 
carefully pulled eacŚ glass sŚard from my ďody͕  
and coǀered it ǁitŚ antiďacterial cream and a ďanͲ
daid͘ / looked like / ǁas ǁearing polkadots͘ Eeǆt͕ 
/ turned my aƩention to tŚe dog͘ /t ǁas a female 
doďerman pincŚer͘  ^Śe ǁas so small and fragile͘ 
/ started to take out tŚe glass sŚards and ǁorked 
Śard to clean tŚe ǁounds͘ Kne ǁas really deep͕ 
in Śer Śind leg͘ / seǁed it up tŚe ďest / could͘ ^Śe 
didn͛t ĮgŚt me mucŚ ǁŚen / put tŚe needle in 
ǁitŚ no anestŚetic͘ ^Śe ǁas too tired͘ / ǁas too 
tired͘ / patcŚed Śer up tŚe ďest / could͘ �cŚo͘ dŚat 
ǁas going to ďe Śer name͘ 
 / ǁanted to lay doǁn and fall asleep ďut / 
kneǁ tŚat lack of ǁater ǁould ďe my ǁorst enͲ
emy in a feǁ days͘ / ǁent doǁn to tŚe kitcŚen 
and graďďed ǁŚateǀer container / could Įnd͕ and 
Śauled it upstairs͘ / Įlled eǀerytŚing / could Įnd 
ǁitŚ ǁater and set tŚem up all around tŚe Śouse͘ 
/ kneǁ / couldn͛t Śold out alone͕ / needed to Įnd 
otŚer surǀiǀors͘ ^ooner or later people are gonna 
ďe Śungry and ǀiolent and tŚere s͛ no telling ǁŚat 
people do ǁŚen it s͛ literally surǀiǀal of tŚe ĮƩest͘ / 
ǁalked to my parents ďedroom͕ opened tŚe closet 
ǁŚere tŚe gun safe ǁas͘ / ǁas neǀer told tŚe code͕ 
Śoǁeǀer͕  my dad ǁas ǀery protectiǀe of Śer͕  and 
ǁould proďaďly leaǀe a note someǁŚere in tŚe 
room in case of an intruder͘  / searcŚed tŚrougŚ all 
tŚe draǁers͕ and tŚe dresser͘  / cŚecked under tŚe 

ďed͕ and tŚen / looked in my moms make up kit͘ 
/ Įnally found it͘ ϭϴͲϭϵͲϰϲ͘ / ǁalked oǀer to tŚe 
safe͕ and carefully opened tŚe safe͘ /nside ǁere 
tŚree guns͖ a ^mitŚ and tesson ϲϴϲ͕ a Zemington 
ϳϬϬ͕ and a Dossďerg ϱϬϬ͘ dŚere ǁas a pletŚora of 
ammo to go along ǁitŚ tŚe guns͘ / reacŚed doǁn͕ 
and picked up tŚe Śolster for tŚe reǀolǀer and put 
it around my ǁaist͘ hnderneatŚ tŚe Śolster tŚere 
ǁas a piece of paper͘  / picked it up͕ and immediͲ
ately recognized tŚe Śandǁriting as my dad s͛͘ 

 �ennis͕ / don͛t Śaǀe mucŚ time to ǁrite 
tŚis͕ as tŚey are coming for me͘ ^ometŚing cataͲ
stropŚic is going to Śappen͕ and it s͛ only a maƩer 
of time͘ / ǁanted to tell tŚe ǁorld͕ / ǁanted to 
keep eǀeryone safe͕ ďut tŚey couldn͛t let out tŚe 
secret͘ dŚe ǁorld s͛ natural resources are loǁ͕ and 
all tŚe goǀernments are ǁorking in conũunction 
to Įgure out an alternatiǀe resource͘ �ǀeryone is 
oďliǀious͘ Weople tŚink tŚat tŚe ǁorld can susͲ
tain tŚe population of ϭϯ ďillion͕ ďut it can͛t͘ te 
don͛t Śaǀe enougŚ fossil fuel͘ / ǁas recruited ďy 
tŚe goǀernment to Śelp solǀe tŚis issue͘ te Śaǀe 
ďeen ǁorking at zelloǁstone͕ trying to Śarness 
tŚe energy from tŚe superǀolcano͘ te Śaǀe ďeen 
using dynamite to ďloǁ cŚunks out of tŚe ǀolcano͘ 
/ ǁarned tŚem tŚat tŚis could trigger tŚe ǀolcano͕ 
ďut tŚey ǁon͛t listen to me͘ / told tŚem / ǁas goͲ
ing on ds to tell eǀeryone͘ dŚey are outside͘ <eep 
your motŚer safe͕ and don͛t come for me͘
    DucŚ >oǀe͕

�ad

 / sat tŚere in sŚock͘ ,ad Śe knoǁn tŚis ǁas 
going to Śappen͍ tŚo are ͞tŚey͍͟ tŚere did tŚey 
take Śim͍ tas Śe eǀen aliǀe͍ �idn͛t tŚe neǁs say 
it ǁas a ͞natural disaster͍͟ /t tŚreǁ me oī ďut / 
ǁould Śaǀe plenty of time to dǁell on it later͕  / 
needed to Įnd surǀiǀors͘
 /t ǁas aǁkǁard trying to ǁalk around ǁitŚ 
tŚe gun at my side͕ ďut / managed͘ / Śeaded to 
my room͕ and graďďed my ďackpack͕ and emptied 
eǀerytŚing out͘ / ǁalked ďack to tŚe gun safe͕ and 
loaded eǀery gun͘ / put tŚe some eǆtra ammo in 
my ďackpack͕ Śoping / ǁouldn͛t Śaǀe to use it͘ / 
ǁent ďack to my ďedroom͕ and knelt doǁn neǆt 
to ^am͕ ǁŚo ǁas asleep on my ďed͘ / peƩed Śer͕  
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and gaǀe Śer a kiss͘ ͞�on͛t die on me ^am͘ / need 
you͘͟  / turned around and ǁalked doǁnstairs͕ and 
opened tŚe front door͘  dŚe Śeat from tŚe outside 
Śit me like a ďloǁ dryer eǆcept ϭϬϬ times ŚoƩer͘  
/ slammed tŚe door sŚut͘ / guess tŚrougŚ all tŚe 
confusion earlier / Śadn͛t really paid aƩention to 
tŚe Śeat͘ /t didn͛t maƩer anymore͘ / Śad to Įnd 
otŚer people͕ otŚer surǀiǀors͘ / Ƌuickly opened tŚe 
door͕  and rusŚed out side͕ slamming it ďeŚind me͘ 
/ ǁanted to keep my Śouse as cool as possiďle͘ /t 
ǁas dark outside͕ almost as dark as nigŚt͕ ďut tŚe 
Įres across tŚe toǁn Śelped illuminate tŚe landͲ
scape͘ A lot of tŚe screaming Śad died doǁn͕ ďut 
tŚere ǁere tŚe occasional yells for Śelp͘ / ǁanted 
to cŚeck on my friend͕ Aedan͕ ǁŚo Śad graduatͲ
ed a year prior to me͘ ,e only liǀed aďout a mile 
from me͕ so / started to ǁalk toǁards Śis place͘ / 
trudged tŚrougŚ all tŚe asŚ͕ ǁŚicŚ ǁas starting to 
Śarden͕ and / ǁalked past seǀeral limďs tŚat ǁere 
separated from tŚeir ďodies͘ /t ǁas sŚocking to 
see tŚe damage͘ dŚe smell ǁas Śorriďle as ǁell͕ 
all tŚese ďodies ǁere cŚarred up͕ and tŚe smell of 
ďurnt ŇesŚ Ňooded my nose͘
 AŌer aďout a mile͕ / reacŚed Śis Śouse͘ dŚe 
door ǁas cracked open so / sloǁly pusŚed it open͕ 
unŚolstering my gun͕ and entering Śis Śouse͘ / 
creeped inside and sǁept tŚrougŚ tŚe main Ňoor͘  
EotŚing͘ / kneǁ tŚat Śe Śad to ďe upstairs Śoled 
up in Śis room͕ ũust as / Śad ďeen͘ / Śeaded upͲ
stairs͕ trying to ďe Ƌuiet͕ ďut tŚe stairs creaked 
under my ǁeigŚt͘ / reacŚed tŚe top of tŚe stairs͕ 
and noticed tŚat all tŚe doors ǁere closed͕ eǆcept 
for one͘ / ǁalked to tŚe front of tŚe door͕  and 
listened͕ ďut couldn͛t Śear any sound coming from 
ďeŚind it͘ / put my ear against tŚe door͕  and Śeard 
tŚe sound of a sŚotgun cocking͘ / sǁung around so 
my ďack ǁas against tŚe ǁall͕ and felt tŚe sŚotgun 
ďlast Śit tŚe door͕  splintering it͕ and destroying tŚe 
ǁall ďeŚind it͘
 ͞A��AE͕ /d͛^ D�͘ ��EE/^͘͟  / couldn͛t tell if 
/ ǁas actually sŚouting͕ my ears ǁere ringing and / 
felt ligŚt Śeaded͘ 
 ͞tŚat tŚe Śell �ennis͕ don͛t creep on us 

like tŚat͊ / almost ďleǁ your Śead oī͊͟ / stuck my 
Śead out and looked into tŚe room͘ / saǁ Śim and 
Śis parents Śuddled in tŚe corner͘  / opened tŚe 
door ǁŚicŚ noǁ Śad a tŚree foot Śole from tŚe 
sŚotgun ďlast͘ 
 Aedan stood up͕ and / Ƌuickly ǁalked oǀer 
to Śim͕ and ǁe Śugged͘ ,e looked at me from 
Śead to toe͕ saying͕ ͞:esus dude͕ ǁŚat tŚe Śell 
Śappened to you͘͟  
 ͞/ ǁas at tŚe scŚool ǁŚen it Śit͕ / tŚougŚt / 
ǁas a goner for sure͘ / couldn͛t Įnd any otŚer surͲ
ǀiǀors͕ ďut tŚeir screams͙͟ / trailed oī͘ ͞Are you 
planning on staying Śere͍͟ 
 ͞zeaŚ͕ ǁe don͛t really Śaǀe any otŚer 
cŚoice͕ most of tŚe cars are destroyed and eǀen if 
ǁe could͕ ǁe don͛t knoǁ knoǁ ǁŚere to go too͕ 
ǁe can͛t get a radio signal and tŚe cell pŚones 
aren͛t ǁorking͘͟  
 / ǁalked oǀer and leaned on tŚe ǁall͕ lookͲ
ing out tŚe ǁindoǁ͘ ͞/ Śaǀe an idea͕ ďut / need 
your Śelp͘͟  
 ͞tŚat ǁere you tŚinking͍͟ Aedan said͕ as 
Śe ũoined me in looking out tŚe ǁindoǁ͘ 
 ͞/ need to get more medications͘ / only 
Śaǀe tǁo and a Śalf ǁeeks of medication leŌ and 
tŚen my kidney ǁill start to sŚut doǁn͘ / Śaǀe to 
go to searcŚ tŚe pŚarmacy͘ / need you to ǁatcŚ 
my ďack͘͟  
 ͞/ ǁill͕ ďut ǁe sŚould Śaǀe a ďase͕ like 
some place ǁe can ďuckle doǁn and keep safe͘͟  
 ͞zour Śouse or my Śouse͍͟ / asked͘ 
 ͞Wroďaďly yours͕ it s͛ ǁŚere all your meds 
are and it s͛ on a Śill so tŚat ǁill Śelp us fortify it͘͟  
 / looked at Aedan and Śis family͘ ͞tell͕ 
graď eǀerytŚing you ǁant to ďring ďecause looters 
ǁill proďaďly ďe sǁeeping tŚrougŚ tŚe neigŚďorͲ
Śood͘͟
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Mayme 
RUNNING AWAY

Part Kne
        dŚere ǁas fog eǀery ǁŚere͕ tŚick and 
ǁarm͘ Dy scŚool ǁas a ďlock aǁay and all / 

could see ǁas a ligŚt grey cloud descended upon 
tŚe ground͘ /n my county formerly knoǁn as DinͲ
nesota͕ tŚe once great Dississippi is noǁ full of oil͘ 
dŚe mall called tŚe Dall of America ǁas ďomďed 
and noǁ is ũust ruďďle͘ As / made my ǁay tŚrougŚ 
my ŚigŚ scŚool͕ / Įnally reacŚed tŚe red room͘ Kur 
president disrespects ǁomen͘ ,e ďelieǀes tŚat 
men sŚould not Śaǀe to 
deal ǁitŚ ǁomen ǁŚen 
tŚey are on tŚeir periods͘ 
^o Śe made it a laǁ tŚat 
all scŚools and ďusiness 
sŚould Śaǀe a room for 
ǁomen ǁŚen it s͛ ͞tŚeir 
time of tŚe montŚ͘͟  
 ͞,ey͕͟ my friend 
greeted me ǁitŚ a smile͘ 
 ͞,ey ^alacia Śoǁ 
ǁas your driǀe Śere͍͟ / 
asked͘ dŚe red room itself 
ǁas like a small room ǁitŚ 
red ǁalls ;Śoǁ originalͿ͘ / 
took my ďandanna oī my face reǀealing my freckͲ
led face͘ / put tŚe ďandanna on tŚe taďle͘
  ͞/t ǁas crazy͕  tŚe fog ǁas as tŚick as pea 
soup͕͟  sŚe ansǁered͘ 
 ͞Ko noǁ / ǁant some soup͕͟  said my otŚer 
friend Zose͘ / Įǆed my Śair making sure it coǀer 
tŚe gold capital d on my uniform ǁŚicŚ ǁas a 
symďol for tŚe president͘ At my scŚool you Śaǀe to 
eitŚer ǁear a naǀy ďlue sǁeater or sǁeater ǀest͕ a 
ǁŚite ďuƩon up sŚirt ;long or sŚort sleeǀedͿ and 
if you͛re male you must ǁear kŚaki pants͕ if you 
are female you must ǁear a ďlue plaid skirt͘ Dy 
friends Śate tŚat rule͕ / don͛t mind it so mucŚ͖ yes 
/ ǁould mucŚ ratŚer ǁear pants ǁŚen it s͛ cold or 
ďe aďle to eǆpress myself tŚrougŚ clotŚing in genͲ
eral͕ ďut skirts tŚemselǀes don͛t ďotŚer me͘

        AnotŚer rule at tŚe scŚool is tŚe ǁŚite ďoys 
Śaǀe to sit in tŚe ǀery front͕ tŚen tŚe ďoys of color 
and tŚen all tŚe girls Śaǀe to sit in tŚe ďack͘ dŚe 
secretary of tŚe ďoard of education �etsy �esos 
don͛t tŚink tŚat females ͞are not tŚe ďread ǁinͲ
ners͘͟  Eoǁ /͛m only Įǀe Įǀe and a lot of tŚe ďoys 
are Įǀe seǀen or taller͕  so / can ďarely see tŚe 
ďoard some times͘ At least / am not four nine like 
Zose or Įǀe tǁo like dyra͕ ďut it s͛ still annoying͘
        /n tŚe red room it s͛ a nice lounge area eǆcept 

for tŚe far ǁest ǁall ǁere 
coǀered ǁitŚ ďatŚroom 
stalls tŚat ǁere maroon 
colored ;also ǀery origͲ
inalͿ͘ / sat on tŚe taďle 
plugged in my earďuds 
into my ears and ǁorked 
on my science͘ dŚe tecŚno 
music ďlasted tŚrougŚ my 
earďuds and into my ears͘ 
/ started tapping my foot 
to tŚe ďeat͘ dŚen / Śeard 
someone yell ͞dalano͊͟ 
Zose ripped my rigŚt 
earďud out and pointed to 

our superǀisor͕  Carol͘ ͞tŚat are you ǁorking on͊͟ 
^Śe snapped at me͘ 'oodness sŚe is annoying͕ / 
rolled my eyes and sŚoǁed Śer my science teǆtͲ
ďook͘
  ͞tatcŚ your tone͊͟ ^Śe said oďǀiously 
ticked oī͘  
 ͞hmm / didn͛t say anytŚing͘͟
  ͞tatcŚ your aƫtude young lady͘͟  doday 
it s͛ my aƫtude͕ yesterday ǁas my ďlue Śair͕  and 
tomorroǁ ǁŚo knoǁs ǁŚat͘ ^pending Įǀe days 
in tŚe red room ǁitŚ tŚat ǁoman is eǆŚausting͘ 
tŚen tŚe day ǁas done / ǁanted to scream and 
sŚout͘
        / put my Śoodie on and my purple ďandanͲ
na on my face͘ te ǁear ďandannas on our faces 
ďecause of tŚe toǆic air͘  As / ǁalked Śome͕ tŚe 

“He believes that men 
should not have to deal 
with women when they 
are on their periods. So 
he made it a law that 
all schools and business 
should have a room for 
women when it’s “their 
time of the month.”

”
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fog tŚat ǁas once a ligŚt grey͕  ǁas noǁ green͘ 
dŚe grass ǁas all sŚriǀeled up and full of ǁeeds͘ 
/ looked oǀer at tŚe once great Dississippi͕ noǁ 
groǁs dark green almost ďlack from tŚe oil͘ A feǁ 
years ďack tŚe president alloǁed an oil pipeline 
go tŚrougŚ a Eatiǀe American ďurial ground and a 
lake tŚat giǀes ǁater many people in EortŚ �akoͲ
ta͘ /t leaked oil and noǁ tŚere is no longer a lake 
tŚere and tŚe riǀer͕  is ruined͘ 
A car zoomed past me͕ 
as if tŚey ǁere running 
from tŚe cops͘ dŚe cops 
Śaǀen͛t ďeen so ŚelpͲ
ful͕ unless you are a ricŚ 
ǁŚite person͘ /f not͕ you 
ďeƩer sŚut your moutŚ 
and don͛t look tŚem in 
tŚe eyes͘
        / opened tŚe door to 
my Śouse͕ my cat greeted 
me ǁitŚ a meoǁ͘ / picked 
Śer up͞,ello <aƩunge͕͟  
/ ǁalked up tŚe stairs͘ 
�ǀery step / took tŚe stairs 
creaked͘ /t sounds like 
frogs singing in a cŚoir͘  / 
took a rigŚt at tŚe top of 
tŚe stairs͕ and ǁalked into 
my room͘ / laid doǁn on 
my ďed͕ neǆt to my ďed 
ǁas my desk ǁitŚ pŚotoͲ
grapŚs͘ Kne ǁas a picture 
of my friends and / and tŚe otŚer ǁas tŚe one of 
my girlfriend and /͘ / took a deep ďreatŚ͘ /t Śurt 
rememďering Śoǁ / migŚt not get to see Śer again͘ 
Dy girlfriend Adriana and Śer family moǀed ďack 
to Argentina ǁŚen tŚe president ǁas elected͘ dŚe 
picture ǁas a great one of Śer͕  / could almost Śear 
Śer laugŚing͕ ǁitŚ tŚat smile of Śers and Śer ũoyful 
coīee colored eyes͘ De on tŚe otŚer Śand͕ / Śad 
let Adriana talk me into dying my Śair ligŚt pink 
ǁitŚ Śot pink tips͘ ͞hgŚ͕͟  / said and tried tŚinking 
aďout sometŚing else͘ <aƩunge ruďďed Śer face 

against mine͕ / cŚuckled͘ ͞/ sŚould proďaďly feed 
you liƩle one͕͟  / said and ǁalked oǀer to Śer food 
ďoǁl͘
͞,ey Aria͕ ǁe͛re Śome͊͟ Dy motŚer sŚouted from 
tŚe door͘  
͞,ey mom͕ /͛m up stairs͕͟  / sŚouted ďack͘
 ͞zour fatŚer is at an aŌer scŚool meeting͙ can 
you Śelp your sisters put tŚe groceries aǁay͍͟ 
tŚen my mom asks you to do sometŚing tŚere is 

no otŚer ansǁer tŚan yes͘ 
͞^ure / guess͕͟  / ansǁered͘ / 
ǁent doǁn stairs and Śelped 
my sisters put tŚe food aǁay͘ 
�ǀen ǁitŚ all tŚe crazy stuī 
tŚat s͛ Śappening in tŚe ǁorld 
my faǀorite tŚing to do in tŚe 
ǁorld is ďe ǁitŚ my sisters͕ 
/zzy and >izzie ;/saďelle and 
�lizaďetŚͿ͘ dŚey make puƫng 
tŚe groceries aǁay as if it s͛ 
tŚe most fun tŚing to do͘ Dy 
sisters look like tŚe deĮnition 
of �uropean͕ ligŚt ďlond Śair 
and pale skin͘ /zzy Śas ďlue 
eyes and freckles across tŚe 
ďridge of Śer nose͕ ǁŚile >izͲ
zie Śas green eyes and freckͲ
les eǀeryǁŚere on Śer face͘ 
dŚey are four years younger 
tŚan me͕ tŚey are ϭϯ years 
old noǁ ďut tŚey ǁill alǁays 
ďe my ďaďy sisters͘ te ũoked 

and laugŚed ǁŚile ǁe put tŚe food aǁay͘
        dŚat nigŚt ǁe ate dinner like a normal family 
not knoǁing ǁŚat tomorroǁ ǁould ďring͘
        Dy Įrst class / Śaǀe is �nglisŚ͘ Eoǁ �nglisŚ 
is so mucŚ fun it s͛ tŚe only class tŚat ďreaks tŚe 
rules of tŚe seating cŚart͘ te sit in circles of 
miǆed genders͘ Dy �nglisŚ teacŚer ďelieǀes tŚat 
it s͛ ďeƩer to create discussion aďout tŚe suďͲ
ũects͘ ͞Kkay͕  discuss aďout tŚe seance ϰ and ϱ͟ 
said my teacŚer͘  Zose s͛ Śand sŚot straigŚt up like 
a Įreǁork͘ ͞Wlease may / go to tŚe restroom͍ / 
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really Śaǀe to go͊͟ ^Śe asked frantically͘ Kur teacŚͲ
er nodded and laugŚed͘ As ǁe ǁere discussed tŚe 
scenes͕ tǁo men came in͘ Kne ǁas ǁearing a fully 
ďlack suit and ďroǁn͕ ďuzz cut Śair͘  dŚe second 
ǁas in naǀy ďlue pants and royal ďlue ũacket ;ǁŚicŚ 
ďugged me ďecause tŚey ǁeren͛t tŚe same sŚade 
of ďlueͿ͘ dŚey talked to Dr͘  �ryson͕ Śis eǆpression 
ǁent from Śappy to stricken͘ dŚe tǁo men sŚook Śis 
Śand tŚen leŌ͘ ͞Aria͕ ^alacia͕ and dyra͕͟  Śe said ǁitŚ 
a sŚarp tone͘ / looked at ^alacia͕ ǁe Śand tŚe same 
confusedͬǁorried look on Śer face͘ te folloǁed Dr͘  
�ryson outside of tŚe classroom into tŚe Śallǁay͘ 
͞tŚat s͛ going on͟ / asked͕ Śe turned around sŚarp 
and said͕ ͞'irls tŚe immigration oĸcers are looking 
for Zose͟
  ͞t,Ad͊͊͊͟ te all said at tŚe same time͘
  ͞�ut Śer mom is in tŚe process of ďecoming 
a citizen͍͟ ^aid ^alacia͕ ǁe ǁere all sŚocked͘ 
 ͞Eoǁ tŚis Śasn͛t ďeen conĮrmed ďut notŚͲ
ing is noǁ a days͟ Śe said ͞ dŚe president doesn͛t 
ǁant anyone to ďecome citizens͘ ,e ďelieǀes ǁe 
sŚould ďe eǆclusiǀe͘ dake Zose out of scŚool and go 
someǁŚere ďut not to Śer Śome tŚey ǁill Śaǀe cops 
staking out tŚere tŚey ďelieǀe sŚe is at Śome͘͟
  / ǁent to auto pilot mode͘ :ust relying on 
actions͘ ͞Kkay dyra get Zose͕ ^alacia let s͛ get our 
gym clotŚes get dressed in tŚose so tŚey don͛t knoǁ 
ǁe are supposed to ďe in scŚool and and let s͙͛ let s͛ 
run to cafĠ Casas͟ / said &rantically͘ dŚere ǁas a long 
pause͕ tŚen / started to run͘ ^alacia ran aŌer me͘ 
te got to tŚe lockers͕ / unlocked my locker graďďed 
my gym clotŚes ;ǁŚicŚ ǁe ǁere aloud to eǆpress 
ourselǀesͿ͕ my purple ďandanna͕ and my ďlack 
Śoodie͘ dŚen / ran doǁn tŚe Śall to dyra s͛ locker͘  / 
looked at my teǆt messages͘ dŚe teǆt ǁas tŚere͗
 ϱϳ͕ϰϱ͕Ϯ
 / Śad to do it tǁice ďefore it opened͘ / 
graďďed Śer Śat͕ ďandanna and gym clotŚes͘ Zose 
and dyra met us at tŚe ďack doors ͞dyra told me 
ǁŚat s͛ going on͘ �id Dr͘  �ryson really say tŚat͍͟ ^Śe 
asked still in disďelief͘  ͞zes͕ so ǁe need to go noǁ͊͟ 
/ said strictly͘ / started into Śer eyes͕ daring Śer to 
argue ǁitŚ me͘ / pusŚed open tŚe door and ǁe all 

ran͘
        te ran until ǁe couldn͛t see tŚe scŚool͘ / took 
a deep ďreatŚ͘ ͞Kkay let s͛ keep going͕͟  said ^alacia 
out of ďreatŚ͘ te took tŚe long ǁay for some reaͲ
son͘ As ǁe got to tŚe cafĠ͕ ǁe ǁent to tŚe ďatŚroom 
to cŚange͘ dŚen͕ ǁe sat at a taďle ǁŚile ǁe ǁait 
for our drinks to ďe made͘ / folded and refolded my 
ďandanna oǀer and oǀer again͘ ͞^o tŚe immigration 
oĸcers came and said tŚey ǁere looking for ZoͲ
salina Kcampo͕ Dr͘  �ryson lied and said ͚sŚe didn͛t 
come to scŚool͛ and tŚen told you to take me out of 
scŚool͍͟ ^aid Zose͘ ^Śe ǁas sŚaking͘ ^alacia put Śer 
Śand on Zose s͕͛ ďut Zose sŚook Śer oī͘ ͞/͛m Įne͕͟  
sŚe lied͘ / folded my ďandanna͖ it ǁas a nerǀous tick 
/ got from my dad͘ / ǁas trying to come up ǁitŚ a 
plan͘ te sat in silence for a long time͘ 
        dŚey can͛t do tŚis͘ tŚey can͛t take my friend 
aǁay from me͘ ͞te need to get you out of Śere͘͟  
dŚey all looked at me͘ 
͞te Śaǀe to ďring you to tŚe ^upreme  Court ǁŚen 
tŚey talk aďout geƫng rid of tŚe president͘ ,e is 
trying to get tŚe states of America to ďe part of 
Zussia ďut ďe under Śis rule till Śe dies and tŚey 
are ǀoting to see if tŚat sŚould Śappen or not͘ te 
Śaǀe to tell tŚem ǁŚat Śe is doing to tŚe cŚildren of 
America͕ ǁe Śaǀe to tell tŚem our story͘͟  
͞tŚat are you talking aďout Aria͘ zou tŚink ǁe can 
ũust leaǀe middle county and go to tŚe capital͊͟ ^aid 
^alacia͘
  ͞te Śaǀe to͊͟ / proclaimed 
 ͞Eo͊ / don͛t ǁant you guys to get arrested 
ũust ďecause of me͊͟ ^aid Zose 
 ͞/t s͛ not ũust for you Zose tŚis is Śappening 
to many families͊ And for ǁŚat͍͊ /t s͛ not rigŚt͊͟ 
        te ǁere Ƌuiet for aǁŚile͘ A cop came oǀer to 
our taďle͘ Dy friends looked into tŚeir drinks͘ ͞^o 
ǁŚere do you ladies go to scŚool͍͟ ,e asked me͕ 
luckily / take a college class so / took out my /� and 
said ͞DcClenny College sir͟ Śe took a look at my 
pass and nodded Śis approǀal͘
        ͞/ tŚink Aria is rigŚt͕ /t s͛ not rigŚt͕ ďut Śoǁ 
ǁould ǁe eǀen get to tŚe capital͍͟ ^aid dyra͘ ,er 
ďrotŚer is a non citizen͘ De and Śer are ďotŚ Śalf 
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^ǁedisŚ ;Śence Śer nameͿ ďut sŚe is also Śalf 
nigerian and tŚat s͛ ǁŚere Śer ďrotŚer ǁas ďorn͘ /t 
must ďe Śard to Śear tŚat Śe could get deported 
eǀen tŚougŚ Śe is trying to ďecome a citizen͘ ͞/ 
Śaǀe money ǁe can take a ďus to edge of middle 
county to tŚe city of CŚicago͕ tŚan take a train 
from tŚere to eastern county to tŚe city of WŚilaͲ
delpŚia tŚen take a train to tŚe capital͍͟ / suggestͲ
ed͘ Again tŚe taďle ǁas silent tŚen dyra raised Śer 
Śand͕ / raised my Śand͕ ^alacia raised Śer Śand͕ 
ǁe all looked at Zose͘ ^Śe looked at all of us and 
tŚen said ͞AlrigŚt all do it͘͟
        te all stayed at tŚe cafĠ for  tǁo Śours͕ disͲ
cussing ǁŚat our plan ǁas d͘Śen ǁe leŌ and ǁent 
Śome to pack͘ tŚen / got Śome / ran up stairs and 
started packing͘ <aƩunge ũumped up on my pilloǁ 
and started to purr͘  ^Śe ǁas proďaďly curious ǁŚy 
/ ǁas Śome so early͕  ďut sŚe ǁas Śappy / ǁas͘ 
͞,ey <aƩunge /͛ll ǁill ďe gone for a ǁŚile͘ ^orry 
ďut it s͛ for a good cause͘͟  / graďďed some clotŚes 
tons of clotŚes͕ some paũamas and anotŚer ŚoodͲ
ie͘ / ǁŚen into tŚe ďatŚroom and graďďed essenͲ
tials͕ my grapefruit acne ǁasŚ͕ my tootŚďrusŚ 
and tootŚpaste͕ my Śair ďrusŚ͕ and mascara ;ũust 
in case / felt like ǁearing itͿ / put all of tŚat in my 
second pocket of my ďackpack͘ As / ǁent ďack to 
my room͕ / looked oǀer at my picture of Adriana 
and me͕ / put it in my ďackpack͕ and ǁalked ďack 
to tŚe ďatŚroom ǁitŚ my ligŚt purple ďandanna͘ 
/ started to ǁasŚ it͘ Eo maƩer Śoǁ many times / 
ǁasŚ it͕ it still smelled like my grandmotŚer͘  /t ǁas 
my grandmotŚer on my fatŚer s͛ side͘ As / ruďďed 
tŚe ďar of soaps͕ / tŚougŚt aďout Śer͕  ǁŚo sŚe 
ǁas͕ and ǁŚat sŚe ǁould say to me͘ ^Śe͛d proďaͲ
ďly Śelp me ǁitŚ tŚis giǀe us money for tŚe tickets͘ 
/ ranged tŚe ďandanna out͕ tŚen / put it to my 
face͘ / miss you Dormor͘
        tŚen / ǁas done packing / ǁrote a note most 
of it in �nglisŚ͕ ďut at tŚe end / ǁrote in a secret 
language only my sisters and / kneǁ͕ telling tŚem 
/ ǁill call tŚem eǀery nigŚt at ϳ͗ϬϬ pm to let tŚem 
knoǁ /͛m okay͘ dŚen / Śeard tŚe tŚe door open͕ / 

kneǁ it ǁas my dad ďecause Śe did Śaǀe a meetͲ
ing today͘ / zipped up my Śoodie͕ put my ďackpack 
on and ǁent doǁn stairs͘
        ͞Aria ǁŚat are you doing Śome so early͍ / 
didn͛t eǀen see you on my ride ďack͕͟  Śe said ǁitŚ 
a surprise smile͘ / took a deep ďreatŚ͘ ͞�ad tŚe 
immigration oĸcers came for Zose͟ / said strictly͕  
Śis ďusŚy eyeďroǁs ǁent up͘ 
 ͞KŚ no͕ ďut / tŚougŚt Śer mom ǁas in tŚe 
process of ďecoming a citizen͍͟ 
 ͞zes my friend and / are going to get tŚem 
to understand tŚat tŚese laǁs are going against 
tŚe people͕͟  a look of fear ǁasŚed oǀer my tall 
skinny professor fatŚer͘  
 ͞Eoǁ Aria / get it͕ you are upset aďout losͲ
ing your friend͕ ďut tŚere is no ǁay ǁe are going 
to let you go to tŚe capital͘ /t s͛ dangerous͟ 
 ͞�ad͊ 'oing outside is dangerous͕ ǁe 
Śaǀe to coǀer our noses and moutŚs to ďe aďle to 
ďreatŚ͊͟
 ͞zou are not going͕͟  Śe said raising Śis 
ǀoice a ďit͘
 ͞�ad͕ you don͛t Śaǀe a cŚoice͕ you can 
ground me͕ make me go to my room͕ ďut / ǁill go͕ 
tŚere is no ǁay / ǁouldn͛t͟
 / stared intently into my fatŚer s͛ eyes͘ ,is 
green eyes sloǁly geƫng ǁatery͘ ,e took a deep 
ďreatŚ͘ ͞zou͛re geƫng older noǁ and you need to 
make your oǁn cŚoices to folloǁ your oǁn patŚ͘ 
dŚis ǁouldn͛t eǀen ďe a discussion if your mom 
ǁas Śere͙ you ďeƩer go noǁ͘͟  / ran into my dad s͛ 
arms ũust as / did ǁŚen / ǁas a liƩle girl͘ / pressed 
my face into Śis sŚirt͕ my ǁarm tears soaking it͘ 
,is ďreatŚing ǁas sŚaking as Śe said͕ ͞/ loǀe you so 
mucŚ Aria͕ so so mucŚ͘ Eoǁ / ǁant you to listen͙ 
/f you get into trouďle run͙ okay ũust run͘͟  / gaǀe 
Śim a tigŚt sƋueeze and tŚen ran out tŚe door͘
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Aubrey 
THE BLOODY GAME

͞dŚirteen Śours ϯϳ minutes and ϰϮ secͲ
onds leŌ͕ and it seems tŚat ,unter Śere 
ǁill ďe aďle to commit Śis crime͊ Eoǁ 

ǁon͛t ǁe all cŚeer Śim on people͊͟
 dŚe roaring cry from tŚe audience oǀerͲ
ǁŚelms my speakers͕ and sǁalloǁs in tŚe silence 
of my apartment͘ 
 ͞,unter͊ ,unter͊ ,unter͊͟
 dŚe camera 
sǁitcŚes ďack to tŚe playͲ
er s͛ camera͕ or according 
to tŚe Śost͕ ͚,unter s͛ 
Camera͛͘
 /t sŚoǁs ,unter͕  
standing rigŚt ďeŚind 
Śis ǀictim͘ ,er name is 
Celeste͘ �arlier tŚe Śost 
descriďed Celeste as a 
single ǁoman͕ in Śer mid 
ϮϬs͘ ,unter looks doǁn 
at Śis Śand͘ ,e s͛ sŚoǁn 
tigŚtly gripping a large 
kitcŚen knife͘ ,e looks at 
Celeste͕ and ǁŚen Śe is aďout to aƩack tŚe ǁomͲ
an͕ ǁitŚ Śer ďack facing Śim͕ sŚe turns around 
and screams͘ Diǆed ǁitŚ Celeste s͛ and ,unter s͛ 
scream͕ ,unter s͛ knife staďs directly at Celeste s͛ 
leŌ upper cŚest͘ ^Śe screams at sucŚ a Śorriďle 
ŚigŚ pitcŚ tŚat / Śaǀe to coǀer my ears͘ ,er scream 
is sŚarp and so ŚigŚ pitcŚed tŚat / tŚink my glass 
of ũuice ǁill ďreak and sŚaƩer͘  At tŚis point͕ ,unter 
sounds as if Śe Śas started to cry and Śe seems to 
ďe apologizing͘
 ͞/͛m sorry͘͘͘ /͛m sorry͙ /͛m sorry͘͘͘͟
 dŚe camera is sŚaking͕ meaning ,unter is 
sŚaking from impact͘ /t ǁouldn͛t surprise me if 

Śe is͕ no person in tŚeir rigŚt mind ǁouldn͛t ďe 
traumatized͘ dŚe camera sǁitcŚes ďack to tŚe Śost 
ǁitŚ Śis ďig pearly smile͘ 
 ͞tell͕ it looks like ,unter is almost done͊ 
All Śe Śas to do is ĮnisŚ Śer oī͊ /t ǁon͛t take our 
friend Śere too mucŚ eīort͕ did you see tŚat Įrst 
staď͍͊ dŚose trips to tŚe gym really sŚoǁed up 
tonigŚt͕ am / rigŚt audience͍͊͟

 dŚe camera stays 
at tŚe Śost s͛ face ǁŚile 
tŚe croǁd roars ǁitŚ 
eǆcitement͘ As tŚe Śost is 
cŚeering tŚe croǁd on͕ / 
can tell my face is ďlank͘ 
Dayďe ďecause /͛m too 
tired͕ mayďe ďecause /͛ǀe 
lost Śope in people͘ 
 ͞Kk͊ >et s͛ see ǁŚat͛ll 
our player do neǆt͊͟
 dŚe camera cuts 
ďack to ,unter s͛ camera͕ 
and sŚoǁs Śim cŚecking 
Celeste s͛ pulse͘ /t seems 

tŚat Śe pulled out tŚe knife out͕ since Śe s͛ noǁ 
sŚoǁn grasping a ďloody knife͘ ,is ďreatŚing is 
sŚaky and Śeaǀy͕  it Śad sounded Śeaǀier ǁŚen Śe 
seems to Įnd out tŚat sŚe s͛ still aliǀe͘ ,unter sloǁͲ
ly gets on Śis knees͘ ,e raises tŚe ďloody knife up 
in tŚe air and Śolds it tŚere for a ǁŚile͘ KccasionͲ
ally small droplets of ďlood drop onto Celeste s͛ 
clotŚes͘ ^till ďreatŚing Śeaǀily͕  Śe is Ƌuiet͕ ďut / 
still Śear Śim mumďle͕ ͞sorry͟ to tŚe ǁoman͘ dŚe 
croǁd cŚeers and roars like ǁild animals͘ ,unter is 
crying ǁŚen tŚe camera cuts to tŚe Śost͘
 ͞toǁ people͕ noǁ ǁas tŚat eǆciting͍͊ 
Kur player ,unter Śere͕ deĮnitely deserǀes Śis 

“ Hunter looks down at 
his hand. He’s shown 
tightly gripping a large 
kitchen knife. He looks 
at Celeste, and when he 
is about to attack the 
woman, with her back 
facing him, she turns 
around and screams

”
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giŌ aŌer tŚat performance͊ tell it seems tŚat 
our target Celeste is no longer ǁitŚ us͕ aŌer 
tŚat ĮnisŚing act ,unter sŚoǁed us tonigŚt͊ 
'iǀe our player Śere a ďig round of applause for 
commiƫng tŚe crime͊͟
dŚe Śost along ǁitŚ tŚe audience are clapping 
and Śoǁling͘ And all / am tŚinking aďout is tŚe 
scream͘ Celeste s͛ loud͕ ear piercing scream 
keeps replaying in my Śead͕ like a ďroken song͘ 
/ turn oī my teleǀision͕ get up from my coucŚ͕ 
and ǁalk ďy my ǁindoǁ͘ / look outside and tŚe 
streets are Įlled ǁitŚ people͕ family͕  friends͘ 
Cars driǀe ďy my apartment ďuilding ǀery oŌen͘ 
dŚe city seems like it neǀer sleeps͘ dŚere s͛ 
alǁays sometŚing Śappening͕ good or ďad͕ 
sometŚing͘ 
 A small family catcŚes my aƩention͘ 
>ooks like a fatŚer and motŚer ǁitŚ tŚeir young 
daugŚter͕  ũust came ďack from tŚe amusement 
park͘ dŚe girl is carrying a Śeart sŚaped͕ red ďalͲ
loon͘ Zeminds me of ǁŚen my fatŚer and / used 
to ǀisit carniǀals and amusement parks͘ dŚe 
small smile tŚat ǁas planted on my face fades 
aǁay ǁitŚ tŚe realization of Śoǁ our ǁorld 
runs͘ Anyone on tŚat street can ďe a criminal͕ or 
a ǀictim͘ 
 �ǀer since tŚat one day͕  my ǀieǁ on tŚe 
ǁorld Śas cŚanged͘ / ruď my eyes͕ and Śead to 
tŚe ďatŚroom͘ /t s͛ geƫng kinda late͘ / look at 
my clock and it reads ϮϮ͗Ϯϳ͘ / ďrusŚ my teetŚ 
and ĮnisŚ ǁasŚing my face͘ / look at myself in 
tŚe mirror and stare at tŚe ϵͲdigit serial numͲ
ďer taƩooed on my neck͘ / toucŚ it͕ feeling tŚe 
ďump of eacŚ and eǀery single numďer /͛m 
deĮned ďy͘ / rememďer tŚe day / got stamped͘ / 
Śad ũust turned tŚree͘ :ust a ǁeek ďefore͕ / ďleǁ 
out tŚe candles on my cake͘ And tŚen / ǁas 
resting on a medical ďed ǁitŚ ďandages on my 
neck͘ / felt no pain͕ / ǁas asleep for tŚe surgery͘
/ stared at myself͕  analyzing ďotŚ my eyes͘ At 

ǁork͕ my coǁorkers Śaǀe complimented my 
eyes multiple times͕ eǀen a couple of customers 
ǁŚen / ďrougŚt up tŚeir order͘  /n my opinion͕ / 
Śate my eyes͘ ,ated tŚem eǀer since / ǁas ϯ͘ / 
no longer Śaǀe priǀacy͘ /͛m constantly ǁatcŚed 
ďy tŚem͘ dŚe only time / can Śaǀe a peace of 
mind is ǁŚeneǀer / sleep or close my eyes͘ 
tŚat / see͕ tŚey see͘ tŚat / can͛t see͕ tŚey 
can͛t see͘ �efore tŚe surgery͕  tŚe doctor told 
me tŚat tŚe reason / ǁas geƫng surgery ǁas to 
͚Įǆ sometŚing͛͘  / nodded͘ AŌer surgery͕  ǁŚile 
/ ǁas recoǀering tŚe doctor told me ǁŚat tŚey 
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͚Įǆed͛͘  dŚe doctor eǆplained tŚe serial numďers on 
my neck and tŚe small cameras implanted in my 
eyes͘ / nodded͘
 / ĮnisŚ ǁŚateǀer / Śad to do in tŚe ďatŚͲ
room and as soon as my Śead toucŚes my pilloǁ͕ / 
fall in a deep sleep͘ A nigŚtmare͘
  /n tŚe dream͕ it s͛ nigŚt time͘ Dy fatŚer is 
pacing ďack and fortŚ͕ ďotŚ Śands grasping tigŚtly 
onto Śis pŚone͘ /͛m siƫng on tŚe coucŚ crying siͲ
lently͕  not keeping my eyes oī tŚe clock͘ �etǁeen 
us͕ a coīee taďle empty ďut a clock perfectly 
centered on top of it͘ /t is only Įǀe minutes ďeͲ
fore Ϯϯ͗ϯϬ and Įǀe minutes ďefore / no longer ǁill 
see my fatŚer͘  / am so deep in my tŚougŚts͕ tŚat / 
don͛t notice Śim siƫng rigŚt neǆt to me͘ 
͞/t s͛ okay :ane͕ you can stop sŚaking͘ zou͛re going 
to ďe alrigŚt͘͟
 / don͛t  notice / am sŚaking until my fatŚer 
points it out͘ / look at Śim͕ Śis kind icy ďlue eyes͘ 
/ giǀe Śim a ďig Śug͕ not ǁanting to let go͘ / could 
Śear Śis Śeartďeat͕ Śe may not act like it ďut͕ Śe 
too is scared͘ / can Śear Śis fast Śeartďeat͕ clear as 
glass and loud as drums͘ As my fatŚer pulls aǁay͕  
/ make a mistake and look at tŚe clock͘ Ϯϯ͗Ϯϵ͘ Dy 
eyes ǁiden and / ǁant to say sometŚing ďut͕ notŚͲ
ing comes out͘ /nstead my fatŚer giǀes me a ǁarm 
smile and giǀes me one Įnal Śug͘
 /͛m ũust siƫng tŚere and ǁaiting ǁitŚ Śim͕ 
/t feels like foreǀer until it Śappens͘ ,oǁ did / 
knoǁ͍ / feel Śis ďody get Śeaǀier and Śeaǀier͕  for 
eǀery second it goes ďy͘ dŚat s͛ ǁŚen / close my 
eyes and Śold onto Śim͕ as tŚe nigŚt passes͘
/ ǁake up sǁeaty͕  my ďreatŚing unstaďle͘ ^udͲ
denly my pŚone Śas a notiĮcation͕ ďased on tŚe 
sound͕ it is an email͘ ^till a ďit tired͕ / sloǁly reacŚ 
for it͘ / open my mail and ǁŚat ǁas sent͕ ďrings 
out tŚe same feelings tŚat / felt ǁŚen my fatŚer 
ǁas picked͘ 
 ͚:ane �ougŚe͘ ^erial Eumďer͕  ϵϯϰϭϮϬϲϱ͘ 
Congratulations͕ you Śaǀe ďeen cŚosen ďy tŚe lotͲ
tery͘ zou Śaǀe͕ ϯ teeks͘ zour crime͕ slaugŚter tŚe 

family tŚat liǀe across from you͘ /f you successfully 
accomplisŚ your crime͕ not only ǁill you ďe sŚoǁn 
in our ǁorld famous sŚoǁ͕ ͞Crime CŚase͘͟  �ut also 
ǁill ďe receiǀing a reǁard for your acŚieǀement͘ 
'iŌ ǁill ǀary on your performance͘ /f you unsucͲ
cessfully accomplisŚ your crime͕ ďy tŚe end of tŚe 
time limit͕ tŚe container in you ǁill release tŚe 
poison and you ǁill die immediately͘ 'ood >uck͛͘
/ Śear notŚing ďut silence͘ /͛m frozen͕ / can͛t moǀe 
a single muscle͘ Eot eǀen a ďlink͘ / am staring into 
empty space͕ until / receiǀe anotŚer email͕ ǁŚicŚ 
snaps me out of it͘ / clumsily open tŚe second 
email͕ tŚis time a timer is counting doǁn͘ 
͚ϳ͛
͞tŚat do / do͍͟
͚ϲ͛
͞/ can͛t do tŚis͊͟
͚ϱ͛
͞tŚy me͍͟
͚ϰ͛
͞tŚat did / do to deserǀe tŚis͍͟
͚ϯ͛
͞�angit͊ �angit͊ �angit͊͟
͚Ϯ͛
͞tŚat if /͙͟
͚ϭ͛
͞/ ũust Śaǀe to͙͟
͚�egin͛
/ guess tŚe game starts noǁ͘
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͞<yaru͊  /t s͛ time to get up͊͟
 dŚe gloomy gray sky made me ǁant to go 
ďack to ďed͘  Dy room darker tŚan it ǁas at nigŚt͘  
/ turn oǀer onto my side and look at tŚe poster 
on my door͕  reading͕ ͞zKhZ �/' ϭϳ͕ CKD� AE� 
C,KK^� zKhZ �Z�AD͊͟  dŚat s͛ rigŚt͙  CŚoose 
my dream͘  zou mean tŚe ones already cŚosen for 
me͍  WatŚetic͘
 ͞<yaru͊  'et to tŚe lecture Śall͊  dŚey can͛t 
start ǁitŚout you unless / let tŚem knoǁ tŚat you 
can͛t go͊͟
 :ust tell tŚem / ǁon͛t go tŚen͙  Eo one 
really ǁants to ďe tŚere eǆcept for tŚe 'eniuses͘  / 
get up from my ďed and stumďle oǀer tŚe unǁantͲ
ed items laying on my Ňoor͘  All items oǁned ďy 
ũlũlũl are considered ũlkũl ďy Śte lũdũlkũ͘   <icking aǁay 
tŚe tŚe clotŚes and ũeǁerly to make my ǁay to tŚe 
door͕  / rediscoǀered tŚe necklace tŚat mom Śas 
ďeen trying to sell for eigŚt montŚs noǁ͘  / decided 
to pick it up and put it on as / forcefully leŌ from 
my ďedroom͘  :ust ǁalking tŚrougŚ my Śouse feels 
unǁanted ǁitŚ all of it on tŚe Ňoor͘   / try to seͲ
cretly ďrusŚ past my mom to get out of tŚe Śouse 
ďutͲͲ
 ͞zou͛re only going to ǁear a tank top and 
sŚorts͍͟
 / turn around trying my ďest to smile͕ ͞Eo͘  
/͛m ǁearing more tŚan tŚat͕ ďut it s͛ none of your 
ďusiness͕ rigŚt͍͟
 ͞tŚat͍  dŚat necklace͍  zou tŚink tŚat 
necklace is going to coǀer you up͍͟
 / leaǀe tŚe Śouse ďefore sŚe says anymore 
and Śead tŚrougŚ my faǀorite route to tŚe lecture 
Śall͕ Śoping to meet some of my most faǀorite 
mercŚants͘
 ͞,ey͕  <yaru͊  tŚere s͛ tŚat sǁeater / gaǀe 
you yesterday͍͟
 ͞KŚ ͘ ͘ ͘ ^omeone took it from me ͘ ͘ ͘͟
 ͞dŚat s͛ not nice͊  tŚicŚ kid ǁas it͍  /͛ll talk 
to tŚeir parents͊͟
 ͞^omeone from tŚe city͘  /͛m not sure ǁŚo 
it ǁas͘͟
 ͞,mm͘  /f it ǁas someone from tŚe ǀilͲ

lage tŚen / could͛ǀe done sometŚing͘  ^orry tŚat 
Śappened͕ Śoney͘  ,ere͕ Śaǀe tŚis cute oǀersŚirt 
/ ũust recently made͘  /t s͛ a neǁ style tŚat kids are 
craǀing oǀer ďecause of tŚe galaǆy design and it͛ll 
really go ǁitŚ tŚat necklace you͛re ǁearing͘  /t s͛ 
ďeautiful on you͊͟
 / put on tŚe oǀersŚirt and Śead on doǁn to 
tŚe neǆt store͘
 ͞�ǁalele͕ <yaru͊  ,oǁ are you tŚis mornͲ
ing͍͟
 ͞/͛m doing ǁell͘  :ust a liƩle cŚilly͘͟
 ͞KŚ͕ Śere͕ dear͘   dŚese leg ǁarmers ǁill 
keep you from catcŚing a cold͊͟
 ͞dŚanks͕ Ds͘ ^azzy DercŚant͊  /͛ll make 
sure tŚese don͛t get taken as ǁell as tŚe otŚer ϭϭ 
you͛ǀe giǀen me ďefore͘͟   / Ƌuickly leaǀe ďefore 
sŚe says anytŚing else and snatcŚed a pincŚ of glitͲ
ter on tŚe ǁay to tŚe lecture Śall͘  / Śeld my Śand 
out in front of me as / run and let tŚe air do tŚe 
ǁork ǁitŚ tŚe gliƩer͘   tŚile running͕ / also found 
a ďelt on tŚe ǁay͘  Wuƫng it on my ǁaist ďefore 
entering tŚe lecture Śall͕ / take a deep ďreatŚ and 
enter͘
 ͞durn to page ϰ͕ϳϴϵ and read aďout your 
dreams͘  zou ǁill all ďe turning ϭϳ sometime tŚis 
year͕  so it s͛ good to cŚoose your dream ďefore tŚe 
most special moment of your life͕ am / correct͍͟
/ close tŚe door ǁitŚ a loud ďang and Śeaded oǀer 
to my seat as >origne deacŚer glares at me͘  / can 
already smell Śer ďreatŚ craǁling into my ears͘
͞Ds͘ <yaru͘  tŚy are you late͍  �id you forget to 
turn on your alarm last nigŚt͕ again͍͟
 ͞Eo͕ / ǁas tŚinking too Śard aďout my 
dream tŚis morning as / ǁas ǁasŚing up͘  Wlease 
eǆcuse my tardiness͘͟
 ͞AŚ͕ / see͘  /͛ll only eǆcuse it if it s͛ a reaͲ
sonaďle dream͘  ^o tell me͕ ǁŚat is your dream͕ 
Commoner͍͟
 / Śate it ǁŚen sŚe does tŚat͘  Dakes me 
ǁant to sŚaǀe Śer Śead rigŚt doǁn tŚe middle͘
 ͞Dy dream is to ďe a singer͘   tŚere / can 
eǆpress my feelings to anotŚer person tŚrougŚ 
music͘  ^ay tŚe message tŚat cannot ďe eǆpressed 
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ǁitŚout music͘͟
 dŚere ǁas silence in tŚe room for a good 
minute͘
 ͞<yaru CKDDKE�Z͕ / suggest you to look 
in tŚe ďooks to cŚoose your dream͘  AlrigŚt eǀeryͲ
one͘  >et s͛ continue our lesson and turn to pageͲͲ
 ͞/ don͛t go ďy tŚe ďooks͘  / go ďy my guts͘  
/t s͛ my dream͕ not yours͘͟
 Again͕ tŚere ǁas silence in tŚe lecture Śall͘  
�aŚlie 'iŌ͕ a close friend of mine͕ ǁŚispered to 
me soŌly͕  ďut ǁitŚ tŚe silence͕ eǀerytŚing soundͲ
ed like a sŚout͘  ͞tŚat are you doing͍  zou knoǁ 
you can͛t do tŚat͕͟  sŚe said͘
 ͞Ds͘ deacŚer Śere doesn͛t go ďy tŚe ďook 
eitŚer͘͟  / gaǀe a small smirk͘  ͞Wage Ϯ͕ϳϵϬ͘  deacŚͲ
er͘   Dust ďe 'enius͘  ,as to teacŚ tŚrougŚ tŚe 
ďook page ďy page ǁitŚ Śer students͘  Dh^d tA/d 
dK d�AC, hEd/> A>> ^dh��Ed^ AZ� /E C>A^^ hEͲ
>�^^ dK>� d,Ad d,�z AZ� EKd CKD/E'͘͟
 ͞CKDDKE�Z͕͟  sŚe said ǁitŚ Śer loud͕ 
Śusky͕  stinky ǀoice͘  ͞D��d D� Khd^/�� K& d,� 
>�CdhZ� ,A>>͕ EKt͘͟   ^Śe Ƌuickly repositions Śer 
stance and clears Śer tŚroat͘  ͞dŚe rest of you may 
continue ǁitŚ tŚe reading on page ϰ͕ϳϴϵ͘͟   ^Śe 
glares at me and Ƌuickly turns around to Śead to 
tŚe door͘   / get up and ǁalk sloǁly tŚrougŚ tŚe 
aisles ǁŚile tŚe otŚer kids look at me as if /͛m tŚe 
Distress of all eǀil͕ ,orned titcŚ͘  dŚe only person 
/͛d poke ǁitŚ a needle is tŚat Ds͘ >origne deacŚer͘   
/ could care less͘  / Įnally make my ǁay out of tŚe 
lecture Śall andͲͲͲ
 ͞AlrigŚt͕ ǁŚere is Śe͕ young lady͍͊͟
 ͞tŚo͍͟
 ͞dŚe man in tŚe dumps͊  tŚere is Śe͍͊͟
 ͞>ook͕ deacŚ͘  / really Śaǀe no idͲͲ͟
 ͞:ust͘ dell me͘͟
 ^Śe looked like sŚe ǁas aďout to cry͘  ,er 
Śands ǁere on my collar͕  clencŚed tŚe tigŚtest 
tŚey could get͕ and Śer legs ǁere sligŚtly sŚaking͘  
^Śe ǁas clearly upset͘
 ͞Ds͘ >origne͕ is tŚis man you are talking 
aďout in tŚe ďook͍͟
 ^Śe ǁas silent͘  ^Śe looked me dead in tŚe 
eye͘
 ͞zou must neǀer tell any of tŚe otŚer stuͲ
dents aďout tŚis talk͕͟  sŚe said ǁŚile opening tŚe 
door into tŚe lecture Śall͘  / Śead in sloǁly ǁŚile 

tŚinking aďout ͛tŚe man from tŚe dumps͛͘   :ust 
ǁŚo is tŚis man from tŚe dumps͍
 ͞,ey͕͟ �aŚlie looked at me ǁitŚ a ǁorried 
face͕ ͞zou okay͍͟ 
 ͞zeaŚ͕ /͛m Įne͘  tŚy͍  ^ometŚing ŚapͲ
pen͍͟
 ͞tell͕ yeaŚ͊  zou ũust ǁalked out of tŚe 
lecture Śall ǁitŚout permission and came ďack in 
like notŚing Śappened͊͟
 ͞/͙͘ did͍͟
 ͞Commoner͕  are you Įnally ready to turn 
to page ϰ͕ϳϴϵ͕͟  Ds͘ >origne said ǁitŚ a calm ǀoice͕ 
͞ďecause if you are not tŚen / suggest you to leaǀe 
for tŚe day͘͟   ^Śe gaǀe me tŚe look of sometŚing 
/͛ǀe neǀer seen ďefore͘  ^ometŚing like͙ it s͛ only 
ďetǁeen us͘

CŚapter Ϯ

 Z///////EEEEEEEE'''''''͊͊͊͊
 / ǁake up to my alarm ǁitŚ my eyes still 
drooping͘  ϰ͗ϯϭ AD͍  tŚen did / eǀer make an 
alarm tŚis early͍  durning to my leŌ͕ / look at my 
calendar͘   Day ϭϱ͘  Day ϭϱ͍͊  /t s͛ already Day 
ϭϱtŚ͍͊  / Ƌuickly rusŚ outside my Śouse͕ Śurdle 
oǀer tŚe dying rose ďusŚes in my neigŚďor s͛ 
yard͕ and climď up tŚe ǀillage s͛ Śill͘  �ǆcited eǀery 
montŚ for tŚis moment͕ / sit at tŚe peak of tŚe Śill 
and pluck at tŚe grass tŚat is leŌ tŚere͘  / ǁait͕ and 
ǁait͕ and ǁait͘  taiting ͘ ͘ ͘ ǁaiting ͘ ͘ ͘ ǁaiting ͘ ͘ 
d͘,�Z�͊  A sigŚt tŚat eǀeryone needs to see͕ someͲ
tŚing tŚat eǀeryone needs to do once in tŚeir life͕ 
tŚat is ͘ ͘ ͘ d,Ad /^ dK ^�� d,� ^hE CKD� Khd͊
 ͞'�d K&& d,� ,/>>͘  / E��� dK W>AEd 
'ZA^^ ^���^ t,/>� d,� ^hE /^ ,�Z�͘͟
 / leaǀe a liƩle disappointed since / Śad to 
leaǀe so early͘  Dy neigŚďors don͛t really like me͕ 
so tŚey ũust like to Įnd reasons to yell at me͘  / 
Śead ďack to ďed and fall ďack into sleep deeply͘

C,AWd�Z ϯ

 ͞,KE�zzzzzzzz͊͊͊  /d͛^ d/D� dK '�d hWͲ
WWWW͊͊͊͟  Dy mom is already screaming͙
 ͞>ook at ǁŚat day it is today͊  Dy liƩle 
girl is Įnally groǁn up to take on Śer oǁn ũoď͊  ^o 
ǁŚat are you going to ďe͍  dell me͕ tell me͊͊͟
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 ͞hmm͙͟
 ͞An intern͍  zou knoǁ tŚey Śaǀe tŚe ŚigŚͲ
est paying ũoď͕ rigŚt͍͟  ^Śe looked at me ǁitŚ sucŚ 
a ďrigŚt face and giggled a lot͘  ^Śe doesn͛t really 
do tŚis unless sŚe sees money coming on its ǁay͘  
�ut / guess / can͛t really ďlame Śer since sŚe greǁ 
up poor and still is poor͘
 ͞Eo͕ actually͘  / Śaǀe sometŚing else in 
mind͘͟
 ͞KŚ okay͘  dŚat s͛ okay͊  dŚat s͛ Įne͊  DayͲ
ďe a mercŚant tŚen͍  �eing aďle to sell ǀaluaďle 
tŚings unlike us ǁŚo Śaǀe to sell tŚe unǁanted͕ 
rigŚt͍͟
 ͞Eo͘͟   ^Śe looked a liƩle uneasy͘  Wroďaďly 
ďecause sŚe couldn͛t see money in tŚe future anyͲ
more͘
 ͞Kkay͘  ^o͕ ǁŚat do you ǁant to ďe͍͟  ^Śe 
started to look at me a liƩle more serious tŚan 
ďefore͘  / guess sŚe s͛ eǆpecting me to say anotŚer 
career outside of our zone͘  ͞�efore you say anyͲ
tŚing͕ / ũust ǁant you to knoǁ tŚat / support your 
cŚoice͕ okay͍͟
 ͞tŚat if / said / ǁanted to ďe a singer͍͟
 ^Śe Śesitated͕ ͞A mom supports tŚeir 
daugŚter no maƩer ǁŚat͘  Come on͊  'et ready 
and let s͛ go to tŚe Śall͊͟
 te Śeaded out to tŚe lecture Śall for tŚe 
ceremony͘  &or some reason͕ my Śands started to 
sǁeat a lot͘  tŚy ǁas / so nerǀous͍
 ΎŇasŚďackΎ
 ͞AlrigŚt͕ ǁŚere is Śe͕ young lady͍͊͟
 ͞tŚo͍͟
 ͞dŚe man in tŚe dumps͊  tŚere is Śe͍͊͟
 ͞>ook͕ deacŚ͘  / really Śaǀe no idͲͲ͟
 ͞:ust tell me͘͟
 ΎŇasŚďack endΎ
 ͞tŚo s͛ tŚe man in tŚe dumps͙͘͘͟  / ƋuickͲ
ly coǀer my moutŚ aŌer realizing / ǁas tŚinking 
outside of my Śead͘  >uckily it ǁas all under my 
ďreatŚ͕ so no one Śeard me͘
 ͞<yaru͊͟  �aŚlie ǁas calling at me͘  ͞>et s͛ 
go in togetŚer͊͟  te Śead inside and sit at our 
designated seats͘  �aŚlie ǁas Ϯϳ seats aǁay from 
me͘  / started to feel nerǀous again and tŚen sudͲ
denly͕  / ďlanked out͘

C,AWd�Z ϰ
͞AlrigŚt͕ Śun͘  /͛m leaǀing out for tŚe ďusiness 
trip͘͟

͞,oǁ long ǁill you ďe gone tŚis time͍͟
͞/ don͛t knoǁ͘  /t͛d diīerent eacŚ time͘  zou knoǁ 
tŚat͘͟
/s tŚat my dad͍  / Śaǀen͛t seen Śim for so long͙ / 
can͛t rememďer Śis face anymore͘
͞<yaru͘  �addy s͛ going to go aǁay for a liƩle ďit͘  
Dommy ǁill still ďe Śere tŚougŚ͕ okay͍͟
͞�on͛t tell Śer tŚat if you don͛t knoǁ Śoǁ long 
you͛ll ďe aǁay for͘   ^Śe͛ll ďe ǁaiting for your return 
in a ǁeek or tǁo͘͟
͞>ook͕ Śoney͘  / knoǁ you͛re upset tŚat / Śaǀe to 
go ďack again͕ ďutͲͲ͟
͞/t s͛ for tŚe people͘  / get it͘  / knoǁ͘͟
/ rememďer my mom ďeing mad at Śim͕ ďut ǁŚy 
can͛t / rememďer Śis face͍  A ϱ year old sŚould 
ďe aďle to rememďer a family memďer s͛ face͕ ďut 
tŚen again͙͘ / Śaǀen͛t seen Śim since tŚen͙
͞/͛ll try to come ďack in time for your ceremony͕  
okay͍  / promise͘͟
 ͞,A^ �s�ZzKE� DA�� hW d,�/Z D/E� 
&KZ d,� WAd, d,at tŚey ǁill take͍͟
 Dy ears started to ring͘  �id / fall asleep͍  
�id / lose consciousness͍  tŚat Śappened to me͍
 ͞Śez͕͟ >eslie Commoner tapped my sŚoulͲ
der for my aƩention͕ ͞stAEd up͘͟
 / looked around and saǁ eǀery otŚer stuͲ
dent standing͘  / stood up͕ my ears still ringing and 
my eyes sŚaking͘
 ͞zou o<ay͍͟
 / looked at >eslie and felt peace͘  Dayďe / 
ǁas tŚinking too mucŚ and ďy looking at Śer͕  / ǁas 
aďle to stop tŚinking aďout eǀerytŚing tŚat ǁas 
stressing me out͘  / ǁas aďle to stand Įrmly Įnally͘
 ͞Eumďer ϭ͘  Wlease come forǁard and 
cŚoose your career͘   Alloǁ Zoďot to guide you tŚe 
rest of tŚe ǁay during tŚis process͘͟
 ,e did some kind of numďer code or ũust 
some code in general͘  �oes eǀery last name Śaǀe 
a diīerent code͍  /s tŚis Śoǁ tŚey stop you from 
cŚoosing a career outside of your zone͍  Dy ears 
started ringing again͘  ϴ͙͘ϱ͘͘͘ϯ͙͘ϴ͙͘͘  ǁŚy is tŚis 
repeating in my Śead͍  / look doǁn at Eumďer ϯ͕ 
:ulius 'iŌ͕ typing in Śis code͘  ϴͲϱͲϯͲϴ͘  dŚat must 
ďe it͘  �ut͙ Śoǁ did / knoǁ tŚat and ǁŚy ǁas it in 
my Śead to start ǁitŚ͍
 ͞CAZ��Z WAd, C,K^�E͗ ACdKZ͘  CKEͲ
'ZAdh>Ad/KE^͘  zKh AZ� EKt WAZd K& d,� 
ACd/E' A'�ECz͗  dZA/E/E' WZK'ZAD͘  zKh DAz 
Z�dhZE dK zKhZ ^�Ad͘͟
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 ͞Eumďer ϰ͘  Wlease come forǁard and 
cŚoose your career͘   Alloǁ Zoďot to guide you tŚe 
rest of tŚe ǁay during tŚis process͘͟
ϴͲϱͲϯͲϴ͕ ϴͲϱͲϯͲϴ͕ / Śaǀe to rememďer tŚat numďer͘   
ϴͲϱͲϯͲϴ͕ ϴͲϱͲϯͲϴ͊
 ͞Eumďer ϱϭ͘  Wlease come forǁard and 
cŚoose your career͘   Alloǁ Zoďot to guide you tŚe 
rest of tŚe ǁay during tŚis process͘͟
All / Śaǀe to do noǁ is rememďer tŚis code͕ so / 
can access tŚe ^inging Career͘   / t/>> ďe aďle to 
access tŚis code and ďecome a singer͘
 ͞Eumďer ϱϵ͘  Wlease come forǁard and 
cŚoose your career͘   Alloǁ Zoďot to guide you tŚe 
rest of tŚe ǁay during tŚis process͘͟
 / look at my seat numďer ũust to make sure 
it ǁas me tŚat tŚey ǁere talking to͘  ^�Ad ϱϵ͘  / 
guess tŚat s͛ me͙ / get up from my seat and Śead 
doǁn͘  / feel tŚe Śeads turn and tŚe eyes stare͘  
�specially Ds͘ >origne͘
 ͞CKDDKE�Z͕ ǁill you ďeŚaǀe today͍͟
 / look at Śer and enter in tŚe passcode͘  
ϴͲϱͲϯͲϴ͘  / locked in͘  / ǁas aďle to see all of tŚe 
tŚings tŚat 'iŌs could do͘  / ǁas amazed ďy tŚe 
many cŚoices tŚey ǁere giǀen͘  Actor͕  singer͕  
performer͕  contortionist͕ composer͕  producer͕  
director͕  lyricist͕ etc͘  ^o mucŚ more tŚan ũust a 
cŚoice of ďeing a ǁater girl͕ toǁel girl͕ intern͕ and 
mercŚant͘  / decided to ďe a liƩle sassy toǁards 
Śer͕  especially since / don͛t like Śer͕  ͞/ don͛t knoǁ͘  
Am /͍͟  / clicked ͚^/E'�Z͛͘
 ͞<yaru͘  Commoner͘   ,oǁ did you get in͍  
And ǁŚy did you do tŚat to your motŚer͍͟
 ͞Dy motŚer͍͟  / Ƌuickly look around tŚe 
lecture Śall to make eye contact ǁitŚ Śer͕  ďut / 
couldn͛t Įnd Śer͘
 ͞zour motŚer is on tŚe ground Ňoor͘   ^Śe s͛ 
ǁaiting to see you ďefore sŚe Śas to go͘  zou 
sŚould go see Śer ďefore it s͛ too late͘͟
 ͞tŚere are you taking Śer͍͊  dŚis ǁas neǀͲ
er in tŚe ďook͊͟
 ͞dŚe ďook doesn͛t need to reason tŚings 
out ǁitŚ you͘  zou sŚould ũust listen to it͘  zou 
sŚould͛ǀe picked a career tŚat ǁouldn͛t Śaǀe afͲ
fected your family͘͟
 ͞Eo one eǀer told me͊͟
 ͞te told you to pick a career from your 
zone͘  /s tŚat not enougŚ͍͟
 / looked around for my mom again and / 

still couldn͛t Įnd Śer͘   tŚere did sŚe go͍
 ͞zour motŚer isn͛t Śere anymore͘  ^Śe 
ǁon͛t ďe for aǁŚile eitŚer͘͟
 ͞�ut ǁŚere /^ sŚe͍͟
 ͞^Śe s͛ okay͘  ^Śe s͛ safe͘  ^Śe s͛ in anotŚer 
place ǁŚere sŚe can ďecome educated on Śoǁ to 
raise cŚildren correctly͘͟
 ͞W>�A^� dA<� zKhZ ^�Ad͘͟  Zoďot sure 
does Śaǀe some nerǀe to talk to me ǁŚen /͛m ŚaǀͲ
ing a mental ďreakdoǁn͘  / go doǁn and take my 
seat͘  /͛m a liƩle sŚaky from tŚe sŚocking informaͲ
tion giǀen to me from earlier͘   / don͛t tŚink /͛m tŚe 
only one tŚougŚ͘
 ͞Eumďer ϴϱ͘  Wlease come forǁard and 
cŚoose your career͘   Alloǁ Zoďot to guide you tŚe 
rest of tŚe ǁay during tŚis process͘͟
^Śe clicks in Śer code͘
 ͞CAZ��Z WAd, C,K^�E͗ WZK&�^^/KEA> 
Ad,>�d�͘  CKE'ZAdh>Ad/KE^͘  zKh AZ� EKt 
WAZd K& d,� Ad,>�d/C͗ dZA/E/E' WZK'ZAD͘  
zKh DAz Z�dhZE dK zKhZ ^�Ad͘͟
 ^Śe ǁent ďack to Śer seat Ƌuietly͕  staring 
doǁn at tŚe Ňoor͘
 ͞As your teacŚer͕  Derrel ^trengtŚ͕ /͛m ǀery 
content tŚat you͛ǀe cŚosen a patŚ ǁitŚin your 
zone͘  /f only <yaru could ďe like you͘  �iīerent 
at Įrst͕ tŚen cŚanging to similar͘   /͛m ǀery proud͘  
Eoǁ͕ Eumďer ϴϲ͘  Wlease come forǁard and 
cŚoose your career͘   Alloǁ Zoďot to guide you tŚe 
rest of tŚe ǁay during tŚis process͘͟
 �aŚlie ǁent doǁn ǁitŚ conĮdence͘  ,er 
Śair up͕ cŚest out͕ ďack straigŚt like a ruler͕  
eǀerytŚing aďout Śer ǁas conĮdent͘  ^Śe typed 
in Śer code and͕ ͞CAZ��Z WAd, C,K^�E͗ ^/E'�Z͘  
CKE'ZAdh>Ad/KE^͘  zKh AZ� EKt WAZd K& d,� 
sKCA> W�Z&KZD�Z^͗ dZA/E/E' WZK'ZAD͘  zKh 
DAz Z�dhZE dK zKhZ ^�Ad͘͟
 ͞dŚank you͕ �aŚlie͘  As your teacŚer͕  /͛m 
sure you͛ll make it far in your career͘͟
 ͞�efore / Śead to my seat͕ / ũust ǁanted to 
say sometŚing ǀery important͘͟
 ͞Wlease do͘͟
 ͞<yaru͘  zou ǁill neǀer make it to tŚe top 
if /͛m Śere͘  A 'iŌ and a Commoner cannot comͲ
pare͘  �o you get it noǁ͍͟
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